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Decoration of Ceramic Dogu Figurines of Jomon Culture:
New Approach to the Study
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Abstract

Ceramic Dogu figurines are well-known artifacts of Neolithic Jomon culture of Japanese archipelago.
The Dogu have been found mostly in the Middle, Late and Final Jomon sites of northern and central
part of Honshu and south-west part of Hokkaido. The scientists suggest that Dogu figurines were
multifunctional artifacts. Probably they were used in fertility cults (female images), in shamanistic
practice as the intermediaries between the terrestrial and supernatural worlds, in funeral ceremony as
the capacity for soul deceased storage. The most of Dogu sculptures has ornamental decoration made
by various techniques - relief application, carving, incising, grooving, some kinds of stamping, print
bamboo stick, cord-impression. Some researchers interpret the Dogu decoration as the some kinds of
human body decoration — the tattoo, scarification, the coloring by pigments. Some opinion considers
the Dogu decoration as the details of archaic costume (Dubreuil 2007; Jofan 1971: 6-22; Solov’ev,
Solov’eva 2011: 47-77; The Power of Dogu 2009: 20).
Presented paper is considering the idea of interconnection between decoration (ornamental) zones of
the Dogu figurines and the morphology of human body. Our research data are the published
materials on Dogu figurines and the publications on human anatomy and physiology (The Power of
Dogu 2009; Zhupan Xie 2000; Molostov 2008, etc.).
It is likely to recognize three main groups of disposition of decoration elements corresponding to
certain parts of a human body:
—  The disposition of horizontal plane — the surfaces of humeral and lumbar departments of
back zone, collarbone zone, pelvis zone and iliac crests zone  (Fig.1-1,2,3,7);
—  The disposition of vertical plane — longitudinal central plane of the body; meridian lines of
bio-energetic streams, the spine column zone (Fig.1-3, 4, 5):
—  The disposition of local plane - the projections of certain internal organs zones, zones of
the joints of top and bottom extremities (Fig. 1-6, 8,9, 10).
The decoration elements in different zones are variable — the dots, incised lines, circles, concentric
circles, Archimedes spiral and clothoid spiral, “asteroid” — type figure, cord impressions (Fig.1-4). In
many cases certain zones are marked by certain elements. Thus, the longitudinal central plane of the
body is marked by cord impressions formed vertical line. The internal organs are designed as the
concentric circles. The joints are marked as the spirals. The spine column zone is marked by
“asteroid” — type figures.
The incised or stamped slanting lines located on various parts of Dogu figurines (legs, arms) may be
interpreted as the details of costume (The Power of Dogu 2009: 115-117, . 21, 22).
So, the schemes of Dogu decoration are focused generally on the structure of human body as a
combination of vertical, horizontal and local planes. The same principle underlies the emphasis of
traditional Ainu clothes fabrics decoration of the styles Chikarkarpe, Chijiri, Ruunpe, Kaparamip,
Attush. The decoration structure of Ainu clothes fixes the upper part of the back, lumbar part of the
back, chest part (Ainu History and Culture). Comparative analysis of the decoration of Dogu
figurines and Ainu clothes demonstrates that the most stable archaic compositional principle is
symmetric design (Fig.2). However, in some cases the clothes of the Ainu have the asymmetric
elements which can be attributed to physical characteristics of the human body. Typical elements of
the Ainu ornamental decoration are the asteroid, spiral, and their modifications, the vertical and
horizontal lines. The same elements are presented in the decoration of Dogu figurines.
Thus, ceramic Dogu figurines represent a source of great value for the reconstruction of practice
knowledge of Neolithic people. We suppose that the Dogu decoration reflects the structure and
bio-physical activity of human body fixed in archaic costume design. This supposition is supported
by the comparative analysis with traditional clothes of the Ainu — native people of Japanese
archipelago.
Ainu History and Culture. Clothing [An
http://www.ainu-muscum.or.jp/en/study/cng07.html
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Fig.] The Dogu samples of various groups of decoration disposition: 1,2, 3, 7 - disposition of horizontal plane; 3
4, 5 — disposition of vertical plane; 6.8.9,10 — disposition of local plane (from The Power of Dogu 2009. 9, 10, 12,
17,22, 32, 35,36, 61; from Ainu History and Culture. 3)
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B2 RSO LSRR |- EEEY, 2-4F % ARME“Arrush” ($58LE The Power of Dogu 2009. 1;
A hnp://www.ainu-muscum.or.jp/en/sludy/cng07.h

Fig.2 Decoration elements on the back zone of artifacts: 1 — Dogu figure; 2 - Ainu clothes “Attush"” (from The Power
of Dogu 2009. 1, from hnp://www.ainu-muscum.or.'g/en/study/engOIhunl)
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