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VERBAL AGGRESSION IN FAMILY COMMUNICATION
IN A.P. CHEKHOV’S STORY «THE BLACK MONK>»

The article is devoted to the study of the expression of verbal aggression in Russian literature. The work
reveals the ways of expressing speech aggression and its peculiarities in the context of family conflict. In
addition, verbal and non-verbal signs of conflict are considered. Further research of this problem is postu-
lated in the conclusion.

Keywords: verbal aggression, family conflict, verbal markers, emphasis, communicative-behavioral
acts, psychological state.

The phenomenon of "aggression" together with conflict has interested scholars for a long time. Today it
is the subject of the most active scientific and practical research. But, in spite of this, there are still many un-
resolved problems in this field. One of the urgent tasks of modern science is the study of aggressive states of
people in various spheres of life, the most frequent ones are in family relations. However, in modern linguis-
tics, the interpretation of this phenomenon is far from being clear. According to R. Jacobson, a conflict
communicative act has the right to exist and its study takes into consideration its pragmatic nature including
the situation, social roles, relations between the communicants and other factors. This view is actively sup-
ported by Russian philologist Y.V. Shcherbinina, who argues that the relevance of this problem is condi-
tioned by the fact that it is connected with two directions of research in modern pragmalinguistics: the analy-
sis of the postulate "politeness" in different cultures, as well as the theory of conflictology [5, p. 21].

Most authors of linguistic works consider verbal aggression a psycholinguistic phenomenon, where psy-
chological understanding of aggression is analyzed as verbal behavior and only the way of expression is
connected with linguistics. In order to better understand the variation of the terms "verbal aggression" in
psychology and "speech aggression" in linguistics, we should refer to the dictionary definitions of these word
combinations. The Psychological Dictionary gives the following explanation: verbal aggression is a form of
destructive behavior in which one expresses his negative emotions both through the use of threatening con-
tent of statements followed by menacing intonations and other non-verbal components of speech.

The relevance of studying the phenomenon of aggression is determined by the growth of asociality, re-
duction of the level of speech culture, vulgarization of speech, manifestation of speech aggression in family
conflicts, which are also reflected in the works of classical literature.

The aim of the work was to study the main types and forms of verbal aggression in a conflict situation
on the example of Chekhov's work "The Black Monk".

Based on the aim we formulated the following tasks:

— To define the concept of "speech aggression".

— To reveal the peculiarities of speech aggression in a family conflict.

— To consider the type of family conflict in the selected work.
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— To analyze the conflict situations arising between the main characters of the work.

The methodological basis of the work is an integrated research methodology. The following methods of
scientific research were applied in the work:

— Method of conceptual analysis aimed at investigating the content of the concept "speech aggression” in
Russian-English parallels of the work;

— Linguistic description method

— Semi-structured sampling method;

Scientific novelty of the research lies in the fact that the specifics of speech aggression of family conflict
in Russian literature was determined in this text, and the analysis of family conflict on the example of the
work "Black Monk" was carried out for the first time.

The realization of aggression becomes more or less clear if one understands that the trigger of a conflict
is the result of a number of reasons: competition, insult based on seniority, lack of empathy, reluctance of the
interlocutors to perceive each other [2, p. 60].

A.R. Luriya offers to use the term «interaction» by which he means a «unit of communication». It con-
sists of the initial message and response. Both the message and the response are not short moments but com-
plicated lengthy communicative-behavioral acts. That is why it is better to speak about the initial and respon-
sive communicative speech acts and, correspondingly, about the initial and responsive behavior. [4, p. 210].

In interpersonal communication, speech aggression manifests itself as a desire to create communicative
imbalance. In the case when the object of negative attitude is not presented in a communicative situation, it is
necessarily a referent of a negative statement, which means that it is presented in speech. Thus, precisely the
object of the negative attitude determines the specifics of manifesting speech aggression as a communicative
phenomenon. In this sense, the term "object of speech aggression" should refer to the object of negative atti-
tude [6, p. 56].

The behavior may be optimal and not-optimal. The important trait of a psychological conflict is the op-
timization of an initial and reciprocal communicative behavior which is declared by a number of scholars as
the main reason of an interpersonal conflict [Zakharov, Kogan, P. Ekman, Shcherbinina, etc.].

One of the most common forms of conflict is family conflict. Experts interpret this type of conflict as
certain relationships between family members that are full of contradictions and misunderstandings between
spouses.

Let us observe a family conflict in Chekhov's The Black Monk, which is used as an example to examine
the means of expressing verbal aggression.

The first conflict in the Pesotskys family raises between the father Yegor Semenych and his daughter
Tatyana. Both characters are highly educated, well brought up and intellectual people who adore each other.
But from time to time there is misunderstanding between them caused by the father's fear that his daughter
does not love the garden which is his creation and pet project of his, which is dearer to him than anything
else. A.P. Chekhov presents this psychological conflict in a number of ways. From the beginning of the story
the reader becomes aware of Yegor Pesotsky's mad love for the garden, which has become a symbol of life
for our character. He speaks with great love to every bush or tree or flower as if they were alive. He is ob-
sessed with the garden. This is confirmed when, during a dialogue with Kovrin, Pesotsky notices that some-
one has tied a horse to his apple tree. This act of communication through verbal means demonstrates the ag-
gressive reaction of Yegor Semenych, he immediately ran to the apple tree expressing his fury:

Russian text English translation
Ho Bapyr on nmpuciymancs 1, CAeTaBIIN CTPAITHOE JIUIIO, TO- "But suddenly he pricked up his ears, pulled a horrified face,
0exai B CTOPOHY M CKOPO HcUe3 3a IePEeBbsIMH, B 00IaKax ran to one side and soon disappeared in the clouds of smoke
IpIMA. behind the trees.
— KT0 370 mpuBs3ai nomans K si010He? — MOCBIMIAICS €TO '~Who tied a horse to that apple-tree?' the despairing, heart-
OTYAsHHBIN, AyIly pa3auparomuii Kpuk. — Kakoii aTo Mep3aser; | rending cry rang out. 'What swine, what scum dared to tie a
Y KaHAJIbsI OCMEITUIICS MIPUBS3aTh JOMIAb K s1010He? boke horse to an apple-tree? Good Lord! They've ruined frozen,
Moii, 60xe Moit! [lepenopTiumy, mepemep3mnn, nepeckBepumny, | polluted, mucked everything up! The garden's ruined! Ru-
nepenakoctuu! [Iponan cax! [Toru6 can! boxe moit! [1, ined! Oh, God!" [7, p. 28]
p.606-7]

The author uses expressive linguistic means to express the infuriation of the hero, he puts into his mouth
loud, harsh and cruel remarks, which are accompanied by an exclamation. With the help of non-verbal means
of emblematic nature, the pain and fright is conveyed through the change of the hero's face. This passage
gives us a sense of how greatly attached the hero is to his garden, it would seem that no one else could de-
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pend on his business as much as Yegor Pesotsky. His daughter, for example, takes care of the garden, but she
is not obsessed with it. Tatiana's love for the garden is undeniable; she admires her father's scientific articles
and spends a lot of time in the garden. However, an unexpected cognitive dissonance forms itself between
them concerning the garden. More than that, this conflict reveals the obstinacy of each other in relation to it.

The next conflict occurs between Tanya and her father. The reader comes to know when Tanya and An-
drew Kovrin, the guest of the family, convers about it. She talks very emotionally about how tired she is of
fighting with her father. The tension in the dialogue grows:

Russian Text English translation

— Ho, ecitit 651 BBI 3HaN, Kak OH MeHs My4nT! — cka3ana oHa, 1 | 'If you only knew how he torments me!' she said and copi-

CJIe3Bl, TOpIOUNe, OOMIBHBIE CIIe3bl OPBI3HYIH U3 €€ OOIBIINX ous, bitter tears welled from her large eyes. 'He's tormented
ria3. — OH 3aMy4mit MeHs! — IpojioioKaia oHa, Jomast pyku. [1, | the life out of me,' she went on, wringing her hands. [7,
p. 623] p. 34]

Tatiana's first verbal remark reveals the tension in her relationship with the father. This emotion is un-
derlined by the use of exclamatory marks. The linguistic means are supported with non-verbal markers of
tension and aggression, such as the author's remarks describing Tanya's physical and psychological state: the
first one «cka3ana oHa, W CJIe3bl, TOPIOYNE, OOUIBHBIE Ce3bl OPBI3HYIH U3 ee Ooyblux riaa3 / She said and
copious, bitter tears welled from her large eyes» is a sign of Tanya's helplessness and hopelessness; she can-
not understand her father's attitude and injustice towards her. The next non-verbal component «tomas pyku /
wringing her hands» helps to understand the physical state of Tanya who takes the aggression out on herself
as she struggles to contain her feelings. The conflict builds up in its tension and we see the character begin to
feel a sense of injustice:

Russian Text English translation
— 51 eMy HUYEro He TOBOpHIIA. .. HUUETO... S TodbKO ckazana, | 'l didn't say anything to him... nothing at all. I only said we
YTO HET HAJOOHOCTH AEPXKATh. .. JUIIHIX PaOOTHUKOB, €C- don't need to keep on extra workers when... when we can en-
JIM. .. €CIIU MOXKHO, KOT'Jla YTOJJTHO, UMETh IOJCHILIUKOB. gage day-labourers if we want to. You know, our gardeners
Benp... Besp pabOTHUKH yiKe LEITYIO0 HEJETI0 HUYero He have been standing idle for a whole week. That's all I said, but
JIeNaroT... Sl... s TONBKO 3TO CKa3ala, a OH PaCKpHJaCs U he shouted and said many insulting, deeply offensive things.
HaroBOPWJI MHE... MHOTO OOMJIHOTO, ITyOOKO OCKOPOHTEINb- Why? Why?' [7, p. 35]
Horo. 3a yro? [Touemy? [1, p. 623]

The reader can see that the authors style is abundant with expressive means and stylistic devices,
through which he tries to convey Tatiana's pain and suffering. For example, he resorts to the repetition of
words, indicating Tatyana's anxious state. Comparing the original text and the translation, we can see that the
author of the translation emphasizes the repetition of the question "why?" and duplicates it in Tatiana's
speech.

Gradually we see the tension diminish as Tanya, having vented her emotions in a conversation with
Kovrin, calms down and reconciles with her father. «Korma semuoro norons Kopun Brimen B cax, Erop
Cemenbiu 1 TaHs ye Kak HA B 4eM He OBIBAJIO T'YJSUTH PSIBIIIKOM 10 ajuiee... / Shortly afterwards, when
Kovrin went into the garden, Pesotsky and Tanya were strolling side by side along the path as if nothing had
happened.» Therefore, the reader can see how the author conducts her speech from hysteria to complete
calm.

Despite the various approaches to the problem of speech aggression in family communication that exist
in modern linguistic science, many aspects need further development. The results of the present research can
be used in theoretical and practical courses of Lexicology of Russian and English languages and in Transla-
tion practicum. The collected material helps the authors of this article to carry out Russian-English compara-
tive analysis and apply it in further publications.
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