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ITEPEBOOYECKWE TPAHCO®OPMALNN HA ITPUMEPE POMAHA
CTUBEHA KMHTI'A «<bESHAJIET'A»

H.A. ®anH6epr
MarncTpaHT
C.B. MsacHukoBa
cTapLuMi npenogaBaTenb

Braousocmoxckuii 2ocyoapcmeenuwiii yHugepcumem
Braousocmox. Poccus

Cmambus noceswjena noucky u oyeHke nepegooueckux mpancgopmayuii 6 pomane «besnaoeea» Cmueena
Kunea. Ananuz nepeeodueckux mpancghopmayuii Heobxooum 0t mozo, Ymoobvl OYEHUMb HACKOILKO 00CHOBEPHO
nepegooyUK CMO2 a0anmMupo8anb NPousgedeHue Ha pycckuil s3vik. Henonumanue u nesnanue nepegodueckux
mpancghopmayuii cnocoobcmeyem nomepe CMuicid, KOMOpblil ABMOP GKIAObIEANL 8 NPOU3EEOCHUE.

Kniouesvie cnosa. nepesooueckue mpancopmayuu, Kauvka, peaiuu, 3amMeHd, a0anmayus, NucCbMeH-
Hbll nepesoo.

RUSSIAN TRANSLATION TRANSFORMATIONS IN STEPHEN KING’S
NOVEL «DESPERATION»

The article is devoted to discovering and evalgptimnslation transformations in Stephen King’s @lov
«Desperation». The analysis of translation transfations is necessary to decide whether the trasrsheds able
to adapt the work into Russian or not. Misunderdiiag and lack of knowledge leads to the loss ofdba the
author had for the book.

Keywords:translation transformations, calque, realia, suhgion, adaptation, written translation.

The purposeof this article is to make certain conclusionswhicanslation transformations that a trans-
lator can face while translating. The research lpralis to identify what translation transformationsre
encountered by the translator Victor Veber durlmgtranslation of the book.

The relevanceof this research is presented by the linguistiergst in Stephen King's novel, while
«Desperation» does not have any translation tremsftion analysis.

Themethod of the analysis and comparisomwas used in this research, as it was necessagntpare
original and translated versions.

While translating, there are a lot of things that meeded to be executed to accomplish the expested
sult. The general idea of what goal the translabmuld pursue is that translators must not onlyehayv un-
derstanding of both the text's original languagd #&re one into which they are translating, they nalso
have an understanding of the tone and underlyitggniions within the original piece [4]. When tharislator
does not fully understand how to translate or agagtes of a book into Russian, he or she may catelpl
change the meaning of the phrase or the whole rssnt@hat is why it is so important to do reseaxsbut
books that do not have a Russian-English compagisbn

Since it is a book, we are dealing with a writteanslation, a type of translation, where it is rssegy to
have a written text before the translator's eyebeWtranslating a book it is necessary to use thgnal
version as a source for translation.
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«Desperation», is a 1996 horror novel by StephamgKit is a story about several people who, while
traveling along the desolated Highway 50 in Nevadla,abducted by Collie Entragian, the deputy effitr
tional mining town of Desperation. The book feasueelot of jokes, expressions, places, realiag, aha
aimed at the audience from America, the countrplta King is from. Stephen King’'s books are very
popular in Russia and his writing style appealbdth young and adults. It is interesting to see el the
translated version correlates with the original.one

During the research it was necessary to read betlriginal and the Russian version translated isy V
tor Veber, and then compare the extracts that ileredifficult to translate, or deal with some Arigan
realias that can be lost in translation. The reszdntain good examples of translation and someusgeons
of what other translation variants could have hessd.

Zoya Proshina’s theory of translation (English &uw$sian) was used for the classification of trdimia
transformations. According to Zoya Proshina, thame three types of translation transformationsichax
transformations, grammar transformations, and cerpransformations [2]. There are also other tititsi
techniques that are not referred to as transldtemmsformations, but are used as a way to achigueva
lence like mechanical copying (transcription, tidesation), calque and half- calques translation.

The research also deals with translation of realldach can be pretty tricky as it is always impattto
pay attention to what cultural significance it off¢o the original version, and to be able to ti@esthis re-
alia so to convey the similar meaning in the tratesl version [2]. It is possible to translate @&aliusing
transcription or transliteration, or calque tratista [2]. Though calgques may not always have thmesa
meaning in Russian, or lack the meaning for thdeesafrom the other country.

We are observe the first example of translationsi@mations in the beginning of the book. «Did you
want to take a picture of it? No way, José» [S3]pWhile in Russian, it sounds likévkoxer, xouers cgo-
torpapupoBars? He moiinet, mapens» [1. p. 7]. What caught my attention is the expi@s «No way, Jose»,
which was translated into Russian as roiiger, mapeub». The first part, «<No way», is a metaphoric transl
tion. «No way» was translated as:aroiiner», which preserves the meaning in both EnglishRunskian, as
these are the ways to express a definite «<Noshdrbook, the wife of this person named Peter rafersm
as Jose, which of course is not his real namealpapular slang word that can be used to addrgsmale
person in a friendly joking way. The translator lcbransliterate it asXocas». This option is likely to con-
fuse Russian-speaking readers, as they firstipwaddave such slang word in their language. Intamgithis
name is not well known in Russia, and secondlyygigiin the beginning of the book when the auihtno-
duces us to the main characters would make read®rder why Peter suddenly turned into Jose. The bes
way was to use the generalizati@s, the translator did. It preserves the meaningcaptures the friendly
relationship the couple has, yet still capture$ W@man declined her husband’s offer.

The next example of translation transformation, shpposed name of the town, «Destry» [5. p. 7], is
translated into Russian abesgua» [1. p. 10]. This is a very interesting exampletrainslating American
realia into Russian. To see why the translatordimrtio translate the town aBesnna» we need to see what
«Destry» means in English. The word «Destry» isegifs boy’s or girl's name, that has gained an Acaer
west «flavor» thanks to the 1939 western movie «asles again» [6]. Therefore, American readexs c
understand why a lonely town in Nevada may be dalleestry», as westerns often took place in a jonel
town somewhere in the American Wild West. Howewvegsterns have never been incredibly popular with
Russian audiences, and the movie «Destry ridesiagganot an exception. It was decided to use &sab-
stitution here, and name the towbBesana», as it conveys the association the name of tha twrings to the
character. It's a lonely town in the middle of thesert.

The third example is the American 1-80 [5. p. 8jnslated into Russian as simphgtoctpaga» [1. p.

9]. The American reader does not need clarificatia it is a highway 1-80, as it is one of thedest in the
USA, but Russian reader is unlikely to understahdtw-80 is. One of the ways of how the translatuld
possibly deal with this realia is to leave it &0l but to make an explicatory translati@s «sroctpana I-

80», or completely remove the I-80 and just leaas imTocTpana» like the translator Victor Veber did.

In the next example metaphoric transformaticas used. The metaphor «deep in the black» [51]p. 4
was translated as/ikru Ha camoe aHo» [1. p. 37]. Even thoughy#itu Ha camoe nHO » usually means some-
thing like disappearing, so that nobody can find,yibis important to look at the context here. Tharac-
ter's daughter has been brutally killed in fronthid eyes, and now he feels devastated. He wasvduene
«deep in the black» and didn't want to come upthia context, we understand thatiixin Ha camoe gHO»
means to be completely devastated, rather thamgttgi hide from someone.

Analyzing books for translation transformationsiisecessary practice for future translators owistg.
Analyzing books allows us to see what changes habe made to make books accessible for the speaker
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of other languages. Even though sometimes it igonesible to completely transfer the meaning thteau
had in the original version. Every research alwemystributes to the linguistics and translation msds it
lets us analyze translations and make conclusemsye can make translation even more accurateeto th
original versions in the future.
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AHAJIV3 PEAJIVIVI 1 UMEH COBCTBEHHBIX. ITIEPEBO] OCHOBAH
HA CYBTUTPAX K ®UNJIIbMY «OOVH OEHDb»

O.M. YnxxknkoBa
Gakanasp

Braousocmoxkckuii cocyoapcmeernuwiil yHuepcumem
Braousocmox. Poccusa

Cmambs nocesuena eviseIeHUI0 NEPEGOOYECKOll MPAHCHOpMayUY U CMPame2uil. mpaHCKpUOUpo8anus
umen cobcmeennvix u peanuil. M3yuaiomes onpeoenetue u 0CHO8bL Peanull; 8bla6IsIIOMCs OCHOGHbe CNOCO0bL
U n00X00bl K nepegody peanuti, 0aemcst ROHAMuUEe UMeHU COOCMBEHHO20, CPeOCMEa nepesood UMeH cobcm-
BEHHbIX HA pYcCcKull A3viK. [Ipumepol umen coOCMEEHHbIX U peanull NPUBEOEHbl U3 XYO0ICECMEEHHO20 Dulb-
ma «Ooun Jlenv».

Knrouesvie cnosa. onomacmuka, peanuu, ums cOOCMeenHoe, nepesod, KOMMYHUKAYUS, MPAHCKPUNYUSL,
Mpancaumepayust, KaivKa.

ANALYSIS OF REALITIES AND PROPER NAMES. TRANSLATION BASED
ON THE SUBTITLES FOR THE FILM «ONE DAY»

The article is devoted to identifying the tranglatiransformation of Proper names and realitiese difini-
tion of realia is studied; main ways and approacbésealia translation are identified, the notiof @ proper
name is given. The examples of these terms ane figta the film «One day».

Keywords:onomastics, realities, proper name, translationgnoaunication, transcription, translitera-
tion, calcification.

It is difficult to overestimate the role of trartgba in the modern world. A translator is a keyygiain many
spheres of life, ranging from politics, economicesl &cience to entertainment and everyday commigricat
Thanks to translation, people from different caestmwith different cultural backgrounds and spegkiifferent
languages understand each other and have the wppotd share knowledge and cultural elements.

The purpose of this work is to study the ways afiveying realities and proper names based on the
subtitles for the film One Day (2011).

Any society, language community and culture areadtarized by the percentage of unique objects and
phenomena that act as their distinctive charatiesisAccordingly, these communities are charapgetiby
the percentage of specific lexical units that naimese objects and phenomena. These are the alitie

- 255 -



