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In conclusion, phraseological unit translation nsimtricate process that requires deep understgndin
of both the source and target languages’ cultukexkilled translator draws from a diverse toolkitgre-
serve meaning, tone, and context, ensuring thénatigitent of the game is not lost in translation.
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PEBVIIIME OBAIIIATBIE B ITEPEBOIE HA PYCCKMI: COXPAHWUTD
KYJIbTYPHYIO COCTABJISIOIIYO 1PV IIEPEBOJJE POMAHA
®.C. ®DULDKEPAJIBIA «BEJIMKVW ITCBW»

M.B. CtatyeBa, 6akanasp
M.B. Nlop6yHoBa, Hay4HLIN PYKOBOAMTENb, CTAapLUMIA NpenogaBaTenb

Braousocmoxckuil cocyoapcmeennulil ynugepcumem
Braousocmox. Poccusa

Annomanun. Cmamvs nocesueHa 6vls61eHUI0 Haubonee dhekmusHvIx cmpamezuli nepesood Kyibmyp-
Ho-cneyuuueckux snemenmos (peanuit) 6 pomane "Benuxuii I'ymcou" na pycckutl asvik. B anoxy 2nobanusa-
Yuu, K020a KyIbnypHble SPpaHuybl CMAHOBIMcs Oonee NPOHUYAeMbIMU, 80NPOC A0EK8AMHOU nepeoayu Kyib-
MYPHO-Cheyuuyeckux s1emMeHmos npuoopemaem o0cobyio eadxcrocmy. Hccieoosanue npeonazaem cucme-
Mamu3upoBaHHwlll NOOX00 K KIACCUDUKAYUL Peanull POMAHA U CPAB-HUMETbHOMY AHATU3ZY UX NepPedodos, Ymo
npeocmagisiem YeHHOCmb OJisi Meopuu U NPaKmuKuy ne-pesooa.

Knrwouesnie cnoea. peanuu, coyuanrpHo-noaumudeckue peanuu, Ovlmoguvle peaiuu, GyHKYuu peauti 8
XY 0024Cecm8eHHOM meKcme, Nepedoo CLONCHBIX KYAbINYPHO-MAPKUPOBAHHBIX IIEMEHNOS.

THE ROARING TWENTIES IN TRANSLATION: PRESERVING
THE CULTURAL ESSENCE OF "THE GREAT GATSBY" IN RUSSIAN

Abstract. The article is devoted to identifying the mosiogiffe strategies for translating culturally specéle-
ments (realities) in the novel "The Great Gatshid Russian. In the era of globaliza-tion, whettutal boundaries
are becoming more permeable, the issue of adetjaagenission of culturally specific elements ipaticular im-
portance. The study offers a systematic approaclassifying the realities of the novel and a corat&e analysis
of their translations, which is valuable for thediny and practice of translation.

Keywords realities, socio-political realities, everyday alties, functions of realities in a literary
text, translation of complex culturally labeled relents.

F. Scott Fitzgerald's "The Great Gatsby" standsnasof the most significant literary representation
of the Roaring Twenties, a period of dramatic dodenge and cultural transformation in AmericaeTh
novel's enduring appeal lies not just in its plot im its ability to transport readers to a specifistorical
moment through its rich tapestry of cultural referes and era-specific terminology. For translaioyek-
ing with this text, the challenge extends beyondentimguistic conversion — it requires the recraatof
an entire cultural milieu in another language. Thiicle examines how Russian translators have ap-
proached this formidable task, analyzing their tegiges for conveying the novel's distinctive 1920s
American atmosphere while making it accessibleusditin readers.

There is significant relevance of this researckhin light of the growing interest in the problenis o
intercultural communication and literary translation the era of globalization, when cultural boanes
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are becoming more permeable, the issue of adetfaatgmission of culturally specific elements ipaf-
ticular importance. The novelty of the work liesarcomprehensive analysis of strategies for tréingla
the realities of The Great Gatsby into Russiarintakto account both linguistic and cultural agpe@he
study offers a systematic approach to classifyirggrealities of the novel and a comparative anslgsi
their translations, which is valuable for the theand practice of translation.

The main purpose of the study is to identify thestradfective strategies for translating culturalpe-
cific elements (realities) in the novel "The Gr&attsby" into Russian. To achieve this goal, thiofahg
tasks were set:

1. Define the concept of "realities” and considieirt classification;

2. To identify and systematize the key realitiethimtext of the novel;

3. Analyze the existing Russian translations ofvtioek;

4. Evaluate the effectiveness of various tranghasiategies;

5. Develop recommendations for the translationoofijglex culturally labeled elements.

Realities are lexical units that denote objectgngimena, and concepts that are characteristic of a
particular culture, nation, or historical perioddaare absent from other cultures. In translatiamiss,
realities have the following characteristics:

- Cultural labeling

- Historical or geographical attachment

- Lack of exact equivalents in other languages

The functions of realities in a literary text:

- Creating a cultural background

- Transfer of historical flavor

- Formation of the atmosphere of the epoch

- Characterization of characters through their thgiog to a certain environment

To fully appreciate the translation challenges ddse "The Great Gatsby," we must first understand
the unique cultural markers of the 1920s that Eitalyl so meticulously incorporated into his naweati

1. Economic and Social Transformations:

- The post-WWI economic boom

- The rise of consumer culture and new money

- Urbanization and the growth of suburbia

2. Prohibition and Its Consequences (1919-1933):

- The underground speakeasy culture

- Bootlegging operations

- Organized crime's growing influence

3. The Jazz Revolution:

- The emergence of jazz as the dominant musical for

- Dance crazes like the Charleston

- The Harlem Renaissance

4. Changing Social Mores:

- The flapper phenomenon

- Shifting gender roles

- Loosening of Victorian-era restrictions

Fitzgerald doesn't merely mention these elemenfmgsing; he weaves them into the very fabric of
his narrative, using specific terminology that ezrimmense cultural weight. These terms — whattea
tion theorists call "realia" — become crucial vésder conveying the novel's historical and cultuaa-
thenticity.

The main types of realities represented in “TheaG@atsby” are the following:

1. Ethnographic realities (flappers, bootleggers)

2. Geographical realities (West Egg, Valley of Aghe

3. Socio-political realities (Volstead Act, new negi

4. Everyday realities (roadster, bathtub gin)

The choice of translation strategy significantlyeafs how Russian-speaking readers perceive the
novel. More literal translations that preservedhginal terms (for example, "flapper"” instead t#shion-
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ista") create the effect of historical authenticégd cultural authenticity, but may require adaisib
knowledge from the reader. Adaptive translationmgugequivalents familiar to the Russian-speaking
reader make the text more accessible, but theyasskg the specifics of the era. This is espegiaditice-
able in the transmission of social realities, sashhe difference between "old" and "new" moneyictvh
often loses its cultural connotations in Russiamgtations. Compromise solutions combining borrgain
with explanations make it possible to maintain kiee between authenticity and clarity, which igees
cially important for a text as rich in cultural eeénces as The Great Gatsby.

The novel contains numerous culture-specific refees that pose particular challenges for transla-
tors:

1. Social Class and Economics:

- "New money" vs. "old money"

- "West Egg" and "East Egg" as geographical markesocial status

- "Bootlegging" and its connection to Gatsby's leal

2. Prohibition Era Terminology:

- "Speakeasy" — secret drinking establishments

- "Bathtub gin" — homemade alcohol

- "The Volstead Act" — the prohibition enforceméaw

3. Jazz Age Culture:

- "Flapper" — the quintessential 1920s liberatednan

- "The Charleston" — the iconic dance

- "Roadster" — the fashionable automobile

4. Symbolic Locations:

- "The Valley of Ashes" — industrial wasteland eg#nting moral decay

- "Wolfsheim's restaurant" — representing organiz@ue's infiltration

Each of these terms carries not just denotativenmgabut a wealth of cultural connotations that
translators must somehow convey to an audienceaepzaby both time and culture.

We made comparative analysis of Russian translaigmoaches. Russian translators have employed
various strategies to render these culture-spegldiments, each with its own advantages and liioitst

1. Transliteration and Loanwords:

- "Flapper"— "dmmmep" (Kalashnikova)

- "Jazz Age"— "smoxa mkaza” (Kalashnikova)

- Pros: Preserves the foreignness and historiealifspty

- Cons: May require explanatory footnotes for modeaders

2. Cultural Equivalents:

- "Bootlegger"— "kourpabauguct” (Lavrov)

- "Speakeasy*> "nomanonsnslii 6ap” (Lavrov)

- Pros: Immediately understandable to Russian reade

- Cons: Loses some historical flavor

3. Descriptive Translations:

- "The Valley of Ashes™> "nonuna unaka” (earlier translation)

- "Roadster— "nByxMecTHBIII CHOPTHBHBIA aBTOMOOMIIB"

- Pros: Clarifies meaning

- Cons: Often becomes unwieldy

4. Compromise Solutions:

- "Flapper"— "neBymxka-¢pmmmep” (hybrid approach)

- "Bathtub gin"— "camoron u3 Bauus" (literal + explanation)

- Balances authenticity and comprehension

There was the problem of untranslatable culturacepts, with some concepts proven to be particu-
larly resistant to translation:

1. "The American Dream":

- Rendered asaMepukanckas meura” in most translations

- But does this carry the same aspirational anchately critical connotations?

2. Social Class Terminology:
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- "Old money" vs. "new money" distinctions

- Russian lacks exact equivalents for these spatiifiAmerican class markers

3. Geographical Symbolism:

- East Egg vs. West Egg as social signifiers

- The translations preserve the names but mayslose symbolic resonance

The translator's approach fundamentally shapesRusgian readers experience the novel:

1. Preservation of Historical Distance:

- More literal translations maintain the "foreigseéof the setting

- This can create a sense of historical autheytizit may alienate some readers

2. Cultural Naturalization:

- More adaptive translations make the text more édhiately accessible

- But risk losing the specific cultural context

3. Hybrid Approaches:

- Some translations combine strategies

- For example, using loanwords but adding briefl@xgtions in the text

In conclusion, translating "The Great Gatsby" iRssian is ultimately an exercise in cultural time
travel. The most successful translations managardserve the distinctive 1920s American atmosphere
and maintain the novel's critical perspective andha, while remain accessible to modern Russkdters
and retain Fitzgerald's elegant prose style.

This requires not just linguistic skill but deepltaral understanding and creative problem-solving.
While no translation can perfectly recreate thgioal's cultural context, the best ones find waysdn-
vey both the surface meaning and the deeper cuttigrsificance of Fitzgerald's carefully chosenligea

The ongoing popularity of "The Great Gatsby" in Ragestifies to the success of these translafion e
forts, though each approach inevitably involvegaiercompromises. Future translators might explore
even more innovative strategies, perhaps incorpgrasupplementary materials or annotations to help
bridge the cultural gap while preserving the neveitistic integrity.

Ultimately, the challenge of translating "The Gr&atsby" reminds us that great literature exists no
just in its words but in the cultural worlds thaserds evoke — and that the translator's art lieganeat-
ing those worlds for new audiences across timespade.
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VJIK 81-2

ITEPEBO/I ITOHCKOV OHOMATOIIEM HA AHITIMVICKUW
Y PYCCKUW A3BIKV KAK KYJIBTYPHBIV M IMHIBUCTUYECKUM
®EHOMEH

C.A. Cton6oBa, 6akanasp
MN.B. Jln, Hay4HbIA pykoBOAUTENb, acCUCTEHT, kadeapa MKI

Braousocmoxkckuii 2ocyoapcmeenbviii yHugepcumem
Braouseocmox. Poccus

Annomayun. Cmambvs nocésujeHa Uccied08anuio nepesooa ANOHCKOU OHOMAMONeU HA AHIUUCKUL U
PYCCKULL A3bIKU, PACCMAMPUBAEMOMY KAK CONCHBI KYIbNYPHOLII U JUHSBUCMUYeCKUll (heHomeH. Aemop pac-
CKA3bI8ACM 0 PA3IUYHbIX CIMPAMe2Usix nepesood, 00 aHaIu3e Cy4dasx YCneuHoU U HeyOauHou nepeoayu sSinoH-
CKOUl OHOMAmMoneu Ha AHIUCKULL U PYCCKUL A3bIKU.

Knroueesvle cnoea. smonckas oHomamonest, 2uoH20, 2UMaii2o, nepesod OHOMAMONeU, KyibmypHblil
KOHMEKCM, cmpamezuu nepesood, AHAUUCKULL A3bIK. PYCCKULL S3bIK.
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