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BnagnBOCTOKCKMIA rOCYAapCTBEHHbIM YHUBEPCUTET SKOHOMMKM U CepBUCa
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Luknuyeckasn napagurmMma B nccrnegoBaHuum npe,qCTaBneHMﬁ
O KO3BOJOLMM 3THO- U IKOAU3aNHA KOCTIOMA

B nepexogHbiii nepmog, pasBUTMA COBPEMEHHOM Ky/bTypPbl PAL, N'YMaHUTAPHBIX MCCeA0BaHWUM
MoCBALLEHbI NPOb6AEMaM aKCMONOTMYECKMX OCHOBAHMIA NMPOEKTHOM Ky/AbTypbl Ha PpoHE CMeHbI
NPUOPUTETOB B CO3AAHUN XYLOMKECTBEHHO-MPOEKTHOTO 06pasza. O6HOBNEHNE XyA0KECTBEHHO-
ro obpasa KocTioMa NPOUCXOAUT C YYETOM MPaAKTUYECKOTO UCMO/Ib30BAHUA STHOKY/IbTYPHOTO
HacNeana M UHTEPNPEeTaLMM SKCMEPUMEHTA/bHbIX AaHHbIX O CBOMCTBAX HOBbIX MATEPUAsIOB.
Jlormka Ko3BOMIIOLIMM STHO- M 3KOAM3alHA KOCTIOMa OOBACHAETCA HanuMem OBLLMX NPUHLN-
noB 3KosorMyeckoro GopmoobpasoBaHMsA MU IKONOMMUYECKMM CO3HAHWEM, OPUEHTUPOBAHHBLIM
Ha MCMo/Ib30BaHME NPUPOJ0OXPAHHbIX TEXHOIOMMIA B MPOLLECCe CO34aHNA MAaTePUabHbIX LiEeH-
HocTel. 3a4a4M rapMOHMYHOTO COCYLLIECTBOBAHMA YE/I0BEKA U OKPYXKaloLLEN cpesbl YaCTUYHO
peLaloTca B MPOEKTax 3KoAm3aiHa, OCHOBAHHOMO Ha MepPeoCMbIC/IEHUM PErMOHANbHOTO Ha-
LMOHANbHOTO KYNbTYPHOro Hacieamsa M oboralleHHOro AOMOAHUTENBHBIMM CMbIC1IaMK B NPO-
Liecce BOCMIPUATUA LLEHHOCTEN Apyrux KyabTyp. O4HaKo BOMPOCh! COBEPLUEHCTBOBAHUA METO-
08B 3KoN0rMyeckoro popmoobpasoBaHms 0OBLEKTOB TEKCTUABHOMO AM3aliHa W AM3aliHa Koc-
TIOMa He TepsIoT CBOEMN aKTyalbHOCTU.

KntoueBble c/0Ba M CIOBOCOYETAHUA: 3THO- U 3KOAM3alH, AN3alH KOCTIOMA, 3aKOHOMEPHO-
™1 popmoobpa3oBaHNA KOCTIOMA, STHOHALMOHANbHAA KYbTypPa; LLMKAMYECKas napagurma.
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Cyclic paradigm in the study of ideas about coevolution
ethnic- and eco-design costume

In the transitional period of the development of modern culture, a number of humanitarian
studies are devoted to the problems of axiological foundations of project culture against the
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background of changing priorities in creating an artistic-design image. The artistic image of the
costume is updated taking into account the practical use of ethnonational culture; and interpre-
tation of experimental data on the properties, first, of new materials. The logic of the co-
evolution of the ethno- and eco-design of the costume is explained by the presence of general
principles of ecological shaping and environmental awareness focused on the use of environ-
mental protection technologies in the process of creating material values. The tasks of harmo-
nious coexistence of humans and the environment are partially solved in eco-design projects
based on rethinking the regional national cultural heritage and enriched with additional mean-
ings in the process of perceiving the values of other cultures. However, the issues of improving
the methods of ecological formation of textile design and costume design objects do not lose
their relevance.

Keywords: ethno- and eco-design, costume design; patterns of costume shaping, ethnona-
tional culture; cyclical paradigm.

BBenenue. B nporecce UCTOPUUECKOTO U COLMOKYJIBTYPHOIO Pa3BUTHUS TBOpYE-
CKOH, IIPOEKTHON U MPOU3BOJCTBEHHOH AESITEIbHOCTH YEJI0BEKA TOCTOSHHO MEHSUINCh
MIPHOPUTETHI B WCCIIEIOBAHUH TPEACTABICHUA O BHIOOpPE OOBEKTOB IO3HAHUS, MPO-
Leccax MX JajJbHEHIIEro TBOPUECKOro MEPEOCMBICICHUS U MPAKTUYECKOrO UCTIOIB30-
BaHUs. VICTOKM 3apOXICHUS PUEMOB, CPEJICTB H METOIOB rapMOHHU3AIMK o0pa3a de-
JIOBEKa B KOCTIOME YXOJAT CBOMMH KOPHIMH TTyOOKO B HICTOPHIO Pa3BUTHS YeJOBeUe-
ckoro obmiecTBa. [Ipu 3TOM B UCTOPUYECKOI PETPOCIIEKTUBE MPOCISKUBAKOTCS 3aKO0-
HOMEPHBIC TCHJICHIMH [TUKIMYHOTO U3MEHEHUS 00pa3HOro PelIeHUs KOCTIOMa, B TOH
WM MHON Mepe MOJABEP>KEHHOTO BIMSHHUIO aKTYalIbHOM AJII CBOErO BPEMEHH MOJIHI,
YTO TO3BOJIIET (PUKCHPOBATH OCOOEHHOCTH CTHIIC000pa30BaHMs KOCTIOMA B ITEPHOIBI
Pa3IUYHBIX CTAIUI Pa3BUTHS €T0 (DOPMEI.

B nepexoaHbiil iepruoa pa3BUTHUS COBPEMEHHOM KyJIbTYphl OT IOCTMOIEPHU3MA K
METaMOJIEPHU3MY TBOpHYECKasl aKTUBHOCTH YEIIOBEKAa OPUEHTHPOBAHA HA IPOEKTHPO-
BaHUE U TOTpeOJICHne 00BEKTOB JU3aiiHa, HE UMEIOIIUX JIOJTOBPEMEHHYIO KYJIBTYp-
HYIO0 LEHHOCTb, U PSJ T'YMaHUTAPHBIX HCCICAOBAHUM TMOCBAIICHBI TEOPETHUECCKUM
mpoOiieMaM aKCHOJIOTUYECKMX OCHOBAaHWHN MPOEKTHOW KyJIbTYphl Ha (poHE CMEHBI
MPUOPHUTETOB B CO3JaHUH XYyI0KECTBEHHO-IPOSKTHOTO 0Opa3a. HaumHas co BTOpOH
nosoBUHBI XX B. U JO HACTOSILETO BPEMEHU MPOEKTHO-TEXHOJOTHYECKasl AeSITelNb-
HOCTb UMEET dTHOHAIIMOHAIbHbIE KyJIbTYPHbIE OCHOBAHUS, YTO CIIOCOOCTBYET 3KOJIO-
TU3AIH CO3HAHMS U CaMOUACHTU(HUKAINN JTUIYHOCTH. DTO OOCTOSTENHCTBO, a TaKKe
HE00XOIUMOCTh CHCTEMAaTH3AIMH MMPU3HAKOB 3THO- U AKOJM3aiHA I JaTbHEHIIEro
TEOPETUIECKOTO OOOCHOBAHMA CMEHBI MapaguTrMbl MHUPOBOH MPOEKTHON KYIBTYPHI
00yCIIOBHJIN aKTyaJIbHOCTh UCCIIEIOBAHUS.

IpeameT ucciieoBaHusl, METOABI UCCAEI0BAHUS, METOA0JIOTHYECKUE TTPUH-
IUNbI 1 HHCTPYMeHTHI. [IpeqMeToM ucciieioBanus ABAsSETCs mporecc GopMUpoOBa-
HUS HOBBIX CTPATErwii Anu3aiiHa KOCTIOMA B YCJIOBHAX TVIOKAIHM3AINU, YTO MOTpeOoBa-
JI0 TIPOBEACHHUS KOMMApPAaTHBUCTCKOTO aHaJIN3a OCOOEHHOCTEH HKOJIIOTHYECKOro TPO-
EKTHPOBAHUS B JU3ailHE KOCTIOMAa M JIOKAJIBHBIX OTJIWYHUM 3THOHALIMOHAIBHOTO KOC-
TIOMa HapoJ0B MUpa. B Xoze pemienns 3Toi mpoOieMbl ObUT HCTIONIB30BaH HHTEPIHC-
LIUTUTMHAPHBIN TOAXO0M B M3YYCHHH W HMHTEPIPETAlMA TEOPETUYECKUX KOHIICTIIINI
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HCTOPUHU MCKYCCTBA M An3aiiHa Koctioma [2, 7, 14, 15, 17, 19-20, 24Pxcnepnmen-
TaNbHbIe OOBEKTHI JHM3alfHA KOCTIOMAa PACCMOTPEHBI B KOHTEKCTE NANbHEHIEro mx
BOCIPOUM3BOJICTBA U pacipocTpaHeHus. [|Jis yrmopsiiounBaHus U OpraHu3alliy Ipe3eH-
TabEeIEHOTO MaTepuala U3 Pa3HbIX 00JACTeH 3HAHUI MPUMEHSIJICS METOJ ITOKa3aTeien
W TMPU3HAKOB. B ero pamkax ynanoch BBISBUTH 3aKOHOMEPHOCTH (HopMooOpa3oBaHUS
COBPEMEHHOTO KOCTIOMa M TPUHIIUIBI IPOSKTUPOBAHUST OOBEKTOB 3THO- U DKOJIN3aki-
Ha KOCTIOMA.

AKCHONIOTHYECKIM OCHOBaHHMEM JUIsl aHAM3a MEXaHHU3MOB KOIBOJIOIMU 3THHYE-
CKOTO CTHJISI B DKOJM3aifHE COBPEMEHHOTO KOCTIOMA IMOCIYXKHII METOJ PEIENTHBHON
ACTETUKH, KOTOPHINA pa3pabotanHerii M. HayMaHOM NMpUMEHHUTETHHO K PEHICHUIO MPO-
OJIEMBI TEOPETHUYECKOTO 0OOCHOBaHUS PE3yJIbTATOB OOIIECTBEHHOTO W WHIVBHYalh-
HOTO BO3JEHCTBHS IuTeparyps [12, c. 65].

OcHoBHasi yacTh. B niporiecce mo3HaBateabHON, TBOPUYSCKOW U MPOU3BOJICTBEH-
HOW JIeATENLHOCTU YelIOBeKa COpPMHUPOBANACH ONpPENCICHHAs CUCTeMa 3HAHWH, OT-
pakaroriasi OOIECTBEHHBIH OIBIT B3AMMOJICHCTBUSL C TIPUPOJTHBIM U COIHMOKYIBTYP-
HBIM OKPY)KEHHEM B OIIOCPEIOBAHHOM 3HAKOBO-CHMBOJIHMYECKOH IBeTodopme [1, 5—
11, 18].CumBonmueckasi GyHKIHST 00BEKTOB ATHOAM3AHA KOCTIOMA CBsI3aHa C BKJIIO-
YCHHUEM B CTPYKTYPY BH3YaIBHOTO 00pa3a CHCTEMBbI CUMBOJIOB, CMBICIIOBBIX U XYJIO-
KECTBEHHO-ICTETUUECKUX MPU3HAKOB KOHKPETHOW 3THOKYJBTYPBI, TPAHCIUPYIOIINX
ATHOCEMAHTHUYECKUE KYIbTYPHBIC IEHHOCTH. KOHIICINS PyKOTBOPHBIX apTedakToB
HUMeeT KyJIbTYpoOOpasyIoIlyto 3HAYMMOCTh, T.K. 38 CYET HETIOCPEACTBEHHOHN paboTHI ¢
MaTepHaIOM IPOUCXOJUT CaMOOIIPEICIIEHUE YeJIOBEKa, P STOM CO3J[aHHBIA UM 3HAK
1 (pyHKIIMOHATHLHOCTh OOBEKTA BHICTYMAIOT KaK HOCUTEIH YEJI0BEUCCKUX OTHOIICHUH.
Pa3po3HeHHbIE AIIEMEHTHI IPUPOJTHOTO U UCKYCCTBEHHO CO3JIaHHOTO OKPY>KEHUS MPH-
00pEeTArOT yIMOPAA0YEHHOCTD, BEICTAMBAIOTCS B I1E1€CO00Pa3HYIO IIEJIOCTHOCTh, €CITH B
(opmoobpazoBanuu apTeakToB MPUCYTCTBYET BH3yanu3amus cMbiciaa [13, ¢, 124—
125, 127, 128].

OO0pareHne TU3aifHEPOB K apXCOJIOTHYECKUM M ATHOTPA(UICCKUM TTaMSITHUKAM,
MaTepuaiaM Mo U300pa3uTeNbHOMY, MPHUKIATHOMY H OPHAMEHTAIBHOMY HCKYCCTBY
MO3BOJISICT MIEPEOCMBICIHTh UCTOPHYECKHUH OIBIT TAPMOHU3AINHI OTHOIIICHUHN YeIOBEeKa C
OKpY>KaroIiel NeicTBUTENLHOCTRIO. [lomoOHOTo pota apTedakThl CIyXaT nmpoodpa3aMu
JUTSL MIX TAJTbHEHIIei CTIITM3AlMK B TIPOIIECCE CO3aHuUs HOBBIX OOBEKTOB AM3aiiHa, a Tak-
e JUIT PEeKOHCTPYKIIMM B MarepHalie MpeIMETOB KYJIbTYphl WM BOCIIPOHM3BOJICTBA X
M3HAYAIIBHOTO XYJI0)KECTBEHHOTO PEIEHHs COBPEMEHHBIMU TPapHUECKUME CPEICTBAMHU.
Ipu 5TOM BO3HHMKACT B3aUMOJCHCTBHE >KU3HEHHOTO OIBITA YEJIOBEKA C KYJIHTYpPHBIMU
O00BEKTaMU W SIBIICHUSIMH, CO3JIaHHBIMU 07 BIIMSTHAEM JTHHYCCKHX W HAI[HOHAJBHBIX
(7ToKaMBHBIX) 0COOCHHOCTEH WITH OOIIEMUPOBBIX (ITI00ATBHBIX) TPEHIOB U AKTYaTbHBIX
nprueMoB (hopMOOOPa30BaHKUs B IPOSKTHOM JICATEITEHOCTH.

PenpesenTanusi ayTeHTUYHBIX MM CTHIIM30BAHHBIX apTe(hakTOB TPaJUIIMOHHOTO
JICKOPATUBHO-TIPUKIIAJTHOTO MCKYCCTBA B COBPEMEHHOM COIMOKYJIBTYPHOM IPOCTPAH-
CTBE U MPHUPOTHO-KIUMATHYECKOM OKPY>KEHUH OCHOBBIBACTCS HA MEXaHHM3MaX paciio-
3HaBaHMSA IIETIOCTHOTO BU3YalIbHOTO 00pa3a uesoBeka B KocTioMe. OHAKO UCIIONB30-
BaHHE NMPUEMOB JICKOPUPOBAHUS 00pa3a 4eJIoBeKa B BUJC MPOCTON PETUIMKAINH U 1TH-
TUPOBaHUS OMPEACICHHBIX AIEMEHTOB TPAJUIIMOHHOTO KOCTIOMA, BEIPBAHHBIX U3 KOH-
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TEKCTa, BbI3BIBAET HETATUBHBIA OTKIMK Y HOCUTENEH STHUYECKOU KyJIbTyphl. B 3THO-
HAIMOHAJIBHBIX KyJIbTypax OOJbIIOC BHUMAHHE OTBOIUTCS PA3BUTHIO U COXPAHEHHIO
cOOCTBEHHON HAIMOHAJIBHON KyJIBTYpbI, a Takke HpoOieMe caMOWACHTH(HKAINH,
BKJIIOYAsl pacro3HaBaHWE BHU3YyaJbHOW HH(GOpMAalWu, TPaHCIUPYEMOH CpeACTBaMU
TPaJULIMOHHOIO KocTioMa. HocuTenp 3THOHALMOHAIBHOIO KOCTIOMa B COOCTBEHHOM
BOCIIPUATUM MOXET BBICTYIATh OJHOBPEMEHHO M KaK COaBTOp o0pas3a, U Kak €ro
BHEIIHUHM HaOmiofgarenb. ODcTeTHYecKas LEHHOCTh TPAaAMLHMOHHOTO KOCTIOMa 00y-
CJIOBJICHA €0 (DYHKIIMOHAJIBHOM yCTOWYMBOCTBIO IIEpe]l BIUSHUEM JIUTENIBHBIX IIPO-
IIECCOB HCTOPHUYECKOTO CYIIECTBOBAHUS M 3aBUCHUT OT IIEIECOO00Pa3HOCTH HCIIONB30-
BaHUs PalUMOHAIBHBIX CIIOCOO00B (DUKCHPOBAHUS B MaTepHaTbHO-CHMBOJINYECKOM
¢dopme QyHKIMOHANBHBIX CBA3EH UEJIOBEKA U IPUPOIBL.

B coBpemeHHOM STHOAM3ailHE HAMEUYEHBI IyTH IEPEOCMBICICHHUS TPagulvH, a
TaK)k€ MEXaHU3MBI PENPE3CHTALNN KYJIbTYpHOrO Haciaeaus. JIornka KO3BOJIIOIUM IT-
HO- ¥ 9KO/AM3alfHa KOCTIOMa OOBSICHSAETCA HAJIMUYMEM OOLIMX NPUHIMIIOB SKOJIOTHYE-
ckoro (hopMOOOpa3OBaHUS U IKOJIOTHYECKIM CO3HAHHUEM, OPHEHTHPOBAHHBIM Ha WC-
MOJIb30BaHUE TPHUPOJTOOXPAHHBIX TEXHOJOTHHA B TPOIECCE CO3MAHUS MaTEPHATbHBIX
LeHHocTell. B Hacrosmee BpeMs 3ajaud TapMOHUYHOTO COCYILIECTBOBAHMS YENIOBEKA
U OKpYXaloIleH cpeibl YaCTHUYHO PEIIAloTCA B MPOEKTaxX JKOJW3aliHa, OCHOBAHHOTO
Ha NE€PEOCMBICIICHUU PETMOHAILHOIO HAIMOHAJIBHOTO KYJIbTYpHOI'O Hacienus u 06o-
TaleHHOr0 JOMOJHUTENBHBIMU CMBICIIAMU B TPOIIECCE BOCHPUATHUS LEHHOCTEN Apy-
TUX KyJbTyp [5, 6].

B nepuoa rimokann3anny OCyHIECTBISIETCS IEPEOCMBICIICHAE TPAIULIUU U TIPOUC-
XOAUT TUQQyY3usi MEXaHU3MOB PENpe3eHTALUHN KyJIbTYPHOTO Haciaeaus, T.K. B POEK-
TUPOBAHUH Pa3JINYHBIX OOBEKTOB JU3aiHA MCHOIB3YIOTCS OOIIKME TBOPUYECKUE UCTOU-
HHUKHU U cpecTBa popMooOpazoBaHusi (CTpyKTypa (opMbI, BOJOKHHCTBIH COCTAaB Ma-
TEpHAJIOB, I[BETOBOC M OPHAMEHTAJBHOE pEIICHHE M Mpod.). JJIsi TeopeTHIecKoro
0000IIeHHsT TCHACHLIMHN Pa3MbIBaHUS YETKUX TPaHUIl B MPOLECCE PEeIIeHHUs] HecTaH-
JapHbIX 3a1a4 (opMooOpa3oBaHUA U CKBO3HOI'O KOHLENTYAJIBHOT'O MPOEKTHPOBAHHS
Pa3IMYHBIX OOBEKTOB NMPEAMETHOTO MHpPA UCIIOIB3YETCS TEPMUH «METaIH3aiH», KO-
TOopeIli ObLT TpeanoxkeH B 1963 r. teopetnkoMm nuszaitna Aungpucom Ban Onkom
(Andries Van Onck]26, 27-29, 31-34].

Bocxopsmue mponeccsl MeTaau3aiiHa, HalpuMep, HapagurMa paclpeneiacHHs
MTOJTHOMOYHIA, HHTETPATUBHOE TIPUHATHE PEIICHUH 1 IBHKEHHE 32 CBOOOTHOE IKOJIO-
THYECKOE MPOEKTUPOBAHUE PEATM3YIOT CHHEPIH3M Ha 0oJiee BBICOKOM COIMAIbHOM
ypoBHe. B MeTanuzaiine ocoboe BHUMaHHE YAENAETCs MPUHITUIAM THOKOW METO/I0JI0-
TUH, aJalTHBHBIM TPOIlecCaM M XOJApXMUYECKOW CaMOOPTaHU3aIliH, TO3BOJISIFOIINM
OCYILECTBIIATh KOJJIEKTUBHOE IMKJIMYECKOE YIPABJICHHE TEXHOJIOTMYECKHUMH Tpue-
MaMU MPOSKTUPOBAHUS U Mpou3BoCcTBa [16, 26].

JUIs yCHEeImHOro penieHns CONUOKYIbTYPHBIX W TBOPUYECKUX 3a/ad, pPealu3aliiy
Ha MPaKTHKE COBPEMEHHBIX JU3aHHEPCKUX TEXHOJOTHH (HOopMOOOpa3oBaHus OObEKTOB
HEOOXOIUMBI KOMIUIEKCHBIE DKCIIEPHUMEHTAJIbHBIE HCCICAOBAHUSA U TEOPETUUYECKHUE
00001IeHs TOCTHKEHHUH B cepe 3THO- U HKOJU3alHA, B TOM YUCIIC U3YYCHHE IPUH-
IIUIIOB CTHJIEBOTO €AMHCTBA M CMBICIO00Pa30BaHMS MaTEPHAIILHBIX OOBEKTOB pa3iIiy-
HBIX UICTOPHUYECKUX DIOX.
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C menplo CUCTEMaTH3AIMH MTOJIYYEHHBIX Pe3yIbTaTOB HUCIIOIL30BAaH METOJ0JIOTH-
YeCKUil MIPUHLIMI W3YYEeHHUS HCTOPUHU HMcKyccTBa XX B., mpemioxkeHHbrii H.A. XpeHo-
BbIM [c. 542—567].IlepBbiii STan pa3BUTHS TEOPETUUCCKOM MBICIH BBIpAXKaeT MPOTHU-
BOCTOSIHAE KOHLEIIMH AUAIOTHYECKOW MOJENN XYyI0KECTBEHHOTO CO3HaHMA U (op-
MaJbHOM HIKOJBL. B nu3aiiHe KOCTIOMa 3TOro MEpHoa TAKXKE MPOCIECKUBAIOTCS [IBE
OCHOBHBIC TIPOTHUBOIOJIOKHBIE TEHICHIMH: Al MPOSKTUPOBAHHMS MOIHOTO 00pasa
WCTIONB3YIOTCS ACTETHUECKHE NPUHIMIBI (OPMOOOPA30BaHUS 3THOHAIIMOHAIBHOTO
koctioma (tBopuectBo H.IT. JlamanoBoit (puc. 16), B. Myxunoii [17, c. 30-50],JIeona
Bakca (puc. 1a), ITons ITyape (puc. 18) [8, ¢. 27—34]u np.) 1 aBaHTapAHBIC PEIICHUS
JIU3aifHEPOB, 3aHUMAIOIINXCS MTPOEKTHPOBAHHEM KOCTIOMA JJISl MACCOBOT'O MPOU3BO/I-
crBa (rpaduueckue mpoektsl A. Pomguenko, B. Cremanosoii, JI. ITorosoi u ap.)[17,
¢. 82—103].CpaBHUTEIBHBIN aHATM3 MPOU3BEACHHUN XYI0KECTBEHHOM TpadUKH B IT-
HOCTHJIE TIOKAa3aJI HPUOPHUTET UCTIONB30BAaHU OPHAMEHTAJIBHBIX KOMITO3ULINI KaK Hau-
OoJiee 3HAUMMOM COCTABIISIONIEH 3THOKYJIBTYPHOr0 KoJa. Ha aTamne scKu3HOTO mpoek-
THUPOBAHMS OCYILIECTBIISCTCS SMOIMOHANBHAs OIEHKA HOBOTO 00pasa, BBIABISIOTCS
ero aKkTyaJbHbIE OCOOCHHOCTH M TEPCHEKTHBBI JTalbHEHIeH TpaHchopManuy B IH-
3aifHe KOCTIOMa.

Puc. 1. 3THOHauMOHAIBHBIE 00pa3bl B IPOSKTHPOBAHNH KOCTIOMA: @ —3CKU3 TEaTpajJbHOTO
KocTIOMa B cTiiie «Heorpek» (JI. baker, acku3 kocTioma s Oanera «CMylieHHAsT ApTeMuIa»,
1922r.); 6 —moenb miaths, pazpadborannas H.IT. Jlamanosoii B 1920¢€ rr. U3 1OMOTKaHBIX
MOJIOTHHILI, COTKAHHBIX PYCCKUMHU KpecTbsiHKamMu [17, ¢. 33]; B — BIUSHHE CTETUKU
BOCTOYHOI'O TpaAULIMOHHOIO KocTioMa B TBopuecTse [lomst Ilyape

B pakypce nukinndeckoil mapagurmMel Bropas (aza pa3BUTHS MOJEpHA B HCKYCCT-
BO3HAHUU M B Ju3aliHE KOCTIOMA JEMOHCTPUPYET aBaHrapAHOE VIl CBOEIO BPEMEHU
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¢dbopMooOpazoBaHue, YCHIMBACTCS HHTEPEC K CTHIUCTHYECKOMY aHanmu3y. JKeH-
CKHH KOCTIOM B 3TO TIEPHOJ TOJBEPKCH YIMPOICHHUIO W FEOMETPU3AINN CHIyITa,
ucyesaet aehopmanus GUrypbl Oaromaps 0TKa3y OT HCIOJb30BaHHS KapKaCHBIX
¢bopM, peKOMEHAYETCS UCIOJIb30BAHKME O0JIETYCHHOTO MaKeTa MAaTEPUATIOB, UTO, TI0
CYTH, CIYXHUT TPEINOCHUIKON JUIS JATbHEHIIEro SKOJOTHYECKOr0 MepPeoCMbICIIe-
HUs TPUHIIMIIOB B3aUMOJICHCTBUS OpraHU3Ma YelIOBeKa W KOCTIOMa CBOOOIHOU
dopmsl [24, c. 564-565].

Wneonoruzanusi NCKyccTBa Ha TpeThel (haze COBMANACT C PACIBETOM pealiu3Ma,
XY/I0KECTBEHHOW KPUTUKH, C YCHJICHHEM BHUMAHHS K HAIHOHAIILHOMY UCKYCCTBY, K
mpodaeMaM MPOUCXOXKICHHS TIEPBOOBITHOTO UCKYCCTBA, COXPAHCHHIO TPAJUIMU Jie-
KOPATHBHO-TTPUKIIAJHOTO U HAPOTHOTO UCKYyCCTBA. JOCTHIKEHUS YeloBeUeCcTBa B Cde-
pe HayYHO-TEXHUYECKOTO OCBOCHUS KOCMHUYECKOTO MPOCTPAHCTBA HAXOMAT OTKJIMK U
HHTEPIPETAINIO B Tu3aitHe KocTioma. [Ipeamaraempiec 0o0pasbl MOCBSIIEHBI HICahb-
HBIM TIPEJICTABICHUSIM O UYEIOBEKe OyayIIero, HaJACICHHOTO MPUPOJIHON KPacoToi u
3I0POBBEM. DCTETHUCCKHUM HJean B MPOCKTHOW KYNbType MWU3aifHA M3MEHSETCS II01
BO3/IEHCTBHEM COIMAIBHOM uctopuu [24, c. 565].

Ha uetBepToit (ase nukia B popMax MogepHa MPOUCXOIAT CAMOPA3BUTHE ABAH-
rap/ia ¥ mocjeyroIuii BEIXO HCKYCCTBA 3a ero npenaeist [24, c. 542-567]B uckyc-
CTBOBEJICHUH PacCMATPUBAIOTCS BOMPOCHI XYJOXECTBEHHOW IEIBHOCTH TPOH3BE/IE-
HUSI, OJTHAKO MHTETPAIUS PA3TUYHBIX BUIOB UCKYCCTBA MPUBOIUT K DKICKTHKE B BbI-
paXeHUH TBOpYECKOH mo3uiuu. [locTMOIEpH B AM3aliHE KOCTIOMa (DOPMHUPYETCS MO
BJIMSIHUEM HOBOTO B3IJIS/[a HA OONIECTBEHHYIO MOpANlb M CTETHKY — IPUBETCTBYETCS
WPOHUYHOE IIUTHPOBAHUE HUCTOPUICCKUX 0OPA30B.

[TsaTast pas3a nuKIa OTIHYACTCS OOpAICHHEM K HCTOPUICCKOM TpaIuIuy Ha Kaue-
CTBEHHO HOBOM YPOBHE, CTHMYJIHPYETCS ILIIOPAIH3M XyJI0KECTBEHHO-00pa3HOTO
pemtenus [24, c. 566]. Bo3HUKHOBEHHE KOJOTHYECKUX CTPATETHH B IIPOEKTHOM
KyapType B 1970€ rr. 00yCIOBICHO 3THYECKUMH COOOpaKEHHSIMH H MOTPEeOHO-
CThIO (POPMUPOBAHMS CHUCTEMbI HOBBIX IICHHOCTEH KaK MPOTHUBOCTOSIHUS SBICHUSAM
MaccoBoro motpebnenus [8, c. 233]. B guszaiine GopMyIHpPYIOTCS 3KOIOTHYECKHE
KOHIICMIIUH, TPHOOPETAIOT MOMYISPHOCTh MPUEMBI MPOJICHUS KU3ZHCHHOTO IHKJIA
NPEeIMETOB MaTepuanbHON cpenwl: pecaiikiuar (recycling) u  amncaldkiauHr
(upcycling) nHampaBiaeHBI Ha IOJIHOE BHIOM3MEHEHHE HMCXOMHOTO OOBEKTA HIIH
yIydlIeHHe ero moTpedurenbckux kadecTB [25]. Ilpu 3TOM COLMOKYIbTYpHAs
pOJIb DKOAM3aliHA 3aKITIOYACTCS B CO3/JIaHUN YCIOBUI I aKTyalnu3aluy SKOJIOTH-
4ecKoro (HOOC(EepHOT0) CO3HAHMS M TPAHCIAIUH 00IIECYSTOBEUSCKUX KYIbTYPHBIX
IEHHOCTEH, a TaK)Ke B COXPAHEHUH 3KOJIOTHYECKOTO OKpYyKeHus. Henw3st He oTMe-
TUThH BIMSHUEC SKOHOMHYCCKON M MOJUTHYCCKOM CHUTyalMH Ha aKTyaTH3aIHI0 KO-
JIOTUYECKUX TPUHIUIIOB B AM3aifHE KOCTIOMA. OTMEUAETCSA MEPEIPOU3BOACTBO
IIBEHHBIX M3JCIUN Ha (OHE YCKOPEHHS TEMIIOB IPOM3BOJACTBA MOJHON OIEHKIBI —
«Fast Fashion» kpaTkoBpeMeHHOTO MUK €€ MOTPEOICHUS, a TAKKE CHIKCHUS
nmokasaresicii TEMIOB Pa3BUTHS OTPACIIH.

B HoBoe Bpems moHUMaHHE MOJICpHA KaK XYJ0KECTBEHHOTO ()EHOMEHa Xapak-
TepHO 1A TecTor (a3sl nukira. [locTMOMEpHU3M SBIISICTCS OCHOBOW IIJIST BO3HHUKHO-
BEHMSI HOBOM CUCTEMBI IICHHOCTEH, CIYKUT YHUBEPCAIBHON CHCTEMOM eBpomeickoit
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muBmnu3anmy [21, 24,c. 566-567, 30]|B au3aiine KOCTIOMA SIIOXH ITOCTMOIEPHI3MA
MONYYHIIH MHUPOKOE IPUMEHEHHE dBPUCTHUECKUE METO bl IPOeKTUpoBaHus. KoHien-
TyaJbHbIC HAMPABJICHUS SKOJOTHUECKOTO MPOCKTHUPOBAHUS OTPAXKAIOT OCHOBHBIC TCH-
JICHIIMN PEIICHUS 3a/a4 PEMPE3CHTAIMH KYJIbTYPHOTO HACICIUS B KOHTEKCTE OOIIle-
YeIIOBEYECKUX IEHHOCTEH U COIMOKYIBTYPHBIX MPOOIIEM.

ITosiBeHre KOHIENIMN MeTaMoaepHr3Ma B Hadasie XX| B. JEMOHCTpUPYET 3apOK-
JICHUE BBICOKOTEXHOJIOTHYHOW DKOJIOTHUECKOW KyJIbTYphl. HaydyHO-TeXHUYECKHUE HH-
HOBAILlUK CTHMYJIUPYIOT TIOSIBJIEHHE OOIBIIOr0 KOIMYeCcTBa OnoMarepraios (puc. 2a, 6),
pa3pabaThIBalOTCS ¥ BHEAPSIOTCS B TIPOU3BOJICTBO MATEPHAIIBI, TIO3BOJISIOIINE CUUTHI-
BaTh OMOMETPUYECKHEC JaHHBIC YEIOBEKA, YKa3bIBas TEM CaMbIM Ha HEOOXOAUMOCTH
(hopMHPOBaHHS HOBBIX KOHIIEMIINH dKoau3aiiHa [3—4, 22].

Puc. 2. 9xoau3aiin cOBPEMEHHOTO KOCTIOMA: a — IUIAThE C MCIOJB30BAaHUEM MaTepuaa
13 BOJIOKOH BOJOPOCIIEH; O — MHTEpIpeTalys 00pasa NPUPOIbl B TEKCTHIBHOM JU3aiiHE;
B — OJ&XK/1a U3 OHOpa3/iaraeMblX MATEPHAIIOB; I' — KOBOJIIOLIMS 3THO- U DKOJU3aliHa B
cosganuu npoektHoro oopasa (Linda Loudermilk)

IIpuopuTeTHBIEC HANpaBICHUSI METaAU3aiiHa U MPOEKTHOW KYJbTYpPHI B 1I€JIOM CO-
CPEIOTOYCHBI HA Pa3HOOOPA3UU STUYECKOTO MPOCTPAHCTBA C YUETOM 3KOJOTHH YeJI0-
Beka [16]. CoBpeMeHHBIH 9KOIU3aiH HCITOMB3YET MEPEAOBLIC TEXHOJOTHH U BKJIOYA-
€T B ce0sl MPOEKTUPOBAHUE W MPOU3BOJICTBO SKOJOTUYECKH YUCTHIX, HETOKCUYHBIX,
paIMOHANBHBIX, 3CTETUYECKH OPTraHM30BAaHHBIX OOBEKTOB M3 HOBBIX MAaTEPHAJIOB.
[MpoucxoxneHue MaTepuansa UTpacT PEHIaroIIyI0 pPOJb B BBEIOOPE OJEKIbI, O0YBH,
KOCMETHKHU (<OTHYHAs MOJa», <3ejeHas Moja»). IHHOBAI[HOHHBIC SKOMATEPHUAIIBI C
3aJJaHHBIMU (PU3UKO-MEXaHHUYECKHMU CBOMCTBAMH, KaK TPaBHIIO, UMEIOT HCKYCCTBEH-
HOE TIPOWCXOXKICHUE W MOTYT OBITh IOJYYCHBI M3 PACTUTEILHOTO CHIPhs. Takue
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BeAyInne W oy sipusie 6pennsl kak Cremra Makkaptau (Stella Maccartney), Eco
Fashion, Braintree clothing, Folkdays, AlternatVatfitters, Vegan Cuts, Vegetarian
shoes, Ethica, Free people, Freedom of animalafdXn np. npou3BoasiT u mpogarot
0JIeXk Ty, 00YBb M aKCecCyaphl U3 SKOJIOTMYHBIX MaTepuaioB [25].

Bomnpockl coBepIIeHCTBOBaHUS METOJIOB JKOJIOTHYECKOTO (HOpMOOOpa3OBaHHUS
00BEKTOB TEKCTWJILHOTO TU3aliHa W IU3aifHa KOCTIOMa HE TEPSIOT CBOCH aKTyallbHO-
ctu. TenpeHIMM pa3BUTHS TEKCTUIILHOTO JW3aifHa 3aKITI0YAlOTCSI B IPUMEHEHUH DKC-
MEPUMEHTAIBHBIX TEXHOJIOTHIA MPOMBIIIICHHOTO MPOW3BOJCTBA U Al THPOBAHHBIX
Tpaauimii pemecia [3, 35], B cOBepUICHCTBOBAHUH aBTOPCKUX TEXHOJIOTHH C HCIOJb-
30BaHMEM PYYHOro Tpynaa. [IpakTHyeckoe MCIOIb30BaHUE CBOMCTB TEKCTHIIS CIIOCO0-
CTBYeT 00OCHOBaHHOMY BBIOOPY CTHIIMCTHYECKHX PEUICHUH Mpu 0)OpMIICHUH U Tap-
MOHH3AIMH XYI0KECTBEHHOT'O M SCTETHUECKOro obpasa (puc. 2).

Haunbonee nepcnekTHBHOE HapaBlIEHUE STHO- M SKOAW3aiiHa KOCTIOMa BUIUTCS B
MIEPEOCMBICIICHUH CPECTB (POPMHUPOBAaHKSI HOBOTO 00pa3a, BBISBICHUH JUHAMHUKHA MOp-
(omormdaeckoro paszButHs (GOpM, MPsSMbIC aHATIOTUH KOTOPBIX IMHPOKO TPECTABICHEI B
*kuBoi mpupoae. Ocoboe 3HaUCHHE B ATOH CBS3W NMPHUOOPETAIOT 3a/1a4X BEHISBICHHS ac-
MEKTOB XYAO0KECTBEHHO-3CTETUYECKOH HMICHTU(HKALMN, NPOSKTUPOBAHUS KYJIBTYPHO-
OPUECHTHPOBAHHOW Cpebl OOWTaHWsl, BOCCO3JAHHS PETHOHAILHOTO M HAIUOHAIHLHOTO
cBoeoOpasms MpeAMETHOM cpenbl. [{ukimdeckas nmapaaurma B UCCIICIOBaHHU TPEICTAB-
JICHUH O KODBOJIOLMH 3THO- M KOAM3aiiHAa KOCTIOMA BKIIIOYAET STarbl MHTYUTUBHOTO
TIOMCKA PA3IMYHBIX PHEMOB JIEKOPUPOBAHKS B BHJIC TIPOCTOH PEIUIMKALMU ¥ IUTHPOBA-
HUS 9JIEMEHTOB TPAIUIIMOHHOTO KOCTIOMA, BRIPBAHHBIX U3 KOHTEKCTA.

BeiBoabl W HayuyHasi HOBH3HA. TakuM 00pa3oM, BBISBICHUE NMPHOPUTETOB
JBYDKEHUS TTO3HABATEIILHOW MBICIH B 00JIACTH JM3aifHa KOCTIOMa CIIY)KHT OCHOBA-
HUEM Jid (QHUKcaIMu OnpeeNeHHBIX (a3 HUCTOPUYECKOTO IUKIa. PUTM BpeMeHH
0003HayaeTcs 4epe3 MOSBJICHHE HOBBIX THUIOB ACTETHUYECKOTO BOCHPHSTHS M CMe-
HY KyJIbTYpPHO-CMBICIIOBOW TNPHUPOIBI apTe(akTOB, BapUaTHBHOE H3MEHEHHE HX
dopmbl [13, ¢. 125-126].B ucropuyeckoil AHHAMUKE MPOCKTHON KYIbTYpbl XX—
XXI| BB. IpHOPUTET B NUKIMYHOCTH aKTyaIH3aIllMd 00pa3a M COIUOKYIbTYPHBIX
(GyHKIUH 5THO- M SKOAM3aliHa KOCTIOMAa MPOSABIAETCS 33 CUET PaCIIMPEHUS MMO3HA-
HUS O BO3MOKHOCTSIX TaPMOHH3AIMH YEJIOBEKA C MMOMOIIBI0 COBPEMEHHBIX HH(pOP-
MaIllMOHHO-TEXHOJIOTHYECKUX M TEXHUYECKUX CPEJNCTB, TMOBBIIMICHUS JKOJIOTHYE-
CKOI OTBETCTBEHHOCTH.

1. ApcnanoB B.I'. TloctMoaepHu3M U pycckuil «rpetuii myTte»: tertiumdaturpoccuiickoii

KynbTypsl XX Beka. M.: Kynbryphnas peomorus, 2007. 656.

Bbenbko T.B. [Ipupona. UckycerBo. uzaiin. Tonesarru: TT'YC, 2008. 18%:.

3. Teiin K., Kayp SI. Moma ¥ TeKCTWIb. POXKICHHE HOBBIX TEHICHIMH | TEp. C aHIJL.
T.O. Exos; Hayu. pen. T.B. KynaxmeroBa. —Munck: I'peBuos [Tabnummep, 2009. 24G.

4. ToproHoB B. MertamomepHu3M ¥ CHHKpETHKa. MOMNbITKA cucTemarhzanud [/
Metamodernizm Prexrponnsiii pecypc]. URL: http://metamodernizm.ru/syncretisnya{
ta obpauienus 12.03.2017)

5. Janunoa O.H. ®DyHKIMOHAIBHO-ICTETHMYECKOE 30HMPOBAaHHUE OOBEKTOB JKOIM3alHA.
BnaguBoctok: JlaneHayka, 2011. 202.

N

157



TeppuTopMa HOBbIX BO3MOXKHOCTeN. BecTHMK BIY3C. 2019. Ne 2

6. Jluzaiin: wi. cnoBapb-crpaBouHuk / moj obur. pea. [.b. Munepsuna, B.T. [llumko; Mock.
apxur. uH-T (roc. akagemus). M.: Apxurekrypa-C, 2004. 288:.

7. Epwmwunoga JI. FO. Dxosoruueckoe HanpasieHue B au3aitae ogex sl // [Ipobiaemsr au3aiina

KOCTIOMa ¥ ITyTH UX UccienoBanus: c0. Hayd. TpynoB. M.: Mzn-so TACBY, 1997.

Epmuosa [1.YO. Uctopus nomoB monel. M.: Akagemus, 2003. 288.

9. 3arymuii A.J. Koctiom py0Oeka TpeTbero THICSUENIETHs: CEMHOTHKA, aCCOLMALINH, TICHXO-
ananmu3. BnaguBoctok: Jlanpaayka, 2005. 213:.

10. Koznosa T.B., 3a6onorckas E.A., Peiokuna E.A. Koctrom. Teopust Xym0KeCTBEHHOTO
npoektupoBanus. M.: MI'TY um. A. H. Kocbiruna, 2005. 38@.

11. Jlazyruna T. B. CuMBoJMKa 1BeTa B si3bike qu3aitHa // Teopus U mpakTHKa OOIIECTBEHHO-
ro pa3utus. 2015 Ne 17.C. 170-172.

12. Hayman M. O6ectBo. Jluteparypa. Urenue. Bocnpusitue nuteparypbl B TEOPETHIECKOM
acriexte: nep. ¢ HeM. M. IIporpecc, 1978. 293.

13. OproBa 3.A. XymoxecTBeHHOE MPOSKTUPOBaHHE Kak MUpoBo33penue // IIpobaemsr au-
3aiina-6: ¢6. crar. / otB. pen. B.P. Aponos. M.: HUM TUUU PAX, 2011.C. 123-161.

14. Tlerymkoa I".U. [IpoektupoBanue xoctioma. M.: Akanemust, 2004. 416.

15. Cupopenko B.®. Unes mpoektHoi KynbTypsl // TIpobnembl ausaiina-6: ¢6. crar. / oTB.
pen. B.P. Aponos. M.: HU TUNU PAX, 2011.C. 41-53.

16. Cobones C. Mertanusaitn [DnexTponHbIit pecypcl. URL:
http://www.sergeysobolev.ru/metadesigath obpamenus 05.04. 2019)

17. CrpwxenoBa T.K. U3 ucropun coserckoro xoctioma. M.: CoBeTrckuil Xxynoxuuk, 1972.
112c.

18. Cypuna M.O. LlBeT u CMMBON B HCKYCCTBe, qu3aiiHe M apxutektype. PoctoB — H//:
MapT; ®enuxc, 2010. 152.

19. Tumodeera M.A. Iuzaiin B lIBeruu. McTopus koHuenuii u 3omonus. M.: Poc. rym.
yu-T, 2006. 286.

20. TperpsikoBa M.C. Bo3MOXXHOCTH /ISl TIEPEOCMBICIICHUS TPaJULIMK B COBPEMEHHON napa-
JMTME. «TPaAULMOHHBIC» MATTEPHBI M BBIYHUCIUTEIHHOE MPOSKTUPOBAHHU // APXUTEKTOH:
m3Bectusi By3oB. 2014. Ne 47 URL: http://archvuz.ru/2014_3/19nafa obGpamieHus
20.12.2016)

21. ®enopor A.A. Jluteparypa nmocTMojepHu3Ma KoHLA XX BEKa: YEJIOBEK B MHUpPE COBpe-
MeHHO# KynbTypsl // Bectauk Baml'V. 2011.Ne 4. T. 16.C. 1223-1227.

22. IIserxkoBa H.H. OcobenHocT TeKCTUIbHOTO 3HBaiipoamenTa XX| B. // Moaa u nu3aiis:
MCTOPUYECKUH ONBIT — HOBBIE TEXHOJIOTHH: MaT-lbl 1441 MexayHap. Hayd. KOHQ.; HOA
pea. HM. Kanamaukosoii. CI16.: CIIT'YAT, 2011.C. 120-124.

23. . XpenoB H.A. Bouns k cakpansHomy. —CII6.: Anareiist, 2006. 57%.

24. [Onextponnsiii pecype]. URL: http://logicadesign.ru/chto-takoe-upcyclidgsign/

25. Yro  Takoe UPCYCLING DESIGN?  Drexrtponnslii  pecypc]. URL:
http://logicadesign.ru/chto-takoe-upcycling-design/

26. DtuuHas oxexna u 0OyBb: Jydlllee M caMoe NOCTymHoe [DnexTpoHHbIN pecype]. URL:
https://vegetarian.ru/articles/etichnaya-odezhdhativ-luchshee-i-samoe-dostupnoe.html
(narta obpauenus 20.04. 2019).

o

TpancaurTepanus

1. Arslanov V.G. Postmodernizm i russkij «tretijtpu tertiumdatur rossijskoj kul'tury® XX
veka. M.: Kul'turnaya revolyuciya, 2007. 656 s.

2. Bel'ko T.V. Priroda. Iskusstvo. Dizajn. Tol'yaftGUS, 2008. 189 s.

158



O.H. OaHunosa. LiMknnyeckas napagurma B UCCiegoBaHUM NpeacTaBieHnii 0 KOSBOOLMM ...

o

10.

11.

12.

13.

14.
15.

16.

17.
18.

19.

20.

21.

22.

23.

24.
25.

Gejl K., Kaur Ya. Moda i tekstil": rozhdenie nox tendencii / per. s angl. T.O. Ezhov;
nauch. red. T.V. Kulaxmetova. — Minsk: Grevczov lizhier, 2009. 240 s.

Goryunov V. Metamodernizm i sinkretika: popy tkestematizacii // Metamodernizm
[E’lektronny’j resurs]. URL: http://metamodernizmsyncretism/ (da-ta obrashheniya
12.03.2017)

Danilova O.N. Funkcional no-e'steticheskoe zmranie obektov ekodizajna. Vladi-
vostok: Dal'nauka, 2011. 202 s.

Dizajn: il. slovar -spravochnik / pod obshh. r&lB. Minervina, V.T. Shimko; Mosk.
arxit. in-t (gos. akademiya). M.: Arxitektura-S,®2D 288 s.

Ermilova D.Yu. E kologicheskoe napravlenie vajie odezhdy™ // Problemy" dizajna
kostyuma i puti ix issledovaniya: sb. nauch. truddv: 1zd-vo GASBU, 1997.

Ermilova D.Yu. Istoriya domov mody’. M.: Akadgraj 2003. 288 s.

Zatulij A.l. Kostyum rubezha tret’ego ty syadtsia: semiotika, associacii, psixo-analiz.
Vladivostok: Dal'nauka, 2005. 213 s.

Kozlova T.V., Zabolotskaya E.A., Ry bkina E.Rostyum. Teoriya xudozhestvennogo
proektirovaniya. M.: MGTU im. A. N. Kosy'gina, 200380 s.

Lazutina T. V. Simvolika czveta v yazy ke dizaj/ Teoriya i praktika obshhestvenno-go
razvitiya. 2015Ne 17. S. 170-172.

Nauman M. Obshhestvo. Literatura. Chtenie. Yigape literatury’ v teoreticheskom
aspekte: per. s nem. M.: Progress, 1978. 293 s.

Orlova E".A. Xudozhestvennoe proektirovanie kaikovozzrenie // Problemy™ di-zajna-
6: sb. stat. / otv. red. V.R. Aronov. M.: NIl TIRAX, 2011. S. 123-161.

Petushkova G.I. Proektirovanie kostyuma. M.adémiya, 2004. 416 s.

Sidorenko V.F. Ideya proektnoj kul'tury” // Blemy" dizajna-6: sb. stat. / otv. red. V.R.
Aronov. M.: NIl TIIl RAX, 2011. S. 41-53.

Sobolev S. Metadizajn [E’lektronny’j resurs]. RIUY
http://www.sergeysobolev.ru/metadesign (data othrasiya 05.04. 2019)

Strizhenova T.K. Iz istorii sovetskogo kostyumil: Sovetskij xudozhnik, 1972. 112 s.
Surina M.O. Czvet i simvol v iskusstve, dizajnarxitekture. Rostov — n/D: MarT;
Feniks, 2010. 152 s.

Timofeeva M.A. Dizajn v Shvecii. Istoriya kopog i e volyuciya. M.: Ros. gum. un-t,
2006. 286 s.

Tret'yakova M.S. Vozmozhnosti dlya pereosmyisia tradicii v sovremennoj para-
digme: «tradicionny e» patterny’ i vy chislitel'npeoektirovani // Arxitekton: izves-
tiya vuzov. 2014.Ne 47 URL: http://archvuz.ru/2014_3/19 (data obrastije
20.12.2016)

Fedorov A.A. Literatura postmodernizma koncz® ¥eka: chelovek v mire sovre-
mennoj kul'tury” // Vestnik BashGU. 201%e 4. T. 16. S. 1223-1227.

Czvetkova N.N. Osobennosti tekstil'nogo e rommjnenta XXI v. // Moda i dizajn: is-
toricheskij opy't — novy'e texnologii: mat-ly" 14mezhdunar. nauch. konf.; pod red.
N.M. Kalashnikovoj. SPb.: SPGUDT, 2011. S. 120-124.

. Xrenov N.A. Volya k sakral'nomu. — SPb.: &fgh, 2006. 571 s.

[E’lektronny’j resurs]. URL: http://logicadesigu/chto-takoe-upcycling-design/

Chto takoe UPCYCLING DESIGN? [E'lektronny’j  wes]. URL:
http://logicadesign.ru/chto-takoe-upcycling-design/

159



TeppuTopMa HOBbIX BO3MOXKHOCTeN. BecTHMK BIY3C. 2019. Ne 2

26. E'tichnaya odezhda i obuv': luchshee i samadugooe [E’lektronny’j resurs]. URL:
https://vegetarian.ru/articles/etichnaya-odezhdhtiv-luchshee-i-samoe-dostupnoe.html
(data obrashheniya 20.04. 2019).

© O.H. Tanunosa, 2019

Jas umtupoBanus: Janwrosa O.H. [{ukaudeckas mapaaurma B HCCICIOBAHUU MPEACTABIIS-
HHM O KODBOJIIOIMH JTHO- M dKojau3aiiHa KocTioma // TeppuTOpHsS HOBBIX BO3MOKHOCTEM.

BecTHuk BnaanBOCTOKCKOro rocyaapcTBEHHOIO YHUBEPCHTETA 3KOHOMHKH M cepBuca. 2019.
T.11,Ne 2.C. 150-160.

For citation: Danilova O.N. Cyclic paradigm in the study of idegbout coevolution ethnic-
and eco-design costumBhe Territory of New Opportunities. The Herald of Vladivostok State
University of Economics and Service, 2019, Vol. 11 Ne 2, pp. 150-160.

DOI dx.doi.org/10.24866/VVSU/2073-3984/2019-2/1566-1

Hara nocrymienuns: 04.06.2019.



