worthwhile to learn from this shift in expressidrecause it not only explains the connotation of the
original text, but also takes into account thedistic characteristics of the translated language a
the cognitive differences of the speech community.

Chapter Five Conclusion

Nida said: "A good translation is a creative artisiboth a reproduction and a transforma-
tion". In doing news translation, the translatoowl give full play to his or her subjective iniia
tive and make appropriate adaptations under apiptepeircumstances, so as to meet the expec-
tations of Chinese readers and not to contradectriie intention of the original text to the great-
est extent. On the basis of giving full play to tin@nslator's initiative, they should strive to
achieve the best balance between the cognitivd te#vihe source language and the cognitive
level of the target language, so as to ensurethieatranslation can fully reflect the true intentio
and inner meaning of the original text without ditihg the original facts and data, which should
be the professionalism of English translators im@h

The study of translator subjectivity is of greaprtance not only for translation research, but
also for the deepening of Sino-foreign relationsg #ie enhancement of China's soft power. This pa-
per lists some phenomena in which translators qldoyectivity in English translation of news, and
initially discusses the embodiment of translateubjectivity in applied texts. Due to the spedfiof
triple identity, translators can play their subjeetrole in the process of English translation eivs,
that is, sometimes translators can free themsélgasthe formal constraints of Chinese and trans-
late, rewrite, reorganize, omit or add to the oadjitext to enhance the readability of the trarmsiat
and achieve the purpose of conveying news infoonati
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VIK 81

NCIIOJIb3OBAHME CPEACTB XYL[O)KECTBEHHOVI
BBIPASUTEJIBHOCTWU B AHITIMVCKUX HAPOOHBIX
N JINTEPATYPHBIX CKA3KAX

B.l'. TonukoBa
Gakanasp
O.A. Hanetka
npenogasaTerb

Braousocmoxkckuii 2ocyoapcmeenuwlii yuugepcumen
Braousocmok. Poccus

B cmamwe nposooumcs cpagnumenvuviii aHAIU3 CPEOCmE Xy00HCeCMBEHHOL GblPA3UMENbHO-
cmu, UCNONL3YEeMbIX 8 AHRIUUCKUX HAPOOHLIX U JUMEPAMYPHBIX CKA3KAX OISl OOCMUNCEHUS 00-
PAsHOCMU U IMOYUOHATIbHOCIU. []eiaemcs 861600 0 NPAKMUYECKOLU YeHHOCMU OAHHO20 UCCTe00-
8aHUAL.
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Knrwouesvie cnosa: amenutickutl (onrvkiop, 1umepamypHas cKa3Ka, Cmuaucmudeckue npue-
Mbl, CpeOCmBa Xy00HCeCme8eHHOU 8bIpA3UMeNbHOCIU, MPON, CMULUCMUYecKasn ueypa.

MEANS OF ARTISTIC EXPRESSION IN THE ENGLISH FOLK
AND LITERARY TALES

The article provides a comparative analysis of tteans of artistic expression used in English
folk and literary fairy tales to achieve imagerydaemotional coloring. A conclusion about the prac-
tical value of this study is drawn.

Keywords English folklore, literary fairy tale, stylistidevices, means of artistic expression,
trope, stylistic figure.

N3yuenne cka3o0k BHOCUT BaXKHBIW BKJIa/l B TOHUMAaHKE KYJIbTYPhI HApOa, €ro ObITa, MpUuieM
HC TOJIBKO €T0 INpoujioro, Ho 1 F.Hy6I/IHHI>IX I.IGHHOCTGf/i, KOTOPELIC 11O cel JC€Hb COCTaBJIAIOT CBOC-
oOpasue MeHTanuTeTa. OTIUYUTEIHPHOM YePTOM CKA3KH SBIISETCS TO, YTO OHA IMpECIenyeT Ieb
BOSHCﬁCTBOBaTB Ha SMOIUOHAJIBHOC COCTOAHUA YUTATCIIA, YTO JOCTHUTACTCA C MOMOIIBIO CPCACTB
XyJI0)KECTBEHHOHN BBIPA3UTEILHOCTH, TOATOMY MHOTHE YUYCHBIC-IMHTBUCTHI B CBOE BpPEMsI BHIOpa-
JM CKa3KU KaK Marepual Juisi ucciepoBanus. [IpuHATO pa3nensaTh cka3ku Ha (HOIbKIOpHBIE (Ha-
POJIHBIC) M JINTEpaTypHbIC (HAallMCAaHHBIE MHCATCIAMHU). B maHHOM paboTe MPOBOAUTCS CPaBHHM-
TEJbHBIM aHaJIN3 HauboJee YacTo UCIOIb3YEMbIX aBTOPaMH JUTEPATYPHBIX CKAa30K M BCTPEUAIO-
IMUXCsA B HAPOAHBIX CKAa3KaX CTUIMCTUYCCKHX ITPUCMOB. M1 BBI6paJ'II/I AJIg aHajliu3a psaa CKa3ok
M3BECTHBIX aHTIUICKUX mucaTeneil, B vactHocTH, O. Yaitnga u A. MuiiHa U HECKOJIBKO (DOJIBK-
JIOPHBIX CKa30K W3 cOopHuKa «AHrmuickue ckazku» («English Fairy Tales»)ocraBieHHoro
Jlxozepom Jxerikodocom (Joseph JacobSyurmuiickuM (QONBKIOPHCTOM H JIUTEPATYPHBIM KpH-
THUKOM.

Kak moxasan HpOBC,Z[GHHBIﬁ aHaJIN3 JICKCUKO-CTUIIMCTUYICCKUX CPCACTB, UCIIOJIB30BAHHBIX B
ckaske A. Mumna (A. Milne) “ The Princess Who Could not Laughju6omnee gacto aBTop mc-
IMOJIB30BaJI CICAYIOIUE CTUIIUCTUICCKUC HpI/IeMI)I:

— runepbonia (hyperbola).B stoii cka3ke sBHOW runepO0JI0H BBICTYIAET OMHMCAHUE aBTOPA
[Tpunneccel. OH Ha3bIBAET €€ HE MHAYE KAK «COBEPUICHCTBOM».

«She was sweet, she was good, she was beautifidctpm itself» OueBugHo siBHOE Tpe-
yBenudeHue kauectB [Ipunueccol. J[pyryto runep0o1y Mbl HaOJII01aeM B CJICTYIONIEM OTPHIBKE:

“So in their turn, allthe young men of the country put their riddles toid their stories, not
only on that day, but on many other dayd.]

3nece A.A. MUIIH OIISATh NPEYBEINYUBAET, TOBOPSI O TOM, YTO B COCTSI3aHUU LIYTKAMU U 3a-
raakaMu InpuHAJIN Yy9aCcTHEC BCC MOJIOABIC JIIOAW CTPAaHEI.

— antithesisquTturesa):

B ckaske “The Princess Who Could not Laugh&o6enro oueBumeH KOHTpAcT MEXIy CO-
nepuukamu rpadgom Pomno u Xonmom. KoHTpacT Mexay reposMu, OIUH U3 KOTOPBIX TMOJO0XKH-
TEJIbHBIN, a IPYroi OTPULIATENbHBIN, aBTOP MPEACTABIIAECT Y€pe3 OMUCAHKS BHEIIIHOCTH M Ka4eCTB
xapakTepa repoeB. Bot kak Muin onmcan rpaga Xonmno, cblHa KaHIyIepa:

Now the Chancellor had a son, the young Count Hpppellow_of no greatearning nor
beauty, nor bravely, a fellow in feed, of no peed@ittractionwhat so ever, but a young man es-
teemed in his family as a jest§t]

A BoT Kak onucan A.A. Muin rpada Posio:

Then a third young man came forward and this wasGbunt Rollo. Tall anthandsome he
was and of a pleasant smiling countenanse that the Princess thought to herself: if onéy
would win, and not that horrid Count Hopd@.] DTot KOHTpacT BUAEH U B pa3HOM OTHOLICHHU
HpI/IHI_[eCCH K 3TUM JIBYM I'¢pOsAMHU B OIMUCAHUU UX IMMOCTYIIKOB.

— an epithetsurer):

Ckaska I/1306I/I.HyeT OMUTCTAMU, KOTOPBIC aBTOP HMCIIOJIL30BaJl JIA OMMUCAHUA JIMYHBIX Ka4CCTB

repoes, Beriei u coobiTHit: “ a clever riddle”, “ a loud roaxing noise”, “funny story”, “sudden
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laughter”, “happy enjoyment”, “Young Count Rollo”, “faithful @ople”, * those with humorous
riddles or merry jests to telli 1.x.

— a simile ¢paBHeHue):

“So she turned like one in thoughi «dt was as ifsomebody pressed a button inside her.»

— a metaphom{eradopa):

«Their eyes spoki® each other.{l1a3a He MOTYT «TOBOPHUTEY», «pa3roBapUBaTh», HO TSI
apyr Ha apyra, [IpuHiecca u rpad Poiio unTaroT MBICTH ApyT Opyra);

«....her_eyes crietb him»(rmasza He MOTYT «KpHUYaTh», ABTOP IMOKA3bIBAET ITHM IIPUEMOM TO,
YTO OHA XOTeja cKa3aTh Pojuio);

«....roaring with laughter»(c momorpto ucHoOIb30BaHUsA MeTahOPBI C TIIATOJIOM <TPOXO-
TaTh» MUWJIH IOKA3bIBAET CMEX KOPOJIS, €Er0 cnny);

“She thrilled and gurgled and choked, and choked gnrgled and thrilled.”[1] C momo-
IIbIO 3TOW MeTa(opbl aBTOP MOKA3bIBAET, HACKOJIBKO CHUJIBHO YAAJIOCh PACCMEIIUTH MPUHIIECCY.
«OHa 1aBUTCS, OHA 3a/IBIXAETCS, OHA OYJIBKAET OT CMeXa» M B 0OPaTHOM MOCIIE0BATEIbHOCTH.

[lepexons k aHanu3y ckazok O. Vailnpaa, cieqyeT OTMETHTh, YTO OH IPUABal OTPOMHOE
3HAYCHHE CTUIIMCTHYCCKOMY COBEPIICHCTBY COOCTBEHHBIX TBOpPeHHI. PaccMoTpuM cpencTBa Xy-
J0’KECTBEHHOM BBIPA3MTEILHOCTH, UCIIOJBL30BaHHbIE UM B ckazke «The Selfish Giant» Benu-
KaH-3TOHCT).

B 310l ckazke ABTOP YaCTO HCIOJIB3YCT OJULCTBOPCHHUC, TO €CTh MPUCBOCHUC HCOAYIICB-
JICHHBIM TIPEMETaM CBOWMCTB OAYIIEBIEHHBIX, HAIIPUMEDP, B CICAYIOIIUX MPEIIOKEHUIX: «The
trees forgot the blossom; « The only people whevpbeased were the Snow and the Frost»; «
The Hail was dressed in grey and his breath wassiceOnce a flower put its head out from the
grass, but when it saw the notice-board ...it wasawy for the children ...it slipped back into
the ground again and it went off to sleeps »p. [8]

S3pikoBeie MeTadopsl «.. his heart melted,.. the awe fell on higmoTpebnens: B cienyro-
mux npemiokenusnx: « A strange awe fell on him and he knelt beforelittie child... »; « The
children are the most beautiful flowers of all... @;The Giants heart melted when he looked
out... »[8]

B nmpennoxenun: «Today you shall come with me to my garden, whscRaradise. »mb1
MOYKEM OTMETHTh aJUTIO3MI0 Ha OMOJIeHCKUil CroKeT, a B mpemiokenuu: «It bent its branches
down as it could, but the boy was too tinymMo»xHO OTMETHTH B3aMMOJEHCTBHE TAKUX THIIOB
JIEKCUYECKUX CPEACTB, KaK OJUIIETBOPEHUE U MPEYBEIMUYCHUE. B clienyronmx npeayioxKeHUs X Mbl
BuaMM nipumepsl Tunepoonsl: «The little boy did not run for his eyes were dbdtitears that he
did not see the Giant coming, » «It was the moattiell garden they have ever seeri8p

Takke aBTOp MCnodb3yeT aHTUTE3y. Hampumep: «Spring-Autumn; » « little children-the Gi-
ant; » «the beautiful garden-dusty road, full ajrets»u t.1. [8]

VYaiinb/ Takke UCIOJB3YeT B 3TOU CKa3ke MHOXeCTBO »muTeToB: « the selfish giant», «beau-
tiful garden», «strange awe», «tiny bayxpasuenus: «There were a lot of beautiful flowers like
stars. »[8]

N3yunB cKa3Kku TaKUX MAacTEPOB XYAOKECTBEHHOro cioBa, kak O. Yainen u A. MuiH, Mbl
IPUIIUM K BBIBOJY, YTO HanOOJIee YacTo 3TH aBTOPHI CKAa30K MpUOeraiy K CIeIyIoIuM TporaM U
CTHJIMCTHYECKUM (DUTypaM: STHUTET, aHTUTE3a, MeTadopa, OJUIIETBOPEHUE U TUIIepOoIIa.

Jlnis aHanu3a HapOJHBIX CKa30K MBI BBIOpAIM MATH NMPOU3BEACHHNA M3 COOPHUKA «AHTIHIA-
ckue ckasku» («English Fairy Tales»yocrasnennoro Ixxo3edom xexkoocom (Joseph Jacobs),
AHIMIMACKAM (OJIBKIOPUCTOM U TUTEPATYPHBIM KPUTHKOM.

B tekcTe mepBoii BeIOpanHOi Hamu ckasku «The Master and His Pupilkran6osee gacro mo-
BTOpAOCECa CPCACTBO BLIPASUTCIIBHOCTH — rnnepGona, KOTOpasa UCIOJIBb3YCTCA IJIsI OIMMCAHUSA
MOTYIIECTBA TOCIIOJMHA., a TaK)KE MPEIMETOB, KOTOphIe €ro okpyxkaroT. Hampumep: “...who
knew _allthe languages under the sun” “,...dlhe mysteries of creation”; “althe secrets of the
spiritual world”; “the name _of eaclgreat angel of might”; “...whispered athe words that were
being spoken by any one”;_“none but head from it” u snuter, urparmuil TOX0XKYI POJIb:
“wondrous apparatus”.[7]
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Taxke CTOMT BBIACTUTH TaKUE MOBTOPHI, Kak “again and agaifi, kotopsiii moguépKkuBacT
CTPEMHTEIBHOCTH JcicTBUA H “ enough enoughi’, roBopsiiuii o maHuKe y4eHHKa.

Amiuinukanus Kak CTWIMCTHYECKas (urypa Takke BCTpedaroTcs ¢ OOJNBIION 4acTOTOM.
Tak, moBTOpEHHUE CII0Ba IFON (Keie30) MPH OMMCAHUU KHUTH TOCIIOAMHA TOAUYEPKHBAET € He0C-
TYIMTHOCTh KOMY OBbI TO HU OBLTO KpOoMe caMoro xo3suHa kuuru: “clasped with_iron and with_iron
corners...he unlocked it with an irdey...”[7]

HpOTI/IBOHOJIO)KHOCTBIO rocunorHa SABJIACTCA Cro YYCHUK, YTO HAIrJIMAHO IMOKAa3bIBACTCA C
MOMOIIBI0 TaKOM CTHIMCTHYECKO# GHUrypsl Kak anturesa: “a pupil who was but a foolish lad,
and he acted as servatat the great mastét [7]

OnuH U3 3aIOMHUHAONIUXCS IEPCOHAXEH cKa3ku — aeMoH BeelzebulbnuceiBaetes mpu mo-
MOIIA OOJIBIIOTO KOJMYECTBA CPEICTB BHIPA3HTENBHOCTH, TaKMX Kak MOBTOph: “a horrible,
horrible form” u cpaBuenus, Hanpumep: “eyes like burning lamgs “voice like the roaringof an
iron furnace”.

Oo6parumcs k ckaske «The Rose-TreeXKak MokHO YBUIETD, B HEH MCIIOIB3YETCS OOJBIIIOE
KOJIMYCCTBO XYHOKCCTBCHHBIX CPCACTB, KOTOPLIC OMMUCBHIBAIOT BHCIUIHOCTL YCIIOBCKA (I[eByH_IKI/I),
nanpumep cpasaenus: “The girl was as white as milk“her lips were_like cherries, “Her hair
was like golden silk “it sang... like an angel out of heavé[Y]; runepoona: “...and it (hair)
hung to the grourid7], meradopa: “yellow silkenhair’; a takxke smuTeTs, MEpeaarOIINe OTHO-
IICHHE T'epOeB CKa3KW K JIIOIIM M IpeaMeraMm, KOTopble ux okpyxkatoT: “loved her dearly,

“wicked stepmother”, “dearfather”, “sweetbird”.

B orimuue ot Tekcra ckasku «The Master and His Pupile,xotopom MbI Habmo1aeM oou-
JIE TTOBTOPOB, B TEKCTE Mpou3BeacHus «The Rose-Treemsl HaxouM TOJIBKO OAHY aMIUTH(H-
Kanuio (MOBTOp), MCMONIb3yeMyto [yt onucanus nenus ntunbl: “it (bird) sang, and _sangand
sang

W3yunB TekcT cka3ku «Binnorie»,Mpl He MOTJIM HE OTMETHUTH OOJBIIOE KOJIUYECTBO SITUTE-
ToB, Takux kak “fair and cleaf, “Fair_and beautifulshe”, “sweetpale face(7], a rakxe meta-
dop: “cherry cheeksu “golden hair”[7], koTopbie UCTONB3YIOTCS JIsl ONMUCAHUS BHEITHOCTH
MJIQJIIEN TOYEPH.

DNOUTETHI TaKXKe HUCIOJIB3YIOTCA JIA nepeaadyu OTHOMICHUS I'C€POCB IMPOU3BCACHUSA K KOH-
KPETHBIM IepcoHakam, Hanpumep: “SweetWilliam” u “the greatharper”.

B Texcre Takke MMEIOTCS MMOBTOPbI, UCIIOJIB3YCMBIC IJId TOTO, ‘ITOGBI BBIACIIUTL ITPOOOJIKU-
TEJBHOCTh Kakoro-nmubo aeiicteus: “day by day, “grew and grew, a taxke mpu oOpamieHUN
oJtHOTO Tepos K apyromy: “O sister, sistet.

Taxoke CTOUT BBIACTUTH Hamuuue antuTessl: “My William, falseand trué, “making them joy
and be_glagor sorrowand weefy koTopkle qenaroT OMUCcaHUe MPEeaIMeTa U reposi Oosee SpKUM
1 00bEMHBIM.

Yersépras, npoaHanu3upoBanHas Hamu ckazka — «Cap O’ RushesMer nHabmogaem B Helt
Oounbiioe komuuecTBO runepooir: “as | love my lifé, “better nor all the world’, “he never took
his eyes off her.”, “He’s dyindor the love of the lady.”, “everyoneas asked far and near[7]

Takke CTOMT BBIACIHUTH SMHUTET, KAK YaCTO MOBTOPSIOIIUIICS TPOII, BBIMOJIHSIONINN B TEKCTE
¢dyHKIMIO BBIACICHUS MaciiTaba dyero-nubo: “a great house”, “the_grandpeople, “a_very grand
wedding”, a Tak)e HCIIOIB3YIOIIUICS, YTOOBI MMOAYEPKHYTh KpacoTy TIJIaBHOW repouHu. “the
beautifullestady”.

OnHUM W3 CaMbIX 3HAYMMBIX CPEACTB BBIPA3UTEIBHOCTH B JTOM CKa3Ke MOXKHO CUHMTATh
CpaBHEHHE, TaK KaK MMEHHO Ha €r0 OCHOBE CTPOSATCS OTBETHI J0Yepeil Ha TIaBHBIM BOIMPOC UX
oria: “How much do you love me, my dear?’ umenno: “as | love my life” u “l love you as
fresh meat loves salt”.

OTaenbHO CTOMT BBIICIHUTH TEKCT CKa3ku «Teeny-tiny»,B KoTOpoM BEIYIIMMHU CPEICTBAMH
BBIPA3UTENILHOCTH SIBJIAIOTCS TaKUe CTHIIMCTHYECKUE (PUTypHl KakK JUTOTA W aMIUTUpUKAIM: “a

teeny-tinywoman”, “a teeny-tinyhouse”, “a teeny-tinywalk”, etc.
Hrak, npoaHanu3upoBaB HUCIOJIB30BAHUE CPEICTB XYNO0KECTBEHHOM BBIPAZUTEIBHOCTH B
BBIICYIIOMAHYTBIX IPOU3BECACHUAX, Mbl MOXXEM BBIACIINTL HECKOJBKO XapaKTCPHBIX CTHJIMCTH-
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YeCKUX (PUTYp M TPOIIOB, KOTOPBIC MIMPOKO YIOTPEOISIOTCS KaK B HAPOAHBIX, TaK M JINTEPATYP-
HBIX CKa3Kax. JTO, B MEPBYIO OYepe/b, SMUTETHI, KOTOPBIC MCIOIb3YIOTCS Ul ONMCAHUS SIBIIE-
HUH, IPEAMETOB, BHEIIHOCTH T€POEB U UIPAIOT B YCTHON HApPOJIHOM TpaauLUu BakHYIO poiib. C
MIOMOIIBIO CPAaBHEHHS YacTO OMHCHIBAETCS BHEIIHOCTH MEPCOHAXKA: KPacoTa €ro JHNa W JYIIH.
JI71sl HOBBILICHUS SKCIIPECCUBHOCTH BBICKA3bIBaHUS B CKa3Ke UCIIOJIb3yeTcs Tumnepoona. Hcemomns-
30BaHHE MTOBTOPEHHUS CIIOCOOCTBYET aKIEHTHPOBAHHWIO BHUMaHMA. YacTo B CKa3KaxX BCTPEUACTCS
OJIMLIETBOPEHHUE — CTHIMCTUYCCKHIA MPHUEM, HAJICNAIONIMNA TPEJAMEThl M MEPCOHAXHU CIIOCOOHO-
CTBIO TOBOPHTH, KaK MEK1y COOOH, TaK | C JIIOAbMH.

Ha ocHOBaHHMM TNPOBEIECHHOTO HCCIICJOBAHUS JTMHTBOCTHIIMCTHYECKUX OCOOCHHOCTEH aHr-
JUICKHMX JTUTEPATYPHBIX CKa30K Ha mpumepe ckasku A.A. Muina “The Princess Who Couldoh
Laugh”u O. Yaitnpna «The Selfish Giantm HeckonbkuX HapOJHBIX CKa30K, MBI IPUIIUIA K BbI-
BOJIy O TOM, YTO JINTEpATypHas cKa3Kka OepeT CBOe Hayaslo OT HApOJHOM CKa3KH; B IUTEPAaTYPHOU
CKa3Ke 00pa3HOCTh M 3MOLMOHAIBHOCTh JOCTHTAETCsl C MOMOIIBIO OIHUX M TeX )K€ CTHIMCTUYE-
CKHX TIPUEMOB W KOMIIO3UIIMOHHBIX JIEMEHTOB, YTO M B HAPOJHOU cKa3ke. K oTmmuuTensHBIM 0COo-
OCHHOCTSIM JINTEPATypPHOM CKa3KH, IO CPABHEHHUIO C HAPOIHOM, MOYKHO OTHECTH HEKOTOPYIO CBOOO.TY
B MHTEPIPETAlNH TPAIUIIHOHHBIX MOTHBOB, IT€9aTh aBTOPCKOM MHIMBHUYaIbHOCTH, MEPOBO33PCHUS
aBTOpPA U UCTOPUYECKON STIOXH, B KOTOPYIO TOT KUJI ¥ TBOPHIL.

M&I cunTaeMm, 4To IaHHAs paboTa UMEET ONPEACNICHHYIO IPAKTHYECKYIO [IEHHOCTh B CHIIY BO3-
MO>KHOCTH HCIIOJIb30BaHUS PE3YJIbTATOB UCCIICIOBAHUS TIEIaroraMy B 00y4EHHH aHTJIUHCKOMY SI3bI-
Ky KaK JIeTeli IIKOJIFHOTO BO3pPacTa, Tak 1 B3pOCIbIX. CKa3KH —3TO HE TOJIBKO YHHUBEPCATBHBIC HCTO-
pHH, HE UMEOIIME BO3PACTHBIX OIPAHMYCHHUI K M3YYCHHIO, THTEPEC M3YUYalOUIUX S3bIK K HUM HE UC-
CSKAeT, HO OHM TaK)Ke SBIIIOT COOOH MpHUMep MPOMU3BENICHUI ¢ OONBIINM KOJMIECTBOM CPEACTB XY-
JI0’)KECTBEHHOM BBIPA3UTEIBHOCTH, KOTOPbIE MOTYT MPHUMEHSATHCSI B 00Y4EHHHU JIEKCHKE Ha BCEX CTY-
HEHSIX 00YYCHUSI aHTTINHCKOMY SI3BIKY.
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