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HpOI{yIII/Ipy}I JIOXKHOC BBICKa3bIBaHUE, apECAHT OTKa3blBACT IMAPTHECPY IO KOMMYHHKAIIMU B IPaBC Ha IIOJYUYCHUEC
TTOJTHOLICHHOM I/IH(bOpMaL[I/II/I. B cratbe o6cy>1<z[a10Tc91 Bep6aJ'II)HI)Ie MapKEPbI JIOKHBIX BI)ICI(213I>IBaHI/II\/‘I7 a TaKxKe HeBepGaJ’ILHLIe
IMPpU3HAKHU JDKHU. B komriekce OHM COCTaBIISIOT Bep6aﬂBHO-HeBep6aﬂbHHﬁ KOHTEKCT. AHaiM3 KOHTEKCTa MPOBOAUTCA 110
KOMILICKCHOM MCTOJUKE, HOBBOJ’[?[}OH.[Gﬁ MpoCJICAUTh pealn3allui0 Ha3BAHHBIX KOMIIOHCHTOB C TOYKHU 3PEHHA IICHUXOJIOTHH,
TNICUXOJUHIBUCTUKHU, CTUIIUCTUKHU, JIUTEPATYPOBECACHUA U TEM CaMbIM BepI/I(I)I/IL[I/IPOBaTB JIOXKb B BBICKa3bIBaHHAX I10

OnpeﬂeﬂeHHbIM HpH3HaKaM. MaTepHaHOM HUcciaeca0oBaHuA I'IOCJ'ly)Kl/I.]'lI/I d)pal"MeHTbI JAHUAJIOTOB nu3 aHFJ’lOS{Sbl‘lHOﬁ
XY/I0’KECTBEHHOM JTUTEPATYPHI.
KiroueBble cioBa: JI0KHOE BBICKa3blBaHWE, MPSIMOW, KOCBEHHBI MNOTEHUMAJBHBI OTKa3; mpobiieMHas

HH(bOpMaL[I/IOHHaH 30Ha;, UMIIIIKaTypa, HeBep6anLHme OJIEMEHTBI OKCTPAIMHIBUCTHYCCKOI'O XapaKTepa.

DeHOMEH «IOKHOE BBICKA3BIBAHHE) CBS3AH C MOHATHIMU

«IOXKB» U (<O6M3.H>), KOTOPBIE  SABJIAKOTCA o0beKTaMHu

MPUCTABHOTO BHUMAHUS OTEYECTBEHHBIX U 3apyOexmHBIX
HayKe,
MeJarorniecko U CONMaaIbHON MPaKTHUKE, KPUMHUHAIHCTHKE

Y4YCHBIX. IlonsTne  «IOKBY HUCIIOJIB3YETCA B

U B TOBCEJHEBHOH Xm3HH. DUIOCOBI pacCykmaloT Ha

TEMY, 4TOo €CThb JIOXKb, qacTo 06pama}0Tc51 K
IIPOTUBOIIOCTABJICHUIO TIOHSATUI JIOXKb - HUCTHUHA.
HpeﬂCTaBHHGTCﬂ UHTEPECHBIM OTHOLICHUE KO JIOKA

Hemenkoro ¢uinocodpa M. Kanrta, KOTOpbIi moyiarai, 4To
nm000e NCKa)KEHHE MCTUHBI «IO0JDKHO OBITh Ha3BaHO JIOXKBIO
(mycTh maxke He B IOPUAMYECKOM cMbIcie)». OH yTBepxaal
TaKXKe, YTO JIOKb «BCErAa BpeIHAa KOMY-HHOYIb, €ciu He
OTIENBHOMY JIMILY, TO 4YeloBeuecTBy BooOuie» [Kant 1994:

©Jleontrena T.U., Maruep JI.A., ®ununnosa O.B., 2011
MOJTHOIICHHO! MH(opManuy / nHPOpMaIyK Kak TakoBoit. [Tox
JIO)KHBIM BBICKa3bIBAHWEM IIOHUMAeTCs BBICKa3bIBaHUE, B

257-258]. B oTedecTBEHHOH NCHUXOIOTMH PACCMATPUBAIOTCS
(GopMBI M TIPU3HAKM Iepeayd HEMCTHHHOW WHQOopMaluu:
HenpaBsjia, IOJYyNpaBa, JIOXKb,
(B.B.3nakoB, A.A.JleontbeB, M.IO.KonoBamenko u np.).
Bompockl MCHXOJOTHH JDKM AKTUBHO H3Y4arOTCS aMepH-

oOMaH, BpaHbe W TIp.

KaHCKUM CIICIIHATHCTOM 10 3Toi npobiieme [1. Dk-manom. OH
OTpeeNseT J0XKb, WM 00MaH, KakK «IeHCTBHE, KOTOPBIM OHH
YEeNOBEK BBOJHWT B 3a0NyXIEHHE JIPyroro,

YMBIIUJIECHHO, 0e3 NpeaABapUTEIIbHOIO YBEAOMIICHUSA B CBOUX

nemas 3TO

Heiasix U 0e3 OTYETIIMBO BBIPAXKEHHOW CO CTOPOHBI JKEPTBBI
npockOBI HE PpacKphIBaTh MpaBab» [Dxman 2009: 22-23].

B 1aHHOM HCCleOBaHUM JIO)KHO€  BBICKA3bIBaHHE
MpEJICTAaBICHO KaK KOMIIOHEHT CHUCTEMBl OTKa3a MapTHEpPY IO

KOMMYHHKAIIUU B IIPABE€ HA IMOJIYYCHUE

KOTOpOM HeﬁCTBHTeHBHOB TIOJIOKCHUC BeIJ_IeI‘/‘I HaMCEpEHHO
nepeaacTcsd B UCKaXXCHHOM BHU/C [HeOHTbeB, H.[aXHapOBI/I‘I,
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BaroB 1977: 35]. OmHako 23TO oOmpedencHHE 3BYYHT
HECKOJNIBKO ~ aOCTpakTHO, OHO HE OTpakaeT TakKoro
pa3MMYMTENBHOTO  TPHW3HAKA JOKH, Kak HAIMYHe Yy

KOMMYHHKaHTa HaMmepeHHs1 BBecTH B 3abmyxnenue. O.M.
IMomuyk, mccieryst JTOXKHBIE BBICKAa3bIBAaHUS B PYCCKOH IUaio-
TMYECKOM peuH, TaK KOHKPETU3HPYET JTO OIpeJeeHue:
«BBICKa3bIBaHUE, HAMEPEHHO WCKQ)XEHHO OIMCHIBAIOIIEe
NEWCTBUTENPHOE TIIOJIOKEHHE BelIel C 1IeNbl0 BBECTH B

3a0yK/ieHne mapTHepa 1mo koMMmyHuKamum» [[Tomaykx 2006:

7].

IMpn paccMOTpeHUU JIOXKHOTO BBICKA3bIBAHUS
HpEICTaBIsACeTCS BAXHBIM TOT (aKT, YTO JIOKb, Kak
MOIYEPKHUBAET A.P.Jlypus, HU3MEHSIET MBILLIJIEHHE

TOBOPSILETO, OHO CTPOMTCA MO JPYyroMy MNpUHLHUIY. OTO
JIPyroe MBIIUICHHE «MMeeT CBOH (hOPMBI, CBOM MpaBMIIa, CBOU
[JIypus 1927: 92],
O0OHapyXeHBl B MPOIECCE JIMHIBOC-TUIIUCTHYECKOTO aHaIHu3a

MPUEMBD) KOTOpBIE MOTYT  OBITH
MPOAYINPYEMBIX BEICKA3bIBAHUI.

IlpyHuMass BO BHHMMAaHHE BBIIIECKA3aHHOE, CUHTAEM
1e7Ieco00pa3sHbIM  NPEAJIOKUTE  CIEAyIolee ONpeerIeHe
JIO)KHOTO  BBICKA3BIBAHUS: JIO)KHOE BBICKA3bIBAaHHE - 3TO
BBICKa3bIBaHUE, HAMEPEHHO IIepejaiomee HH(GOpPManuio B
HUCKOXEHHOM BHJIE U CONPOBOXKAAIOIIEECS H3MEHEHHEM
MBICJIUTEIHOM JESATEIbHOCTH FOBOPSILIEro, KOTOPOE, B CBOIO
ouepenb, NPHUBOAWT K U3MEHEHHIO €ro HeBepOaIbHOrO
MOBECHUSL.

PeueBass KOMMYHHKAIUs pacCMaTPUBACTCSl KakK IIPOIIECC
B3aUMOJICHCTBUSL pPABHOIPABHBIX IapTHEPOB, B KOTOPOM

«ajpecaT WMeEEeT TMpPaBO Ha IMOJYYCHHE MOJHOLEHHOM
“HPOpMAIMK B aKTe KOMMYHHUKAIMH, a aJpecaHT (MCTOYHUK
rHpOpMAIMK) 00JaacT IPaBOM HE MPU3HABATH 3TOTO TpaBa
anpecata» [[Tomuyk 2006: 9].

JloxkHOe ~ BBICKa3bIBaHWE  SBJISCTCS  HE  TOJIBKO
JIMHI'BUCTHYECCKHUM, HO U IICUXOJIOIrH4YCCKHUM H, KaK CJICACTBHEC,
SIBIICHUCM.

napajJuHIBUCTUYECKUM Uccnenoranuto

COOCTBEHHO IapaJMHIBUCTUYECKUX SABJICHUM, a Takxke
SIBJICHUI HEBepOATbHOW CEMHOTUKHU TOCBSITHINA CBOU PabOThI
I'.B.Kommanckuii, I'.E.Kpelinnun, [1.Oxman u np. CoriacHo
I'.E.KpelinnuHy, 3MOLMOHAIBHOE COCTOSIHHE KOMMYHHUKaHTa
HaXOJHUT IIOCIEIOBATENFHOE OTPAXEHHE B XaPAKTEPUCTHKE
peun.
YYaCTBYIOIIHE B

CIIOCOOCTBYIOIIIME OpraHU3allMM ¥ Hepefade CMBICIOBON

IMapas3pikoBble MPOCOANYECKHE 3JIEMEHTHI,

mporecce KOMMYHHKAIHN u
nH(OpPMaINY, SABIAIOTCS ONHOW W3 COCTABIIOIIUX IIEHTPa
MapaJIMHIBUCTUKU Kak paszeia HeBepOanbHOW ceMHOTHKH. B
pamkax kinaccudukamuu ['.E.Kpelinmuaa sMoTHBHYIO (YHK-
IUIO BBIMOTHSAIOT TapaMeTPhl 3BYYaHUS M HEKOTOPHIE
pasnuuuteny. llensM Hamero HUCCIENOBaHUS —OTBEYAOT
HapaMeTphl 3By4aHUsI X TOJIOCOBBIE CPEICTBA, COOTHOCHMBIC C
00MaHOM, MaHUITYJSIIUEH, Takue KaKk MHTEHCHBHOCTH 3BYKa,
JUTITENIFHOCTh May3, TEMII pedYd, pHUTM, BBHICOTA TOHA,
HCTepUYecKuil Tuiad, peiaanus, cmex [Kpeiamun 2000].

Ha ananormunsle npu3Haku oOMaHa oOpaimjaeT BHUMaHUE
amepukaHckuil ncuxonor II. DxmaH, X0Td M OTMeYaeT, 4To
HET TaKUX NPU3HAKOB OOMaHa, KOTOphIEe OBl «EAMHCTBEHHO H
caMu 110 cebe 03Hauanu Obl, YTO YesioBeK JuKeT. CylecTByIOT
TOJILKO MPU3HAKY, 10 KOTOPEIM MOXKHO 3aKJIFOUUTh, YTO CJIOBA
IUIOXO WIN  HUCIBIThIBaEMbIe

IpoAYyMaHbI OMOIIMH HE

COOTBETCTBYIOT cioBam» [Okman 2009: 59]. Onu moryr

MPOSBIATECS B MHMHUKE, TENOJIBIDKCHHAX, TI'OJOCOBBIX
MOJYJISIIUSIX, TJIOTATENbHBIX IBIKEHHSAX, B TIIyOOKOM HIIH,
HA00OpOT, B TOBEPXHOCTHOM MBIXaHHWH, B IJIMHHBEIX Iay3ax
MEXJIY CJIOBAMH, B OIOBOPKAX, MUKPOBBIPAXKEHUSIX JIHIA,
HETOYHOH JKECTUKYJIALNY [TaM XKe].

Kak wu TI'.EKpeiinnua, I1.Oxman ykassiBaeT Ha
SMOLMOHAIBHYIO CTOPOHY JDKU: «... CIIyTHHUKaMU JDKH MOTYT
0Ka3aTbCsl COBEPLICHHO pa3jIMuHble SMOLMH, HO Yalle BCEro
MIepeTuIeTaloTCsl ¢ OOMaHOM TPU U3 HHX - OOSI3Hb OKa3aThCs
pa3o0iaueHHbIM, YyBCTBO BUHBI 110 ITOBOLY COOCTBEHHOM JIKH
U TO YyBCTBO BOCTOpra, KOTOpPOE HOPOW HCHBITBIBAaET 00-
37]. Hocrato4yHo

aBTOOHOrpadUIecKoit

MaHIMK B CIy4ae yIaum» [Tam xKe:

BCIIOMHHTb  3MHU30J] U3 HPO3BI
B.B.Ha6okoBa «JIlpyrue 6epera», B KOTOPOM JI€TH MBITAIOTCS
0o0OMaHyTh MaTh M IOKa3bIBaIOT €fi NPHUTBOPHBIC AMOLMU U
PEakKIMi0 MaTepu: OHa pa3pblAanach, IOHSB, YTO JETH
CTapaTenbHO Pas3bIrPhIBAIOT Iepes Hero ciekTakias [Habokos
2000: 167— 168]. ’Kuznb cnycts, B.HabokoBa xrio 4yBCcTBO
BHHBI 32 TOT NpocTynoK. Kakoit ypok BceM Ham!

T'oBopst HenpaBy, cobeceqHUK OTKA3bIBAaeT IMApPTHEPY IO
KOMMYHHMKAIlid B IIpaBe Ha MOJNydYeHHE IOJHOIEHHON
nHpopMarmy WM WHPOPMAIMM KaK TaKoBOH. BosHmkaer
BOIIPOC O TOM, KaKHMH CPEICTBAMH IOJB3YIOTCS YIACTHHKH
KOMMYHHKAIIMY, TIPOAYLUPYS JIOKHBIE BBICKA3BIBAHUS, H
KaKOBBI CpEICTBA HX BepOanbHOrO u  HeBepOaTbHOTO
BBIPAKEHHSI.

OOBEeKTOM HCCIEeOBaHUS JAHHOW CTaTbU  SIBISIETCS
JIO)KHOE BBICKa3bIBaHME KaK KOMIIOHEHT CHCTEMBI OTKa3a
MapTHepy 10 KOMMYHHKAI[MM B TIpaBeé Ha IIOJyYeHHE
JOCTOBEpHOIT MH(pOpManny Wik UHGOPMAIUY KaK TaKOBOH B
XYIOXKECTBEHHOM TeKcTe (Ha MaTepHalle IPOM3BEICHUN
AHTJIMICKON M aMepuKaHCKo# JuTepaTypsl XX B.). [Ipenmer
HCCIIEOBAaHUsI COCTABIAIOT BepOaNbHbIE M HeBepOabHBIE

Cpe€AcTBa pcajin3aly JIOKHOT'O BbICKa3bIBaAHUS U 0co0eHHO-

cTM (yHKIIMOHUPOBAHUS OITUX CPEACTB B aKT€ KOM-
MYHHUKALHH.
OCHOBOW  HCCIEHOBaHMs IOCHYXWJIA KIacCUpHUKALHS

CPeACTB OTKa3a B IpaBe Ha IIOMy4EHHE IIOJHOIEHHOH

uHpopMauuu/nHpopmarn Kak  TakoBOif B  aKTe

KOMMYyHHUKaud, paspabotanHas O.M.Ilomuyk. CormacHo
KIaccu(UKaIMK BCE CPEACTBA OTKa3a MHOJPA3JEIAIOTCS Ha
cpelicTBa OTKasa B MpaBe Ha IOJyYCHHE MOJHOLECHHON
nuH(pOpMaIMK (BbICKa3bIBAHUS, NIEPEIAIONINE HETIOIHOLCHHYIO
nH(MOPMAIIMIO) M Ha CPeJCTBa OTKa3a B IPaBe Ha IOIyYCHHE
“HpOPMAIK KaK TaKOBOIl (CpeacTBa, OIOKUPYIOMIKE BEIAAYY
3arpanmBaeMoi HH(POPMAIIIH).

[Ipuuem MOHSITHE

"HemoMHOIIeHHas HMH(popManus" TpakTyeTcs MIHpe, YeM

noHsATHEe "NOXKHAs WHpOpMamui', M 37eCh BBIAEIIIOTCS
HEJIOKHBIE W JIOKHBIC BBHICKa3bIBaHUSA. B cBOIO odepens,
JIO)KHBIE BBICKAa3bIBAHMS OEATCS Ha MMIUTHIUTHBIE U 9KC-
IUIAUTHBIE.  VIMIDIMOUTHBIE — JIOXKHBIE — BBICKA3BIBAHHS
MIPENOoNIaraloT HCHONb30BaHUE TAaKUX IPUEMOB PEUYEBOIO
BO3JICHCTBUS, KaK, HalpuUMep, yKa3aHHE COOECENHUKY Ha
0E30CHOBATEIILHOCTD €r0 MPEIIONI0KEHUH. K SKCITHIIUTHBIM
JIO)KHBIM BBICKA3BIBAHUSIM OTHOCSATCS Pa3BEpHYTOE JIOKHOE
BBICKA3bIBaHNE; HEPa3BEPHYTOE JOXKHOE BbICKa3blBaHHE (Za,
HET); JIOKHOE BBICKAa3bIBAaHWE O TOM, YTO TOBOPSIIMH He
BJIJICET 3ampalirBacMoil uH(opManuei (He 3HaK); JIOKHOE
BBICKA3bIBaHUE O  TOM, 3a0bL1

4TO TOBOPSILIUI



3alpalmBaeMyr0 HHpopManuo (3a0s01, He moMHIO) [[Tomuyk
2006: 16-17].

B kiaccudukanuu Bce cpencTBa OTKasa, OJOKHMPYHOIIHE
BbIZauy HH(OpMaInMu, JeniTcs Ha CpeacTBa IPSIMOTo,
KOCBEHHOTO ¥ TIOTEHOHaJIbHOrO oTkasa. K cpexcrBam
OpSIMOTO  OTKa3a OTHOCSATCS KaTerOpHYHBIC 3asBICHUS O
pasroBop

npeapiara€Myro TEMy oecensl. K cpeacrtBaM KOCBEHHOI'O

HEXXETaHHH  BECTH WIA  TOJUICPKHUBATh
OTKa3a OTHOCSTCS: MOJYaHHe (MTHOPHUPOBAHUE BOIPOCA),
BCTPEYHbI BOnpoc (BOMPOC, CBHAECTENbCTBYIOIUI O SKOOBI
HETIOHNMaHHH TOT0, 0 KOM (0 YeM) HAET peyb; Iepeaapecarus
BONpOCa  CIPALIMBAIOIIEMY;  PUTOPHYECKHH  BOIPOC,
nepecnpoc). K cpencTBam noTeHIManbHOTO 0TKa3a OTHOCUTCS
MIPOJIOHTUPOBAHHOE BBICKa3bIBaHUE, NepeKIroyaonee
BHHMaHHE MapTHepa ¢ MpoOJeMHON WHPOPMAIIMOHHOW 30HBI
(u3),

HapTHepa.

a TaKXKe BOIPOC, TEPEKIIOYAIONINii BHUMAHHE
OcTaHOBHMCSI Ha JIOXKHBIX BBICKA3bIBAHUSX, T. K. IMEHHO
OHH, TI0 HaIlleMy MHEHHIO, HalJIsIHEE BCETO JEMOHCTPUPYIOT
B3aMMOJICHCTBHIE BepPOATBHOTO U HEBEPOATEHOTO aCIEKTOB UX
peanu3anum.
B pamkax

HUCCIICIOBAHUA Bep6&HBHO-HeBep6aIIBHOI‘O

KOHTEKCTa JIOXKHBIX BBICKA3bIBAHMM MBI HCXOOUM W3

HEOOXOJMMOCTH  PACCMOTPEHHsT OCOOEHHOCTEH  JTaHHOTO

KOHTEKCTa Ha MaTepualge TeKCTOB  XyHO>KECTBEHHBIX
MIPOM3BEJCHUN TaKUX aHIVIOS3BIYHBIX aBTOpoB XX B., Kak
C.Moam, Jxb.Ilpuctimn u W.1oy. B XymoxecTBEeHHOM TeK-
cTe, Kak ykaspiBaeT M.M. baxTuH, aBTOp BBICTyHmaeT Kak
«4EIIOBEK, KPUTHK, IICUXO0JI0r min MopanucT» [baxtun 2000:
227]. "peduexTupyer

BOJIEBYIO TIO3MLHMIO" CBOEro reposi [Tam ke: 226] u coznaer

HNmenno  aBtop 3MOIHOHATIBHO-
CHUTYallid, B KOTOPBIX TEpOil BBICTyMacT JHOO B KadyecCTBE
WCKaTeNs TMpaBipl, JUOO IHIA, MPOOHMBAIOIIETO JOPOTy K
CBOEMY YCIIeXy C IIOMOUIBIO JDKH U 0OMaHa.

Jis  aHamu3a OTOOpaHBl JHAJOTH, TaK Kak B HHX

NpOSIBIAIOT  ce0s  mpaBuia

¢dopmupyercst
npuHATas B obuiectBe. B amamore oOBIMHO pacKpBIBAOTCS

OpraHM3allid  PEe4eBOro

B3aHMOJICUCTBUS U MOZIENb  TOBE/ICHUS,
xapaktepbl. OH - CpPeICTBO CO3JaHus 00pasa, MpUYEeM 3TOT
00pa3 Bomutonaer B cebe moApoOHOE ONMHMCAHWE BHEIIHETO W
BHYTpeHHero ob6mnuka nepcoHaxa [Conranuk 1997: 132]. Mt
paccMaTpuBaeM AWAJOTH B IHCBMEHHOH (OopMe, IOCKOIBKY
MparMaTHYecKUii ~ KOHTEKCT  TO3BOJSET  0e30MHO0YHO
BEIWICHATH JIO)KHOE BBICKAa3bIBaHHE M3 OOIIETO IIOTOKA
nH(OpMaINH, a B XyA0KECTBEHHOM IIPOU3BEACHNH 3a4acTyIO
co3JaeTcsl MOJeNb peanbHOi pedeBoi curyamuu. Ilomck
(parMeHTOB TEKCTOB MPOBOAWICA METOJAOM CIUIONIHOM
BBIOOpKH (OKOMO 125 I aHAIM3HpYyeMBIX TeKCTOB M 60
(hparMeHTOB TEKCTOB-JHAJIOTOB, 9 M3 KOTOPHIX BKJIIOUCHEI B
JTAHHYIO CTaTbhIO).

Anamm3  (aKTHIECKOTO

Martepuaia MIPOBOAUIICA C

NpUMEHEHHEM KOMIUICKCHOH METOJWKH  HCCIIEIOBAaHUS,
COYeTAIONeH aHAIN3 BepOaNbHBIX M HEBepOAIbHBIX CPEICTB
BBIP)KEHHUS JIOXKHBIX BBICKa3bIBaHHUH, IUTEPATYPOBEAUECKOE
CTHJINCTHYECKOE H3YUCHUE XYJO)KECTBCHHOTO TEKCTa.
«Bep0OanpHblil» 03HavaeT «cioBecHbIi» [MaTBeeBa 2010:
52],

JMTepaType B

U OTOT TEPMUH HUCHOJB3YETCSI B OTEYECTBCHHOMN

Ka4ueCTBC CHHOHHMaA TIOHATHA

«IMHTBHCTHYECKUI». K BGPGaHI:HI)IM IpU3HaKaM JIO)KHOI'O

BBICKA3bIBAHUS OTHOCATCA TAaKHC OSKCIUIMIUTHBIC CpE/CTBA,
KaKk KIMIIAPOBAHHBIC OTBETHI, JKCHPECCUBHAA JICKCHKA,

CHHTAKCHUYCCKUC KOMIIpEeCCHH, MPOITYCKHU JIOTUYCCKH

HEOOXOJUMBIX JJIEMEHTOB, W3JUIITHAE HOBTOPHI,
MHOTOCJIOBUE U JI.

HeBepOanpHble cpencTBa MPeCTaBISIOT COOOH 3HAKH,
KOTOpBlE HecyT B cebe OIpelesieHHOe CMBICIOBOE
coJiep)kaHue. B HEKOTOPBIX cilydasx HeBepOaIbHBIE CPEICTBA
BBICTYNAIOT CHHOHMMAaMH BepOalbHBIX €IWHHMI] U CIOCOOHBI
3aMEHATb HX B IPOLECCEC KOMMYHUKaIUU. l_[pl/l OTKas3e
MapTHEPY MO KOMMYHHKAIUU B TTOIyYSHUH MOTHOLUEHHOH HH-
¢dopmanun/uadpopManui Kak TaKOBOH agpecaHT MIMPOKO
HCTIONB3YeT MPUEMBI HEBepOATbHOTO BO3AEHCTBHS, KOTOPHIE
TIOAPA3AEIISIIOTCS Ha 9KCTPAITMHTBUCTHIECKHE u
MapaIHTBUCTHIECKHE. K SKCTPATHHTBHCTHIECCKUM
OTHOCSITCS Tay3bl, TOBBIIICHNE / TIOHIKEHUE TOHA, TPOMKAst 1
ObIcTpas peusb, MeJICHHas u THXAas pedsb.
[TapanuHrBUCTHYECKHE BKIIOYAIOT B ce0s 3MONEMEI, T.e.
HU3MEHEeHHe MHUMHKH, HKECTBI; WILTIOCTPALAN -
HETIPOM3BOJIbHBIC JIBIDKCHUS Tesla WM ero vacteil. U Te u
JpYTUe CBUIETENBCTBYIOT 00 SMOIMOHAIBLHOM IIE€PEKUBAHUN
npoucxosuiero [Ixkman 2009: 236-237].

BepOanpHO-HEeBepOaNbHBI ~ KOHTEKCT  MPENCTaBISET
co0Ol eIUHCTBO M B3aMMOJCHCTBHE JIMHTBUCTHYECKOTO
BBIPAKEHHUS JIO>KHBIX BBICKa3bIBAHHIH u
MCUXO(U3HONIOTHIECKUX PeaKIUii KOMMYHHUKAHTA.

Obpamasch K HCCICAyeMOMY MaTepualy |

py-

KOBOJACTBYACH HalIuM ONPEaACIICHUEM JIOXKHOT'O BBI-
CKa3bIBaHHsdA, OTMETHM, 4YTO IIpHU €ro peaju3alu B pEeUn
MBICJIMTCIIbHAA JCATCIIbHOCTD

KOMMYHHKaHTa  PE3KO

MEHSICTCS, OTpaXasCh B €ro  IICUXO(MH3MOIOTHYECKHX
peakmusax. O4YeHb MOKa3aTeNbHBl B 3TOM IUIaHE, HAaIpUMeED,
aBTOPCKHE pEMapKH, OIMCHIBAIOIINE COCTOSHHE JITYIIEro
yenoBeka, B pomane M.1Hoy «Jlrocu Kpayn».

Jlrocu, TepoWHs pOMaHa, BIIEPBBIE W3MEHHBIIAS MYXY
(Oliver) ¢ momomeim uenmoBekom (Jeff), mpu pasroBope c
CYIpPYrOM HCIBITBIBACT OYCHb CHJIBHBIE DMOLMH, CMSTEHHE
YyBCTB, IPEXJE BCEro - YyBCTBO IIAHMYECKOTO CTpaxa M
oTuasiHUs. My 3HaeT OT chiHa 0 ee u3MeHe. OH TpedyeT oT
3ammiasce,

MHOTOCJIOBHOH THpasoli BBIAYMaHHBIX MOAPOOHOCTEH U3

Hee  OOBSCHEHHH. OHa  pa3spakaercs
JKM3HH CBOETrO0 MOJIOJOTO JII00OBHHKA, CTapasch J0Ka3aTh
abCcypIHOCTh ITOJO3PEHUI MyXKa.

Oliver watched her closely , already almost convinced
because he was so ready to be convinced. "You must get over
your habit of thinking men are children until they reach the
age of fifty," he said mildly.

"Poor Jeff." Lucy was still laughing. "He'd be so proud if
he could hear you. Why," she said, feeling her face frozen in
the difficult lines of laughter and inventing spontaneously and
without plan, "why, all last winter he was going to dances
with a girl who's still in high school in Boston. She's a cheer
leader. She wears those short skirts and does somersaults at
the high school football games every Saturday afternoon and
they can't go to bars when they have dates because none of the
bartenders will serve them".

Eif mourn ynmaercs yoemuth MyXka B CBOEHl IpaBoTe, OHa
Jlayke HAYMHACeT UCIBITHIBATH YIOBOJBCTBHE OT COOCTBEHHOM
JDKH, OJHOBPEMEHHO CO3HaBas, KaK 3TO TaJKo. ABTOPCKHE



peMapKku CBUJCTEIBCTBYIOT O TOM, KaK H3MEHSETCs ee
MBILICHHE:

Listening carefully to herself with her inner ear she sought
and found the proper tone of incredulous amusement. It's like
a dive, she thought. Once you start, there is no turn back, no
matter how high it suddenly seems, or how deep the water
below, or how frightened you are or how much you regret
having it started.

IMouyBcTBOBaB, urto OnuBEp CcHAeTCA, OHA IBITACTCS
niepeiiTu B HACTYyIUIEHHE, BOOPYKUBIINCH NPOHUEH:

"Is that why you came up here like this? she asked.

"Yes", said Oliver.

Kak y Bcex Arymmx, y Hee MPOMCXOAWT pa3IBOCHHE
co3Hanust. C oxmHol cTopoHbl, Jlrocu crapaercsi TOBOPHTH
€CTECTBEHHO W YYaCTJIMBO, C APYrod CTOPOHBI, UCIBITHIBAET
MppaLOHATIEHOE Y/IOBOJIBCTBHE, MOTPYXasiCh BCE TIIyOXke U
IIIy0’Ke B JIOXKb:

"That long, long ride alone," said Lucy pityingly. The
middle of the dive, going through the air, balancing. "Poor
Oliver. Still, if that's the only way I can get you up here, I am
satisfied."

JlokHBIE ~ BBICKA3bIBaHHS

MOIr'yT HNpUHHUMATb

(opmy
IpsIMOTO OTKa3a MapTHEpy IO KOMMYHHMKAIlMM B TIpaBe Ha
HOTy4YeHHe nHpopmarmy, 4TO MIPOSIBIISICTCS B
KaTeTOpHMUECKOM HEXEIaHHH HAdMHATh I IPOAOIDKATh
pasroBop. KocBeHHBIII OTKa3 XapakTepusyercs JHOO
MOJTYaHHEM, JTHO0 UHBIM CII0COOOM HTHOPHPOBAHHS BOIIPOCA.
Uro Kacaercs NOTEHIMAJIBHOTO OTKa3a, TO OH CBf3aH C
MEepEeKIIFOYCHIEM BHUMAHUS IapTHepa M0 KOMMYHHKAIUU C
npo6neMHoit nHdopmannonHoi 30ub! [[Tomayk 2006: 15].

Temepp oOpaTHMCS K aHaIM3y TpeX THIOB JIOXKHBIX
BBICKa3bIBaHUH B BepOAIbHOM U HEBEPOATEHOM KOHTEKCTE.

1. Ilpsamoii oTka3, B KOTOpOM 3asiBiIseICd O He-
BO3MOXKHOCTH BBIIauM 3ampaiuBaemoil mHpopmanuu. [Ipn
9TOM IpPUYUHBI OTKa3a MOTYT OOBSICHATBCS WIM HE
0o0BsIcHATBCS  aapecaTy. loBopsmuit MO0 OTKa3bIBaeTCA
HPOJOJDKATh KOMMYHHKAIIMIO, MO0 HAYMHAET PasroBOp O
4yeM-T0 ApyroM. C JIMHIBUCTHYECKOH TOYKH 3PEHUs, TaKOH
OTKa3 B  AHIJIOS3BIYHOM  JIUTEpaType, Kak IPaBHIIO,
OCYIIECTBIIAETCS C TOMOIIBI0 MOJAIBHBIX OTPHUIIATEIBHBIX
koHcTpykiwmit tama: I'd rather not to; I'd sooner not; Let's not
speak about it; Forget it u np. PaccmoTpum dparmenT nuanora
oria u cbiHa XaHTepoB u3 pacckaza C.Moama "The Fall of
Edward Barnard"

JOIDKEH ObT THPUBE3TH C OCTpoBa TaWTu cBoero mapyra

(ITaperne DpnBapma baprapnma). CeiH

OnBapna B Yukaro, riae ero /jajia Hepecta. Tema 3Ta O4eHb
HETPOCTast, M OTEI IOJTO HE PEIIaeTcsi CIIPOCHTH 00 DnBape,
HO BCE-TaKH IPOU3HOCHT:

"You haven't brought Edward Barnard back with you."

"No."

Bateman was silent for a moment, and his handsome
sensitive face darkened.

"I'd sooner not speak about him, dad," he said at last.

"That's all right, my son. I guess your mother will be a
happy woman today [Maugham 1977: 168].

B pasroBope Mexy OTLIOM (aIpecaHT) U CbIHOM (aapecar)
HONY)KUPHBIM LIPpU(TOM BBHIJAETICH NPsIMON OTKa3 ajapecara
TOBOPHUTh Ha MPEHJIOKCHHYIO TEMY, KYPCHBOM OTMEUCHBI

HeBepOasbHbIe cpencTaa IIAHUPYEMOTO OTKa3a.

Ipenpiaynmii KOHTEKCT Kak Obl TOTOBUT YHTATENsl K TOMY,
oyner cKkopee
OTpHIATETLHBIM. U3BICKAHHYIO

4qTO0  OTBECT HCOXHJIAHHBIM U, BCCTO,

Crnexyer  OTMETHTH
BEXJIMBOCTh AHIJIMYaH, 00CY)KIAIOIINX Cepbe3HbIe MPOOIeMBI
nonoOHBIM 00pa3oM: ¢opMa BBIPRKCHUS MPSMOTO OTKa3a
(MONMy>XUpHBIH IIPU(T) OTIMYACTCS BEXIMBOCTBIO M Je-
JIMKATHOCTBIO, YTO FPaMMaTHYECKH BBIPAYKACTCSI C TIOMOIIBIO
MomansHOro BeIpaxkeHus "I'd sooner not + V", 3HaueHue
KOTOPOTO HE CTOJb PEe3KO M KAaTerOPHYHO, Kak, Hampumep,
pycckoe «J/laBaii He Oymem 006 3ToM roBoputh». Cama
curyanysi (KOHTEKCT) IOJCKa3bIBaeT CHOCOO BBIPRKEHHS: B
9TOH CEeMbE OTIMYHO NMOHMMAIOT APYr JApyra C IOJyCJIOBa.
Jloka3areabcTBOM 3TOro (akTa SBISETCS MOCIHEIHSS PEIIUKa
OTIa B IUTUPYEMOM OTPBIBKE, B KOTOPOIl OH U3BUHSET ChIHA
3a 0TKa3 B MOJYYCHHH OT HETO MOJTHOLECHHON MH(POPMALUK U
0CO3HAET COOCTBEHHYIO OECTAKTHOCTD.

HeBepbainbHble — CpeiCcTBa,  UCIONB3YEMblE  aBTOPOM
(BBIACNICHBI KypPCHBOM), CBH/CTEIBCTBYIOT O TOM, 4YTO TeMa,
3aTPOHYTas OTLIOM B Pa3roBOpE, OUYCHb HeJIerka JUIs ajgpecara,
€ro coCcTpaJaHue «IOTHOaIeMy», O ero MOHATUAM, IPYry
BBIPQKEHO C TIOMOIIBIO OIMCAHMS €ro HM3MEHHBIIETOCs
HacTpoeHusi (BoHiTMEH NOMEMTHI, €ro KpacuBOe, TOHKOE
JUIO  OMpPa4yWioch);  3TO

HeBepOanbHBIE  CpPENCTBA

9MOJIEMAaTHYECKOTO  XapakTepa (M3MEHSETCS BEIPAKCHHUE
nuna). Kpome Toro, BeipakeHue "at last" (HakoHen) mepenaet
BOJIHEHHE CBhIHA ITepe]] BO3MOXKHOCTBIO BOIIPOCA O €ro Jpyre
U, KOHEYHO JKE, HEXEelaHHe OTBeYaTh Ha BONPOC W
«OTTATHBAHUE» OTBETA.

Crenyromuii npuMep IpsMOro orkasa B3sT U3 pomana .
[oy "Lucy Crown" (JIrocu Kpayn).

Oliver put his glass down and spoke very gently. "What did
you say, Tony?" "I don't want to stay here with mother and
Jeff. "Why?" "I can't tell you."

Oliver glanced sharply at the boy. He was sitting with his
head bent, staring at his shoes, his hands plunged in his
pockets, looking resentful and embarrassed [Shaw 1989: 85].

B sTOM akTe KOMMyHHKalUH 4epe3 BepOajbHbIE CPElCTBa
NPOAEMOHCTPHPOBAH ~ HPSMOMl  OTKa3  MapTHepa 110
KOMMYHHKAIIUK B Tiepeaaue npasanBoit nadopmarmu (" can't
tell you").

ABTOpCKHIT KOMMEHTapuUii (BbIIEICH KypCHBOM) IepeaacT
OT4YasiHKe, PEIIMMOCTb U CThLI peOCHKa, YyBCTBYIOIIECTO yKac
OT TOro, 4YTO CIy4WwIoch (agioybTep MaTepH), H
0ECIIOMOIIHOCTh OT TOTO, YTO HEJb3s, HEBO3MOXHO 00 3TOM
pacckazate. HeBepOanbHble

SMEeMEHTH  (WJLTIOCTPAIIHN)

CBUACTCILCTBYIOT O €ro0 HCI/IXO(i)I/BI/I‘IeCKOM COCTOSAHUU: OITy-

pyKH B
YCTPEMIICHHBIN B 3€MJIIO, TTOJHBINA OOHIbI, 3aMENIaTeNIbCTBA U

IIeHHAsl TOJIOBa, IUICHy KapMaHOB; B3I,
CMYIICHUSL.

2. KocBeHHbIM 0TKa3 mapTHepy NO KOMMYHHKAIMM B
MOJIy4EeHUH MOJIHOLIEHHOH

nHpopmarmn MOJKET

OCYIIECTBIATBCS € IIOMOIIBI0  BCTPEYHOI'O  BOMPOCA,
MICEBIOHETIOHMMAHHS TOTO, O KOM / O YeM HUJET pedb W T.J.
HeoOxonuMo n00aBUTh, YTO CHOCOOOM BBIPAKEHHS JDKH
SBJSIFOTCS TAaKKe TONyIpaBIa WM ABycMbICIeHHOCTH (B.B.
3HAKOB), KOTOPhIC TAKXKE PEATHU3YIOTCS B OMPEIICIICHHOM BEp-
0abHO-HEBEPOATBHOM KOHTEKCTE.

B crnenyromem npumepe u3 pomana Jbx. b. Ilpuctiau

"Angel Pavement" (Yauua aunrena) Bosmodnenunas Tapmkuca



JIuna Toncmy, KOTOPYIO OH NpUBET B TEaTp, CMOTPUT HE Ha
Hero, a OpocaeT B3MISAABI Ha KAakKOro-TO IIapHs, OTYEero
Tapmxuc yxacHO ctpagaer. OH NBITACTCS BBIICHHTH C Hell
OTHOLICHUSI, XOTSI ¥ MOHUMAET, YTO JIENAET ITO HEJIOBKO.

At last, during the interval, he caught her smiling, yes,
actually smiling, at the chap. Instantly, he felt miserable, then
angry, then miserable again.

He could stand it no longer. "Do you know that chap
there?" he asked trying to appear light and easy.

"Which one? What are you talking about?"

"Well, you keep smiling at him - I mean, that one there,
the chap who's just had a permanent wave, by the look of
him."

"Oh, the one who keeps looking around. He seems to think
he knows me, doesn't he? He's rather attractive, as a matter of
fact."

"Well, I suppose as long as you think so, it's all right, isn't
it?" said Turgis bitterly. He could feel a pain, a real pain, as
bad as toothache, somewhere inside him [Priestley 1974: 278-
279].

B 37011 m000BHO UTpe JI0OKHOE BBICKA3bIBAHHUE JCBYIIKH
noctpoeHo Ha moiympaeiae. C OIHOH CTOpPOHBI, OHa He
oTpHLAeT TOro (hakTa, YTO KaKOW-TO IOHOIIA JEHCTBUTEIHEHO
CYILECTBYET U JIa’Ke CBOMM BHIOM IIOKa3bIBaCT €if, Kak OyaTo
651 3HaeT JIuny. Ho B TO ke BpeMs OHa yXOJMT OT MPSMOTO
oTBeTa Ha Bompoc Tapkuca o TOM, JeHCTBUTENIBHO U OHA C
9TUM  TapHeM IeperisiabiBajach. Ee  BhICKa3bIBaHUE
PHUTOPHYHO: B HEM T'EPOMHS HCIIONIB3YET YIOBKH, [ETAOLINe
KpUTEpHi HUCTHHHOCTH

HETPUMECHUMbBIM ns3-3a

IBYCMBICIICHHOCTH ~ cooOmenusi.  JKenas — HepexiIovuTh
BHHMaHHE COOECEeHUKAa Ha JPYTyI0 TeMy, OHa cama 3a/laeT
eMy BONpOCHI M OpocaeT Kak Obl HEB3Ha4Yall PEIUIUKH O
JIOBOJIHO IIPUBJIEKATEIbHOM BHEUIHOCTU IOHOWHU. TpyaHo
NOHATh, TOBOPUT JIM OHA NpaBay WK JokeT. ['epoil Moxer
NPUHATH €¢ MIe0eTaHbe 3a YHCTYI0 MOHETY, OJHAKO €ro
TEP3al0T COMHEHUS.

ABTOp pOMaHa MCHOJNB3YEeT OSKCIPECCHUBHBIC JIMH-
IBUCTHYECKHE CPEACTBA JUId XapaKTEPUCTHKH Ie€pOMHHU. Bo-
IIEpBBIX, OHA MIEPECTPAILINBAET CBOETO CIIyTHUKA O TOM, KOTO
KOHKDETHO OH MM€EET B BUJY, T.€. OTBIEKAET €r0 BHUMaHUE OT
CYTH BOIIpOca M IpU 3TOM NpuberaeT kK MHorociosuio. Ee
BOIIPOCHI CIENYIOT OJMH 3a JIPYrdM, OHU BOH3AaIOTCS, CJIOBHO
cTpensl, B Teso Oemnoro Tapmxuca. Bo-BTOphIX, OHa U He
JyMaeT O TOM, YTOOBI OTBETUTH Ha €TI0 BOIPOC, €i, BEPOATHO,
KaXeTCs, 4TO OHA O4YeHb YMENO JCHCTBYeT B JAHHBIX
00CTOSATENBCTBAX. ABTOpP BKIAJbIBAET B €€ ycTa (pasbl,
KOTOpBIE JOJDKHBI ObI YCIIOKOUTB T'epos, - TaK, OHA IBITaeTCs
paccyxiaTb 00 3TOM IOHOIIE W O €r0 IPHBIEKATEIFHOCTH.
KecTokocTh €€ PEIUIMK 3aKJII0Y4aeTCd B UX CHHTaKCHYECKOM
odopmiennn. Bce OHM HOCAT BONPOCHTENBHBIH XapakTep:
"question tags" (pa3menuTeNbHBIE BOIPOCH) CIEAYIOT OIHH 32
JIpyruM. DTOT TOH IBITAeTCs MOAAEPKaTh U Tapaxuc, XoTs
MOHSTHO, KaKUM YHIDKEHHBEIM OH ce0st qyBcTByeT. HeBepOains-
HBIMH CpeICTBaMM (OHM BBIZIETIEHBI B TEKCTE€ KypCHBOM), C
MOMOIIBIO aBTOPCKUX pPEMapoK IepefaHsl H  0oib, W
CTpajlaHie MOJIOOTO 4eloBeka. ABTOp HE CKYNHMTCS Ha
9KCIPECCUBHBIE CPEACTBA U CTUIMCTUYECKUE IPUEMBl IS
nokazarenbctBa 31oro (akra. Tak, oH mpuberaetr K MOBTOPY

cioBa "miserable" M rpajanyM IpH OMUCAHWU JYIIEBHOTIO

cocrostaust Tapmxwuca: he could feel a pain, a real pain (rpama-
¥s1), a TaKKe K CTHIINCTHYECKOMY CPaBHEHUIO IIPU OIMCAHUN
aTOM Gomm: as bad as toothache.

WTak, MOXXHO yTBEp)KAaTh, YTO JIOXKHOE BBHICKA3BIBAHHUE
JInusr onmcr OTHOCHTCSL K KAaTETOPHUHM KOCBEHHOT'O OTKa3a,
TaK Kak OHa CO3HATEJIbHO MCKAaXKaeT UCTHHY U OCYIIECTBIISET
9TO C LENBIO BBECTH cobeceqHnka B 3abmyxnaenue. Kpome
TOrO, JEBYIIKa 3a/aeT BCTPEYHBIH BOIPOC, CBUJIETENIBCT-
BYIOIINI O SKOOBI HEIOHMMAaHUM TOTO, O KOM HMEHHO HJEeT
peub: "Which one? What are you talking about?" ®akrudecku
BOIIPOC  IIepeaipecoBaH Tapl-Kucy,

KOTOpLIﬁ, KaKk MbI

TIIOHSJIM W3 OJTOr0 aKTa KOMMYHHKAllUM, HEBBIHOCUMO

CTpajaer. Jluna sBHO Bexper

HEUYECTHYIO UTpYy.
K cpeactBam KOCBEHHOT'O OTKa3a OTHOCSTCS TaK)Ke TaKue

D10 HaMCEpCHHas JIOXKb.

MapKephl JIOKHBIX BBICKAa3bIBAaHMWH, KaK pPUTOPHIECKHE

BOIIPOCHI, WTHOPUPOBaHWE PEIUIMK aJpecaHTa, MOJIYaHHUE,
Hezmockas U T.1. Crienyromuii mpumep B3sT u3 pomana Y.C.
Mosma "The Theatre"

(Tearp). [Ixynus 3amena caMONOOWE CBOETO MOJOIOTO
JF00OBHHKA, OCTABIISSl €My JICHBI'M Ha YaeBbIC IS NIPHCIIYTH,
JKenasi ero YHH3UTh M cenath eMy 60ibHO. OCKOpOIeHHbIH
Tom Bo3BpalaeT el NoJyUYeHHbIE OT Hee MOAAPKU U JIEHBIU.
JOKynus TOHsIa, YTO 3allla CIIMIIKOM Jaleko, u, 00fch
MOTEPSATH €ro, MBITACTCS UCIPABUTH CHTYALHIO B TeIe(OHHOM
pasroBope ¢ HUM. DTO HempocToi pasrosop i Jxymuu, eé
pedb COMPOBOXKAACTCS XapaKTEPHBIMH IS JITYIIETO YeIoBeKa
TICUXO()U3UOIOTHIECKIMHU peaKIusIMH, KOTOpBIE
BBIPQKAIOTCS B aBTOPCKUX PEMapKax.

"Did you get the notes this morning?"

"Yes. I couldn't make head or tail of it. Have I offended
you?"

"Oh? No," he answered. "I like being treated as a kept
boy. I like having it thrown in my face that even my tips have
to be given me. I thought it rather strange that you didn't send
me the money for a third-class ticket back to London."

Although Julia was in a pitiable state of anxiety, so that
she could hardly get the words out of her mouth, she almost
smiled at his fatuous irony. He was a silly little thing.

"But you can't imagine that I wanted to hurt your feelings.
You surely know me well enough to know that's the last thing
I should do."

"That only makes it worse." ("Damn and curse," thought
Julia) "I ought never to have let you make me those presents, [
should never have let you lend me money."

"l don't know what you mean. It's all some horrible
misunderstanding. Come and fetch me after the play and we'll
have it out. I know I can explain." [Moam 2004: 155-156].

B fmaHHOM J[uManore IPUCYTCTBYET KOCBEHHBIH OTKa3
xoMMyHHKaHTy (ToMy) B IpaBe Ha MOJy4eHHE TOCTOBEPHOI
HHPOPMAIIHH.

JlKynus SBHO JDKET MOJIOZOMY 4YesioBeKy, rosopst "But
you can't imagine that I wanted to hurt your feelings." Ee
JIOXb CTAHOBMTCS SIBHOW M3 aBTOpcKoW pemapku "Damn and
curse", Jlxymus cama cebs pa3oOiayaeT 3TUM, YHTATEIb
MIOHMMAET ee JIMLeMepHe U JDKUBOCTh. BepOanbHble MpU3HaKku
oOMaHa 0OHapY)KMBAIOTCS B HETaTUBHBIX KOHCTPYKIMsAX: "But

n "

you can't imagine...", "I don't know what you mean...", uepe3

HCIIOJIb30BaHUE cybdurcom

cjioBa € OTpULUATCIbHBIM



"misunderstanding”, a tarke mmmeparuBa "Come and fetch
me after the play”, koTopwlii B Apyrux 0OCTOSTENIHCTBAX
3Bydall Obl BIIOJHE HEHTpaJbHO, a B JaHHOM CIydae CIYKUT
crnoco0oM  onypayrBaHus HeombITHOro Toma. JIxynus
IpoJyMaya CBOE IOBEACHHE 3apaHee, U 3TO TyBCTBYETCS IIO
TOM JIETKOCTH, C KOTOPOil OHa 3a7aeT COOECeHNUKY BOIPOC O
TOM, He OOWAeNCcs M OH: MBIM H3-32 JIBYCMBICICHHOCTH
coobmenys. JKenas nepexiItounTh BHUIMaHUe coOeceJHIKa Ha
IpYryio TeMy, OHa cama 3aJlaeT eMy BOIIPOCHI U OpocaeT Kak
Obl HEB3HAYall pEIIMKH O JOBOJBHO TMPHUBICKATEbHOM
BHELIHOCTH IOHOIH. TPYIHO IOHATH, TOBOPHT JIX OHA IPaBIy
nnu jokeT. ['epoit MoxkeT NpuHATH ee ImebeTaHbe 3a YHCTYIO
MOHETY, OJTHAKO €ro Tep3al0T COMHEHHSI.

ABTOp pOMaHa HCIONB3YEeT OIKCIPECCUBHBIC  JIMH-
IBUCTHYECKHE CPEACTBA JJI1 XapaKTEPUCTHKU TepouHH. Bo-
HEpBBIX, OHA TEPECIPAIINBAET CBOECTO CIyTHHKA O TOM, KOT'O
KOHKPETHO OH MMEECT B BUJLY, T.€. OTBJIEKAET €ro BHUMaHUE OT
CYTH BOIIpOCa W NpU 3TOM npuberaer K MHorocioeuro. Ee
BOIPOCHI CIEAYIOT OAWH 3a JAPYrUM, OHH BOH3AIOTCS, CIIOBHO
crpeinsl, B Teno OexHoro Tapmkuca. Bo-BTophiX, OHa U He
JyMaeT O TOM, YTOObI OTBETHTb Ha €ro BOIPOC, €H, BEPOSITHO,
KaXeTcs, 4YTO OHa OYeHb YyMEJO JeWCTBYyeT B JaHHBIX
oOcTosiTenbecTBaX. ABTOpP BKIAIbIBaeT B ee ycTa (passl,
KOTOpBIE JOJDKHBEI ObI YCIIOKOUTB T'epos, - TaK, OHA ITBITaeTCs
paccyxaaTb 00 3TOM IOHOIIE M O €ro IPHUBIEKATEIBHOCTH.
JKecTokocTh ee peruik 3aKiII0YaeTcss B UX CHHTaKCHUECKOM
ohopmieHnn. Bce OHM HOCAT BOIPOCHTENBHBIA XapakTep:
"question tags" (pa3nenuTeNbHBIE BOIPOCH) CIEAYIOT OJHMH 32
IpyruM. DTOT TOH IBITaeTCs MOJJepkaTh W TapIuKuc, XOTs
MOHSTHO, KaKUM YHI)KEHHBIM OH ce0st yyBcTByeT. HeBepOaib-
HBIMH CpEeICTBaMH (OHM BBIZIETEHBI B TEKCTE€ KypCHBOM), C
MOMOIIBI0O aBTOPCKUX pPEMapoK TIepefaHbl u  0oib, W
CTpaJaHHe MOJIOIOTO 4YeJoBeKa. ABTOpP He CKYNUTCS Ha
9KCIIPECCUBHBIE CPEICTBA M CTHUIIMCTHYECKHE TPHEMbI IS
JTOKa3aTeNbCTBa 3TOro ¢akra. Tak, oH mpuberaet K MOBTOPY
cioBa "miserable" u rpagaupM NpH OMUCAHWH YIICBHOTO
cocrosiaus Tapmkuca: he could feel a pain, a real pain (rpama-
M), @ TAKOKE K CTHIIMCTHYECKOMY CPaBHEHHUIO IPH OITMCAHUU
aTOl OomH: as bad as toothache.

Wrtak, MOXXHO YTBEP)KAATh, YTO JIOXKHOE BBICKa3bIBAHHE
JIunbl ['ocnn OTHOCHUTCS K KaTEropuu KOCBEHHOTO OTKa3a,
TaK KaK OHa CO3HATENbHO MCKa)KaeT MCTHHY M OCYIIECTBISCT
9TO ¢ LENbI0 BBECTH cobeceHuKka B 3abmyxneHue. Kpome
TOro, JEBYIIKA 33JaeT BCTPEYHBIH BOIPOC, CBHACTEIBCT-
BYIOLIUiT O SKOOBI HEMOHUMAHUM TOTO, O KOM HMEHHO HJeT
peus: "Which one? What are you talking about?" ®aktudecku
BOIPOC  IIepeasipecoBan  Tapa-xkucy,

KOTOpBIN, Kak MbI

MOHAJIX W3 OTOro aKTa KOMMYHHKaIlMW, HEBBIHOCUMO

cTpamaer. DTO HaMepeHHas Joxb. JIMHA sBHO Bener
HEYECTHYIO UTDY.

K cpencTBaM KOCBEHHOTO OTKa3a OTHOCSTCS TaKXKe TaKHe
MapKepbl  JIOKHBIX

BLICKa3I;IBaHHﬁ, KaKk pUTOPHUYECKUE

BOIIPOCH, HWIHOPHPOBAHHME pEIUIMK aJpecaHTa, MOJIYaHHe,
Henockasz u 1.1 Crienyromuii npumep B3sT u3 pomana Y.C.
Mosma "The Theatre"

(Teatp). Jxynus 3azmena caMoiroOue CBOETO MOJIOJOTO
M000BHHKA, OCTABIISSL €My JIGHBIH Ha YaeBbIe JUISl MPHUCITYTH,
JKenasi ero yHU3UTh U clenath eMy 00ibHO. OcKOpOsIeHHBIH

Tom BO3BpamacT et TNOJIYYCHHBIC OT HEC NOAApPKU U JCHbI'U.

JOKynusl TOHsIA, YTO 3alllla CIHUIIKOM JaleKko, W, 0osich
MOTEPSATH €ro, MBITACTCS UCIPABUTH CHTYALHIO B TEIC(hOHHOM
pasroBope ¢ HUM. DTO HEMpOCTOl pa3roBop s Jhxymuu, eé
peyb CONPOBOXKIACTCS XapaKTEPHBIMHU JUIS JITYIIETO YelloBeKa
MICUXO(PHU3HOIOTHYESCKUMHU peaKIUsIMH, KOTOpBIE
BBIPQ)XKAIOTCS B aBTOPCKUX peMapKax.

"Did you get the notes this morning?"

"Yes. I couldn't make head or tail of it. Have I offended
you?"

"Oh? No," he answered. "I like being treated as a kept
boy. I like having it thrown in my face that even my tips have
to be given me. I thought it rather strange that you didn't send
me the money for a third-class ticket back to London."

Although Julia was in a pitiable state of anxiety, so that
she could hardly get the words out of her mouth, she almost
smiled at his fatuous irony. He was a silly little thing.

"But you can't imagine that I wanted to hurt your feelings.
You surely know me well enough to know that's the last thing
I should do."

"That only makes it worse." ("Damn and curse," thought
Julia) "I ought never to have let you make me those presents, I
should never have let you lend me money."

"I don't know what you mean. It's all some horrible
misunderstanding. Come and fetch me after the play and we'll
have it out. I know I can explain." [Moam 2004: 155-156].

B jmaHHOM JHanore INPUCYTCTBYET KOCBEHHBIH OTKa3
koMMyHHKaHTY (ToMy) B mpaBe Ha MOJNyYEHHE TOCTOBEPHON
nHpopmarmn.

JKynus sIBHO JIKET MOJIOJJOMY UYeJIOBEKY, roBops "But
you can't imagine that I wanted to hurt your ifeelings." Ee
JI0Kb CTAaHOBHUTCS SIBHOH M3 aBTOpCcKO# pemapku "Damn and
curse", Jxynus cama ce0st pa3obiayact 3TUM, YATATENh
MOHHUMAET €€ JIMLEMEPHE 1 U JDKMBOCTE. BepOasbHbie
HPHU3HAKK 0OMaHa OOHAPYKUBAIOTCS B HEraTHBHBIX

KoHCTpyKIMsX: "But you can't imagine...", "I don't know what
you mean...", uepe3 UCII0Ib30BaHHUE CII0BA C OTPHLII- |
TeNbHBIM cydukcom "misunderstanding”, a Tane
nmreparusa "Come and fetch me after the play", j KOTOpBIit
B IPYTHX OOCTOSATENBCTBAX 3BY4al Obl I snonne HEHWTpamnbHO,
a B JIAHHOM CJIydae CIYXHT CII0OCOOOM OJypaunBaHUs
HeonbITHOTO ToMma. [l ust mpoymana cBoe OBEACHUE
3apaHee, ¥ 9TO | 9yBCTBYETCS IO TOH JIETKOCTH, ¢ KOTOPOH
OHa 3a €T co0eCeJHUKY BOIPOC O TOM, HE OOMIEICS JIH OH:
"Have 1 offended you?"

TIPOTHUBOIIOCTABJICHUN CKa3aHHOTO 6y1(Ba.]'H>HOMy 3HA4YCHHUIO,

Dr1oT BOIIPOC IOCTPOCEH Ha

MOCKOJIBKY €r0 MMIUIMKATypa 3aKI0YaceTcs B yTBEPKICHHH:
«S1-TO TpeKpacHo 3Halo, 94TO obmaena Tedst, HO TH HE TOJDKEH
9TOr0 TOAO03peBaTh». MHTepecHO OoTMeTHTb, 4To ToM yke
Ha4YMHAeT MIOHUMATh €€ UIPY U OTBevaeT J[KyJIHu HelpasIoH,
3aKITI0OYEHHOH B MPOHHUHM, CYTh KOTOPOIl COCTOHT B TOM, YTO
OH SIKOOBI paj] MOABEPraThCs YHIKEHUSIM. JTO CO3HATEIBHOE
HCKaXXEHHE MpaBJbl CO CTOPOHBI Toma MOpoXKIaeT HOBOE
CPEICTBO KOCBEHHOTO OTKa3a cO CTOpoHBI JIxymuum - ee
JIO)KHOE BBICKA3bIBAaHUE O TOM, YTO OHA HUKOT/a HEe MOIJIa OBl
MIPUHECTH CTPaJaHus cBoeMy J000BHUKY. OHa mpuberaer K
MHOTOCJIOBUIO, YTO TaKXe SIBJISETCS NPU3HAKOM JIOKHOTO
coJieprKallero
MOJIYYCHUHN [MAapTHEPOM II0 KOMMYHUKALIUU l'IOJ'IHOLleHHOf/’I

BbICKa3bIBaHM, KOCBECHHBIN OTKas3s B

uHpopMaru. B KoHIle MpUBEIEHHOTO ()parMeHTa pa3roBopa



oHa 6nokupyet Beigady uHopmanun: "I don't know what you
mean. It's all some horrible misunderstanding".

HeBepOanbHble cpeacTBa TPOSBISIOTCS B aBTOPCKUX
peMapkax O JIOBOJBHO IIEKOTIMBOM IOJIOXKEHUH J[Kyauu B
JTAaHHOI CUTYyallM! U O €¢ HCTUHHOM OTHOLIEHHU K TOMY, KOT'O
oHa cynraet npocto aypaukom ("He was a silly little thing"),
a TaKkKe B HCIOJIB30BAaHUH OKCIIPECCHBHOH  JIEKCHKH,
OTpakarolel ee MBICITH.

3. IloreHunanpHbIi OTKa3 B TMpaBe Ha IOJy4YEHHE
nH(OPMAIMY 3aKITIOYASTCsI B TOM, YTOOBI «HE IOJIYCTHTH
napTHepa o

KOMMYHUKaLUH K po6IeMHOM

UHQOPMAIIMOHHOH 30HE WM TEPeKNIIOYUTh BHUMaHHE
mapTHepa ¢ mnpobiaemHol uH(opmaunoHHOW 30HBL «llox
UHGOPMAIIMOHHOW  30HOM

po6IEeMHOM KOMMYHUKaHTa

MmoHUMaeTcs HMH(OpManus, KOTOpOW BiajaeeT JaHHBIN
KOMMYHHKAHT, CBI3aHHAsl ISl HETO C YyBCTBOM CThIJa, BUHBI,
a TaKXKe C BEPOSTHOCTHIO NOHECTH HAaKa3aHWE B CIydae ee
coo01IeHus mapTHepy 1o komMmyHuKaud. "[IpobaemMHocTs" B
JaHHOM CiIydqae SIBISeTCS

OTHOCHUTCIIBHBIM  IIOHATHEM,

MOCKOJIBKY npobaeMHast nH(pOpMaIIMOHHAS 30Ha
KOMMYHHKaHTa MOKET OBITh OPHEHTHPOBaHA Ha KOHKPETHOTO
mapTHepa IO KOMMYHUKAIMM W H3MEHATBCI CO CMEHOH
agpecatay [Ilomuyk 2006: 14].

KakoBsI cpesicTBa peann3anuy MOTEHIMAIBHOTO O0TKa3a? B
pe3yabTaTe HCCIeJOBaHUS INPHUEMOB PEYEBOTO BO3JEHCTBHUS
BBIIEISIOTCS CIIEAYyIOMNe: IEepPEeKIIoYeHIe PeanbHOTO MM
MOTEHIIMAILHOTO BHUMAaHUS COOCCeTHHKAa C TPOOIIEMHO
nH(pOpPMaMOHHOH 30HEL [IprMepOB OTEHIHATIBHBIX OTKA30B
B aHIVIOA3BIYHOW JIMTEpPAaType HAaXOAUM JIOBOJIBHO MHOTO.
Obpatumes k mbece JIx.b. Ipucrmm "Dangerous Corner"”
(OmacHbiii oBopot). B pecnekrabensHoli cembe Pobepra u
Opunpl nocne paguonepenaun mo bu-bu-Cu «He Oymure
CIIAILLYI0 CO0aKy» TOCTH M XO3s5l€Ba PELIAIOT OOCYAUTh TEMY
HpaBJbl ¥ NOITYNpaBabl. [IpoBonMpyeT pa3roBop Apyr CEMbH -
nucarenbHuna Mucc M., KOTopas MOHsIa, YTO B CEMbE €CTh
TaifHa, KOTOpyIO eif xodercs BbiBenath. Myx (PoGepT) roros
K 3ToMy oOcCyxneHuto, HO ero xeHa (Ppuma) uzberaer
TOBOPHUTH O TOM, YTO, IO BCEH BEPOSTHOCTH, COCTABISET €
TaiiHy.

Miss M. [who obviously likes a discussion]: I'm not
convinced, Miss Peel. I'm ready to welcome what you call half
the truth - the facts.

ROBERT: So am I. I'm all for it.
FREDA [enigmatically]: You would be, Robert.

ROBERT: What do you mean by that, Freda?

FREDA [nonchalantly]: Anything, nothing. Let's talk
about something more amusing. Who wants a drink? Drinks,
Robert. And cigarettes [Priestley 1989: 23].

OOpaTtuM BHUMaHHE Ha TO, YTo Ppuna SIBHO YKIOHAETCS
OT TIPSIMOTO OTBETA, HO TP ITOM OHA 3araJ0oyHa ¥ IPHUTBOPHO
6e33a00THA. Ha mpsiMoii BOITPOC My»Xa O TOM, YTO OHA UMECT B
Buny, ®puma orTBewaeT 3araikoil, MMIUIUKAaTypy KOTOpPOH
MOXKHO BOCTIpHHATH «Kak XOTHTe, Tak W MOHUMAiiTe». 31ech
HAJIMIIO0 HE TOJBKO HEHUCKPEHHOCTb, HO U SIBHOE COKPBHITHE
npaBapl.  Jlocturaercs 3TO ¢ TOMOINBIO  TYMaHHOM
aHTOHMMHUYecKoW (pasbl "anything, nothing" u cMeHOW TeMBI
pasroBopa. Otka3 Opuasl MNPEACTaBUTH MOJHOLECHHYIO
KaKyl-HUOYyIb

HHPOPMAIIHIO, TONYNpaBly HaNpHMEp) peanu3yercs MyTeM

nHdopmarmio Pobepry (wim XoTs OBl

MIEPEKITIOUCHUSI €70 BHUMAHUS C MPOOJIEMHOH HH(POPMaHOH-

HOW 30HBI Ha IJIyNbId, HUKYEMHBbIH pasrosop. Takum

obpazoMm, cobeceZHHIIA YKIOHACTCS OT HEOOXOIMMOCTH
npaBy.
COIIPOBOKAIOTCS

TOBOPUTH VKJIOHYUBBIE OTBECTHI CDpI/IﬂBI

HeBepOaNbHBIMU JJIEMEHTAMHK
NapajJIMHTBUCTHYECKOTO XapakTepa. DTO aBTOPCKUE PEIUIUKH
"enigmatically" (3aramouno) u "nonchalantly" (6e33aboTHO,
OecIievHo, JIeTKO), KOTOpBIE MOMOTAOT YHMTATENI0 ITOHSATH,
HaCKOJIbKO ellle jayieka Tpareans (camoyouiictBo PoGepra) n
KaKk YBEpeHHO 4yBCTByeT ceOs mnoka Ppuna. OHa sBHO
OTBJIEKaeT BHUMaHHE MY)Xa Ha ITyCTSKH, aBTOp Ipuberaer B
JaHHOM Cllydya€ K TakOMY SBJICHHIO CTHJIHMCTHYECKOTO
"Drinks,

OHH C€O31AIOT OCOOBIA PHTM,

CHHTaKCHCa, KaK OJUIMITHYECKHE IPEAJIOKEHHUS:
Robert. And cigarettes."
BIICYATJICHUE UI'PbBl W BECCJbA, T.C. BCEro TOIro, 4YTO
HeoOxoauMo Ppuze I OnpaBAaHUs CBOCH HEHMCKPEHHOCTH.
[IpsmonuHeiinas, ceppe3Has perinka-npocsdba Pobepra "I'm
all for it" KoOHTpacTHpyeT C NPHUTBOPHO JIETKOMBICICHHBIM
orBetoM @punsl. PobGepT He momydwa HYKHOH eMmy
nHpopManMu u, Kak CleAyeT W3 JaTbHEWIIero TEeYeHHS
COOBITHIA, HEMHOTO COUT C TOJIKY.

Ecnim B mpuBeJeHHOM — BBIIIE

npuMepe  TepOMHS

NepeKiioyaeT — BHUMaHHME — ajgpecaTta ¢ IpoOJIeMHOU
MH(POPMAIIMOHHOW 30HBI ¢ TOMOIIBbI0 UMItepaTrBa: "Let's talk
about something more amusing" (/laBaiiTe moroBopuM o uem-
HUOYIs OoJiee BecelioM), TO B cJeAyIomeM (parMeHTe 3TOT
IpUeM 3BYYUT OoJjiee pEIIUTeNbHO. B TaHHOM OTpBIBKE
noapyra xeHs! OJIBEH, KOTOpasi 3HAET MPaBLy, HO HE XKEJNAeT
pacckazaTb O HeW, He TOJBKO NEpeKIiovyaeT BHUMaHHE
PoGepra ¢ mpoGieMHON HH()OPMAIMOHHOH 30HB, HO H
OJIOKUpYET MOCICAYIONIYI0 HHOPMAIIHIO.

ROBERT: Olwen, I'm going to be rather rude, but I know
you won't mind. You know you suddenly stopped telling the
truth then, didn't you? You're absolutely positive that this is
the box Martin showed you, just as Freda is equally positive it
isn't.

OLWEN: Well, does that matter? [Priestley 1989: 27].

OnBeH oTkaszpiBaeT PobepTy B mpaBe Ha monydeHHE
JOCTOBEPHOH HH(MOPMAIMK C TOMOIIBIO OTBIICKAIOLIETrO
MaHeBpa. DaKTUYECKH OHa OTBEYaeT BOIPOCOM Ha BOIPOC,
4YeM MpOBOLMPYET OTKa3 OT Jayud MNpPaBOUBBIX CBEACHUH
(BbimenieH modykupHbIM mipudrTom). K Takomy mpuemy
SI3BIKOBOM  MIPBI JIFOJM IPHOEraroT TOrzAa, KOrJa XOTSAT
HAMEPEHHO CKpPBITh pPEaNbHYI CHUTYyalHio, JHOO I TOro,
yToOBl HE OOHIETh COOCCENHMKA, JIMOO I TOro, YTOOBI
crnactd ce0s oT pazoOmadeHus. B nmaHHOM ciydae 3amada
OnBeH yHTH OT OTBETCTBEHHOCTH, IPUTBOPHUTHCS HUYETO HE
3HAIOIIMM YEJOBEKOM, JUIi KOTOPOTO BBICHPAIIMBACMbIC
JIeTalH SIKOOBI He IMEFOT 3HaUeHUs. DKCTPAINHI BUCTHIECKUM
HeBepOaNbHBIM 3JJIEMEHTOM B JaHHOM KOMMYHHKATHBHOM
aKTe SBJIETCS MOBBIICHHE TOHA, KOTOPOE E€CTECTBEHHO IJIS
BOIIPOCUTEJIFHOTO TIPEAJIOKEHUs, TeM Ooiee dYTo B HETO
BJIIOXKCH W CHJIBHBIA OMOIMOHAJIBHBIN 3apsj, UMILUIMKATypa:
«A He TIOpa JI IPEKPaTUTh BECh ITOT PasroBop?»

B 3aBepuieHre oO0CYXIeHHS NMOTEHIHAIBHOIO OTKa3a
IpoBeieM aHanu3 pasroBopa JDxynanu JlamGepT ¢ MoNOIbIM
nM000BHUKOM Ha MX MEPBOM yXHHE B pecTopane (poman ¥Y.C.
"Theatre").

YCJIOBCK 66,Z[eH, U1 IBITACTCA KaK-TO IIOMOYb €MY.

Mosma T'eporHs moOHUMaeT, 4YTO MOJIONOM



"Have you ever taken an actress out to supper before?"

He blushed scarlet.

"Never."

She hated to let him pay the bill, she had an inkling that it
was costing pretty well his week's salary, but she knew it
would hurt his pride if she offered to pay it herself. She asked
casually what the time was and instinctively he looked at his
wrist.

"I forgot to put on my watch."

She gave him a searching look.

"Have you pawned it?" He

reddened again.

"No. I dressed in rather a hurry tonight."

She only had to look at his tie to know that he had done no
such thing. He was lying to her. She knew that he had pawned
his watch in order to take her out to supper [Moam 2004: 124].

[IpuBeneHHBI OTPBHIBOK MpENCTABIsICT cOOOW OoraThlii
MaTepHan A aHalIu3a BepOanbHO-HEBEpOATFHOTO KOHTEKCTA
JIO’)KHBIX BBICKA3bIBAHHI PasMM4HbIX TUMOB. IIpeobianaromeit
dopmoii OTKa3a B HeM SBISETCS IOTEHIMANbHBIA OTKa3,
HPOXOASIINH KpPacCHOW HHUTHIO 1O BceMy TeKcTy. OTBeThI
Toma Ha sKOOBI HE3aMHTEPECOBaHHBIE BOMPOCHI JIKymHu,
JKCHILMHBI ONBITHOH, U K TOMY )K€ aKTPHUCBI, HAIPaBJICHBI Ha
TO, 4YTOOBI TEPEKIIOYUTh €€ BHUMAHHE C MPOOIEMHON
WHQOPMAIIMOHHOW 30HBI, T.6. OT €ro MaTepHAILHOTO
coctosiHus. JI1000i MOJIOION YeNmoBEeK B TaKOW CHTYyAI[HH
YyBCTBOBaJ OBl CTPAIIHYIO HEJIOBKOCTH, Pa3roBOp STOT VIS
HEro TSTOCTeH M yHH3HTeleH. ONHCaHUIO €ro IICHUXO(H-
3MYECKOTO COCTOSIHUSI B 9TOT MOMEHT CIIYXaT OJHOCIIO)XHBIC
otBeThl: "I forgot to put on my watch" u "I dressed in rather a
hurry tonight". BepOasbHble XapakTepUCTHKU HX JHAaNora Ha
HEePBBIH B3IV OYEHb MPOCTHI U OaHAIBHBL: BONPOC - OTBET.
Ho wummnmkatypa KaXAoil  NPOM3HECEHHOW  PEIUIMKU
ype3BbryaiiHo Oorara. C ero cropoHsl 310: "O, He Tep3aiite
MeHs1 Bammmu paccnpocamu, passe Bbl He Buaurte, Kak s
crpanaro?"
HeBepOaNbHBIMHU

ABTOp NMOAACPKUBAET OTU  HUMILIMKA-TYPbI

MApAIMHTBUCTUYECKUMH ~ CPEACTBAMH:
ONMHUCaHWEM ero JIMIA, KOTOpPOEe KpacHEeeT NpH KakAOM
Bonpoce JDKYJIMH M 3aCTaBiIseT €ro OTBEYATh OJHOCIOKHO M
HeBbIpa3uTeNbHO. CTWIb €ro pEIUIMK KPAaTOK M HE OYeHb
uHpopmaTuBeH. VIMIuMKaTypbl JDKYJIMH MOXHO BBIBECTH M3
aBTOPCKOT'O OMKCaHHUs ee peakuuu Ha cioBa Toma: "She hated
him to pay the bill... She knew it would hurt his pride if she
offered to pay it herself, u o3HauaTh OHUM MOTYT ciemyroLIce:
«Kak Obl MHe HONBITAThCS yroBopuTh ToMa He IIATUTH 3a
3TOT YXUH?» WIH «S OYCHb XOPOLIO MOHUMAIO, YTO ThI TOPJ
U XO4Yellb MOKAa3aThCS HE3aBUCHMBIM, HO Kak )K€ ThI paHuM!
Bolock, YTO CerofHs y MEHs HHMYero He BBIHJET, HO BOT B
clenyomuil  pas...».
HNOTCHIMAIBHBIM OTKA30M 3/ieCh HaOMomaeTcss U MpsSMoin

I/IHTepeCHO OTMETUTL, YTO Hapsaay ¢

OTKa3 U BBIPAXEH OH C IOHOUIECKUM MakcuMaiuzMoM "No".
ITpaBna, ToM criemUT OOBSCHUTHCS C MOMOIIBIO YXKE IUTH-
poBanHoi#t ¢pasel "I dressed in rather a hurry tonight", HO
Mynpoit JDKynuH JOCTaTOYHO OBUIO B3IVISIHYTH HAa €ro
FaJCTYK, YTOOBI OHATh, YTO OH HAMEPEHHO OTKa3bIBacT €il B
MOTy4YEeHUH TIPaBIUBON HH(opMaImu o cebe.

B pe3ynbTaTe npoBeICHHOIO HAMH HCCIICA0BaHHUS Ha

MaTepruaji€ aHIJIOA3BIYHBIX XYI0KECTBEHHBIX HpOI/ISBC,IleHI/Iﬁ
OBLIH BBISIBJIIEHBI BepGa.]'ILHLIe u HCBepGaJ'[BHLIe MpU3HAKH

JIOKHBIX BBICKa3bIBaHMii. KOMILIEKCHBIN aHaIn3 BepOAIBHOTO
1 HeBepOAIbHOTO KOHTEKCTOB ITOKA3all, 4TO KaKIOMY BHILY
OTKa3a napTHepy 110 KOMMYHUKAIIMH B 1Pase Ha NOTyHeme
nonHoyenHou nHMGoOpMaru/mHGOPMANUK KaK TAKOBOU npucyuyu
cneyughuecKue UHB0CMUTU-UUHECKUE, SKCTPATMHT BHCTHIECKHE
U MAPATUH-TBUCTHYECKHE OCOOEHHOCTH.

OTKa3  JIMHIBUCTHYECKH

IIpsimoii BBIpAXKaeTcsi  OT-

pUuOaTeJIbHBIMU ~ MOJAJIBHBIMH  CTPYKTypaMHU U  TaKUMHU

HeBepOAJILHBIMUA CPEJICTBAMH, KaK MOJYaHHUE, TOBBIIICHHE
WIIM TIOHIM)KEHUE TOHA T0JIOCa, N3MEHEHHE MHMUKH U JKECTOB
U CTpeMIIeHHe U30eXaTh BU3yaJIbHOI'O KOHTAKTa.

KocBenHnslii  oTka3s

XapaKTepU3yeTcsl  HCIIOJIb30BaHUEM

BCTPEYHBIX  BOMPOCOB,  Pa3AENUTENBHBIX  BOIPOCOB,

MHOTOCJIOBUEM, YIMOTPEONEHUEM 3KCHPECCUBHON JIEKCHKH,
CTHINCTUYECKUM  CPAaBHEHHEM, IIOBTOpAaMH, Tpajaluei,
uponueil. K HeBepOanbHBIM cpeacTBaM KOCBEHHOTO OTKa3a
OTHOCATCS ~ TakHe  OSMOIMOHANBHBIE  PEaKnuH,  Kak
pa3ipakeHue, COCTOSHHE AarpeccHd, BOJHEHHE, OBICTPHIH
TEMII PEH.
Ilorenmanpiagii  OTKa3
CTPYKTYD,

cobecequuka ¢ 1npoOieMHON HMHGPOPMAIMOHHON

OTJIINYAETC mpeobanaHueM

PEUCBLIX TMEPCKIIIOIA0IINX BHUMAHUC

30HBbI:

(pasbL.
OTKa3a

HUMIIEPATUB, napneanus, AHTOHUMHYCCKHUEC

HeBep6aZ[’bH’bMI/I CITYyTHUKaMH1 HOTCHIHUAJIbHOT'O

SBIAIOTCS ~ HaIWYUe  MMIUIUKATyp,  IHCHXO(H3UUecKue
peaKIyy, Takhe Kak MOKPaCHEHHe, YyBCTBO CTBIAA U YyBCTBO
BUHEL
KoMruiekcHbI aHamu3 HeBepOalbHBIX CPEACTB peaau3alud
JIO)KHBIX BBICKA3bIBAHUH Ppa3IMYHBIX BHJOB C IO3ULUH
JUHTBUCTHKM SIBISIETCA A0 CHX TMOP MalOM3ydeHHBIM
aclleKTOM M TIPEICTaBIseT MHTepec Ul JalbHeHIIMxX
HCCIEA0BaHUN B OOJACTH CTHIMCTUKH, JIUTEPATypOBEICHHS,
TE€OpUH aprymeHTanuu u JIMHTBUCTHYECKOM OKCIICPTOJIOTHH.
IIpumeuanue
1 JlanHoe wucclenoBaHME TPOBENEHO HAa CpEACTBa
®PenepanpHOl LeneBoi nporpamMmel «HaydyHble M HaydHO-
MeIarOTUYECKUE KaJpbl MHHOBAIMOHHOW Poccum» Ha 2009-
2013 rr., B paMkax peamuzanuu Meporpusatus Ne 1.2.2
[IpoBeneHne HayYHBIX WCCIENOBAHWN HAYYHBIMH TPYIIIaMA

O] pyKOBOJCTBOM KaHIUIATOB HAYK.

CHucoK JUTepaTypbl
baxmun  MM.  ABtop U
JesATeNbHOCTH // Teopust TUTepaTyphl: XPeCTOMATHSL.

YH-Ta,

repoil B 3CTETUYECKOU

Bnagusoctok: U3a-Bo 2000.
BriJ1.C.224-240.

3naxoe B.B. TlocnecnoBue. 3anagHble U pycCKUe TPaJULIUN

JlanpHEBOCT.

B MOHAMAHWU JDKH: Pa3MBIIUICHAS POCCHHCKOTO TICHXOJIOra
Haj uccienoBanusMu Iona Dxmana / Dxman I1. Tlcuxomorust
JoKU / oN Hayd. ped. B.B. 3naxoea: nep. c anen. 51.51cymnoBoi,

H.Mawauoi, H.Muponosa, O.Tepexosoi. CI1o:
Tumep, 2009. C.243-266. (Cep. MacTtepa NcuXoJIOTUH).

Kawm M. O MHUMOM TIpaBe JIraTh U3 YEIOBEKOIIOOHUS
(1797) / mep. ¢ nem. H.Banpaen6epra // Kant 1. Cobp. cou.
1794-1994: B 8 T. / mox ob6uy. pea. A.B.I'yibiry; mep. ¢ Hem.
H.Bansnen6epra, T.BacunbeBoit, A.I'yneirn u ap. HOOwmi.
u3n. M.: Hopo, 1994. T.8. C.256-262.

Kpeiioom I'E.  HeBepbanpHas  CeMHOTHKa B €€
COOTHOILICHUH C BepOaJbHOM: aBTOped. OHC. ...JOKT. (HIION.



Hayk. M.: zn-Bo MI'Y, 2000. 40 c.

Jleonmwves A.A., Ulaxnaposuy AM., bamos B.M. Peur B
KPUMUHAIMCTUKE U CyneOHo ncuxonoruu. M.: Hayka, 1977.
62 c.

Jhpust A. P. DKcriepuMeHTasIbHAsl ICHXOJIOTUSI B CyIeOHO-
ciencTBeHHOM fene // CoB. mpaBo. 1927 «

Mameeesa T. B. I1onHblil c10Baph JTUHIBUCTHYECKUX
TepmuHOB. PoctoB H/Jl: denwukc, 2010. 562 c.

Moom V. Comepcem. Teatp: KHUTA JUISI YTEHUSI HA AHTJL
six. M1t Menemxep, 2004. 304 c.

Haboros B.B. lpyrue Gepera. Asrobuorpadus // Cobp.
cou. 1899-1999: B 5 t. / coct. H.U.Apremenko-Tomncras.
H06mn. uzza. CII6.: Cummnosuym, 2000. T.5. C. 140-335.

llonuyx O.M. JIMHrBUCTHYECKHE U NApaJUHIBUC-THYECKHE
CPeCTBAa peanu3alidy JIOKHOTO BBICKA3bIBAHHMS B aKTe

KOMMYHHKAIMK: aBroped. muc. ...
2006. 27 c.

Coneanux I' 4. Ctunnctuka Tekcra: yue6. mocobue. M.:
®nunTa, Hayka, 1997. 256 c.

Orman I1. Tlcuxonorus Jjoxu / nox Hayd. ped. B.B.3nakosa;

KaHA. Quron. Hayk. M.,

nep. ¢ aurin. H.Mcynosoit, H.Mansrunoii, H.Muponosa,
O.Tepexosoit. CII6.: TTutep, 2009. 270 c. (Cep. Mactepa
TICUXOJIOTHUN).

Maugham W.S. Rain and Other Short Stories. M.: Progress
Publishers, 1977.407 c.

Priestley J.B. Angel Pavement. M.: Progress
Publishers, 1974. 504 c.

Priestley J.B. Dangerous Corner and other plays. M.:
Vyssaja Jbkola, 1989. P.9-63.

Shaw I. Lucy Crown. Falmouth, Cornwall: New English
Library. Hodder and Stoughton, 1989. 253 p.
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Producing a false utterance, the sender deprives a communication partner of a right to receive full information. The

article discusses verbal markers of false utterances, as well as nonverbal markers of falsehood. Together they constitute the
verbal-nonverbal context. Analysis of the context is carried out by a complex technique that allows tracking implementation of
components in terms of psychology, psycholinguistics, stylistics, literary criticism and, thus, verifying falsehood in utterances
according to certain markers. The data is presented by dialogue fragments from English and American literature.

Keywords: false utterances; direct; indirect; potential refuse; problematic information zone; implicature; non-verbal
elements of extralinguistic nature.



