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OCOBEHHOCTV COBPEMEHHOWV PA3TOBOPHOVI PEUM IIOAPOCTKOB
B AHIJIOA3bIYHOM POMAHE 3.9. CAIT «1EBYIIIKA OHJTIAVH»

Y.A. BnaceHko, 6akanasp
A.C. YepHbIweBa, KaHg. UCT. HAayK

Braousocmoxckuii 2ocyoapcmeenuwiii yHugepcumem
Braousocmox. Poccusa

Annomauus. Hcciedosanue cocpedomoueno Ha 6IUAHUU PA32080PHOL peyu NOOPOCHKOE HA UX S3bIKO-
60e pazeumue u KyJIbmypHvle NPAKMuK. B amom xonmexcme noopocmxu axmugno UCHOIb3VIOM ClleHe, HO-
6ble BbIPAJICEHUSL U MOZYM CO30A8aMb COOCMEEHHbIE A3bIKOGble MPeHObl. Jlunegucmuyeckuil ananus 0aHHo2o
A6IEHUS OX8ANBIBAETN PA3TUYHbIE ACNEKMbl, BKIIOUAs JIeKCUYecKue 0coOeHHOCmU, makKue Kax Ucnoib306a-
HUe ClleHea U HOBLIX CI08, SPAMMAMUYECKUe XapaKmepucmuky, oonemuyeckue 0COOEHHOCMU U MeNCTULHO-
CmHble ACNeKmbl KOMMYHUKAYUU, BKIOUAsL A3bIKOGble cmpamezuu Ol YCMAHOGIEHUsS C8si3ell U CO30aHUs
uOeHmuuKayUoHnvIX 2pynn. B dannoii cmamve paccmampusaromes 0coOeHHOCHU CO8PEMEHHOU PA32060P-
HOU peuu noOPOCMKO8, OCHOBbIBAACH Ha mamepuane uz pomana "/leeyuxa onnaun" 3.9. Caee. Hccredosa-
HUe pACKpbleaem KOHYenyuro "pasze080pHoll peyu 8 Xy0odcecmeeHHOM meKcme" u evloensiem 0CHOGHbLE JIUH-
280CMuUIUCMUYECKUe Cpedcmada, npumersemvie noopocmkamu. Taxoce paccmampuearomesi Memoowvl nepe-
600a OAHHBIX CPEOCME C aH2IULICKO20 HA PYCCKULL A3bIK, 00pawas 6HUMAaHUe Ha Mpanchopmayuio TuHe8UC-
MUYEeCcKUx 0COOEHHOCMel ¢ Y4emom KYAbmypPHbIX U COYUATbHBIX KOHMEKCMO8.

Knrwouesnvie cnosa: pazeosopnas peuv noOpoOCmMKO8, TUHEGOCMUIUCTIUYECKUE CPeOCmEad, nepegoduecKue
mpancgopmayuu, NOOPOCMKOBLIL POMAH.

FEATURES OF MODERN COLLOQUIAL TEENAGER’S LANGUAGE
IN THE NOVEL «GIRL ONLINE» BY ZOE SUGG

Abstract. The study focuses on the influence of teenagdeosirial speech on their language development
and cultural practices. In this context, teenagactively use slang, new expressions, and can cthate own
language trends. The linguistic analysis of thigmmenon covers various aspects, including lexestures
such as the use of slang and new words, grammatieaicteristics, phonetic features, and interpees@spects
of communication, including language strategiesdstablishing connections and forming identity gauThis
article examines the characteristics of contempptaenage informal speech, based on material fl@movel
"Girl Online" by Z.E. Sugg. The study reveals tbraept of "informal speech in literary texts" adéntifies key
linguistic devices used by teenagers. It also camsimethods for translating these linguistic desifrom Eng-
lish to Russian, highlighting the transformationliofuistic features with consideration of culturahd social
contexts.

Keywords:teenager’s colloquial speech, linguostylistic desgictranslation methods, teenage novel.
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The relevanceof the research is determined by the fact thaplédnomena in our world leave their
mark on the development of speech of a modern peespecially teenagers. The speech of teenagers is
constantly in the process of changing, new borrowertls and expressions appear in everyday lifeedpe
is so simplified that it is often difficult for edds to understand the younger generation. Knowfrgjamg
expressions and verbal simplifications will help twlose touch with young people.

The researchwas based on the study of sentences that belotig tBnglish spoken language of teen-
agers and were used in the novel and their equitsateanslated by M. Shanina.

The purposeof the paper is to identify features of modern Estgtolloquial speech of teenagers at the
lexical and syntactic level in the novel by Z. Sudgjrl online».

According to the purpose of the study, the follogviasks were defined:

1. To define the notion “teenagers’ colloquial speech

2. To define translation methods

3. To list stylistic and syntactic devices in the ndwe Z. Sugg «Girl online»

4. To identify the main translation transformations

The theoretical basiswere the works in the field of linguistics and skation theory.

M.A. Sokolova, in her work defined colloquial spbec

According to Theoretical phonetics of the Englishduage textbook by M.A. Sokolova, colloquial style
is the most commonly used type of intonation stylas style is used in everyday communicationah be
heard in the conversations of native speakers, wisiavhy scientists call it colloquial. Linguisttsa call
this style of speech informal, as it is most oftised in informal communication. [3]

l.V. Arnold was engaged in the development of guistic study guide, which contains the descriptive
lexicology of the English language deals with theglish word in its morphological and semanticalistr
tures, investigating the interdependence betweesethwo aspects. Literary and colloquial vocabuigiie
vocabulary of everyday speech of everyday or bgsicemmunication.

I.V. Arnold identifies the Classification of colla@l vocabulary: literary-colloquial, familiar-coljuial,
professional. [4]

1. Literary and colloquial vocabulary (literary collagl);

Literary and colloquial vocabulary is the vocabulaf speech of everyday communication.

The use of interjections, comparisons, synonymewntonymic pairs makes speech more emotional.

2. Familiar-colloquial vocabulary (familiar-colloqujal

The familiar-colloquial vocabulary is less ordesd normalized than the literary-colloquial onee &h
distinguished by a variety of expressions, oftembrous or ironic. Due to the widespread use of wavidh
emotional overtones, the hyperbolized use of mamngds; and understatement.

3. Professional vocabulary (professional words);

Professional vocabulary has the same basic featisrdge familiar-spoken one, but is characterized b
special vocabulary and phraseology within a cepairiession.

The colloquial language of teenagers is charae@riz/ a violation or reduction of grammatical struc
tures. Youth speech, like all languages of the avasl not frozen, temporary changes occur in is lised by
modern youth as a means of self-expression. [@hAtlexical level, teenagers often use slang egjas,
new words and expressions from Internet cultureyTinay use jargon to emphasize that they are aopart
the certain youth subculture and to show their gilg to their peers. At the syntactic level, tioiaguial
language of teenagers also differs from that oftadiieenagers often use simplified sentences,dagi
complicated grammatical constructions. They canauk# of interrogative sentences, often repeatdwar
phrases to enhance the utterance. Teenagers t#sousk interjections, exclamations and turns eésp to
emotionally express their feelings.

A.M. Fiterman and T.R. Levitskaya distinguish hghation transformations:

1. grammatical transformations,

2. stylistic transformations,

3. lexical transformations.

During the analysis, we identified 50 exampleshef $yntactic and stylistic devices and their versib
the translation transformation into Russian:

Example of repetition is presented below.

As | hear his front door slam, | quickly look iretdressing-table mirror and sigh. | sigh pretty fnuc
every time | look in the mirror. It's like a reflexction.Look at the mirror — sighLook at the mirror sigh

A cavtuy, kak danuom xnonaem 6x00HOU 08epvio, OpOCcaro 8321580 HA 3EPKA0 Y MYAIeMHO20 CIOIUKA U
msiceno 830vixaio. A ecezoa 630bixaro, K020a CMOMPIO HA C8Oe ompadicerue. Y MeHs yice svipadbomancs
pedhaexc. nocmompena 6 3epKkano —e300XHyad.
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This sentence used combining sentences and omig3imnbining sentences was used for a more logi-
cal perception by Russian readers. TranslatingRtssian, using omission, the meaning of the ®&xtré-
served, so there is no need to leave two iderg@aaiences.

Sentence combining is the process of joining twanore short, simple sentences to make one compli-
cated sentence. [5] Omission is a refusal to tearsémantically redundant words of the originalransla-
tion, the meanings of which turn out to be irrelgvar easily restored in context. [5]

Next stylistic device that could be distinguishedtie novel is metaphor.

I look up and see Ollie grinning down at me. Thisneo denying it -his grin ipuppy-dog cute

Psoom caoumes Onnu u ynvibaemcs mme ceoeli 04apoeameibHOul YablOKOI.

In this version of the translation, the originalrgge «puppy-dog cute», which means a dog's smile,
would not be able to be perceived by Russian-spgal@aders. So, the translator had to use a daserip
translation, it was replaced with a more approprtrase with the meaning «charming smile».

Descriptive translation is a lexical and grammatitansformation in which the lexical unit of the
source language is replaced by a phrase that efgdicts meaning. [5]

The next stylistic device that we have identifisdrony.

‘What do you want?’ he asks Ollie tersely.

‘Can | get a chocolate milkshake?’ Ollie says. Sida scowls at him like he’s just asked for a ofip
vomit. ‘Seriously? Please don't tell me you want sprinkbasd a flake to@”

— Ymo 6yoewn? —pesxo cnpawusaem on Oniu.

— Monounwviit Kokmeuib, WOKOAAOHBL.

— Cepbe3no? Moscem, e2o ewe c1a0kum KoHghemmu nocelnams?

In this version of translation, the original semerSeriously? Please don't tell me you want slaénk
and a flake too?» is transformed from the activeesee to the passive one «Seriously? Should midprit
with sweet confetti?» to give the dialogue moreaaity and arrogance emphasizing the charactereof th
hero.

Replacing the sentence type leads to a syntacicamgement similar to transformations when using a
division or union transformation. [5]

The next stylistic device that we have identifisgbarceling.

‘Oh.My.God.Penny Megan shrieks. ‘What have you done? It looke like got a moustache!

0. bo. XKe! Ilennu! —6o3mywaemca Mezan. — Haoo sice mak cpomrxamv! A mym xax 6yomo ¢ ycamu.

‘I'm sorry,” Elliot says, raising his voice overdtsound of ringing slot machines, ‘but | just deee the
point of this dumb gamdt. All.’

He obuoicatics, — nepexpuxusaem Danuom nuiukanve <0OHOpYKux banoumos». —Ho 6 smoti enynoii ue-
pe nem cmoicia. Coecem.

The translator used a literal translation in bahtences. In the first case, the Russian equivafe«®h
God» was successfully chosen for the English exfomesoh my God». It could also be translatedBs «
xeukn», in which not only the idea of the original pteasan be preserved, but also emphasizes teenagers’
emotionality and colloquial speech. In the secamgbcthe author translated the phrase with a dimeaning
without losing the essence.

Example of ellipsis is presented below.

‘It's nice.’

‘Nice?” mum looks at me like I'm crazy.

— Ouenv munoe.

— Munoe? —nepecnpawusaem mama, He 8eps CGOUM YULAM.

As in exampleof parceling, the translator used a literal tratiihg since this sentence does not contain
any specific words that would cause complicatiohgrnvconveying the essence of the sentence fronmshng|
to Russian.

During carrying out the research, we analyzed ntloae 50 colloquial sentences of teenagers. In addi-
tion to examples demonstrating the use of repatifiony, metaphor, parceling and ellipsis and otimgu-
ostylistic devices and the above-mentioned traioslatansformations were identified, but there wieng of
them.
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Stylistic and syntactic devices Translation transformation

@ Epithet 0 opiioa et
- @ Omission
@ Repetition
) Generalization
2 Simile @ Concretization
@ Ellipsis ® Descriptive
® lrony

P Parceling
@ Literal translation

In conclusion, differences in the lexical structbegween languages determine the peculiaritiesanbt
lating teenagers’ colloquial language from EnglishRussian. Translators use linguostylistic deviard
translation transformation in accordance with thedal norms of the target language in order tcgmee the
stylistic effect of the original work and its imgamn the reader.
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KYJIbTYPA OTMEHDBI B CIITA

K.I. BonkoBa, 6akanasp
C.H. KoTeHko, cTapwuin npenogasaterb

Braousocmoxkckuii cocyoapcmeenuwiil yHugepcumem
Braousocmox. Poccus

Annomauusn. /[na CIIA kyremypa ommeHvl 56818emcsl 8aANCHbIM acnekmom dcuziu obwecmea. C no-
MOWBIO OAHHO20 (heHOMeHA 00Wecmeo OKaA3bleaem GIUSHUE HA U3BeCMHbLIX atooell, Komnanui. Ommena
MOdCEem He2amueHO NOGIUAMb HA Kapbepy, 0elds U3 4elo8eKa SMOHCIpa» u3-3d €20 GblCKA3bI8AHULl UIU
Oeticmeuti. Cywecmeyem MHONCECMBO NPUMEPO8 OAHHO20 AGNEeHUs, OEMOHCIMPUPYIOWUe HACKOIbKO MO
pacnpocmpanero 8 CILIA.

Knrwouesnvie cnosa. xynomypa ommensl, gvickazvieanus, npedcmasumenu, CIIA, snamenumocmu, Kpu-
muKxa.

CANCEL CULTURE IN THE USA

Abstract. The culture of cancellation is an important aspacsociety for the United States. This phenome-
non provokes society to influence famous peoplecampanies. Cancellation can negatively affectraqrebe-
cause of his words or actions. There are many elemgemonstrating how common it is in the US ogiltur

Keywaords:cancel culture, statements, representatives, U8la&bdties, criticism.

Objective: Determination of how much the canceture affects society in the United States.
Goals:

1. Find out the position of people from differepheres in relation to the cancel culture

2. Look at the examples

3. Analyze the necessity of this phenomenon

Research methods: source analysis
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