JICHTHOTO 3BY4YaHHA U cMbiciia. Korja 3ByKomnoapaxanne TepsieTcs, MPHOPUTET OTAAeTCs Mepenade T0MH-
HUPYIOIIEH dMOLNH JIGKCHIECKUMH CPEICTBaMU. ABTOPHI MaHTH YacTO CO3IAIOT YHUKAIbHBIE “OKKa3HO-
HAJIM3MBI", O)KUBJISIOIINE MTEPCOHAXKEH U KAPTUHKY, HO YCIOXKHSIOIINE 3a/1a4y MTEPEBOYHNKA H3-32 OTCYT-
CTBHS MPSAMBIX aHaIoroB. OTBIT ¥ MOHMMAaHUE KOHTEKCTA TIOMOTAIOT MEPEBOIUYHKY Jake 0e3 3HaHUS aB-
TOPCKOTO 3aMbicia. BeiOop Mexay coxpaHeHHeM OYKBaJbHOW TOYHOCTH M HMCIIONB30BAaHUEM IIEPEBOIIEC-
CKUX TpaHc(hOpMaIUii — MOCTOSHHBINA Bompoc. I'J1aBHOE — HAWTH (DYHKIIMOHAILHBINA SKBHBAJICHT, COXpa-
HAIOIIMM CEMaHTUKY, IParMaTUKy U COOTBETCTBUE HOPMAaM sI3bIKa MIEPEBOIA.
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Braousocmoxkckuii 2ocyoapcmeenbviii yHugepcumem
Braousocmox. Poccus

Annomayus. [loonumaemcs npobaema pacnpocmpanenusi snanuil o Beauxoi OmeuecmeenHoll gotine
cpedu 3apyOedcHoll ayoumopuu nymem nepesooa npouzsedeHull pocculiCKux nucameneil u no3moe Hd
anenuvickul a3vik. Paccmampuearomes npouszeedenusi B. I'pocemana, A. Teopoosckoeo, K. Cumonosa,
b. Bacunvesa. /lenaemcst 661600 0 6016UlOM 3HAYEHUU PYCCKOU TUMEPAMYpbl 0 60UHE U UHMepece K Hell
AH2NOSA3LIYHBIX Yumamernetl.

Knrwouesnvie cnosa. Benuxas Omeuwecmgennas 60HaA, NAMAMb, COBEMCKAS IUMepamypa, nepesoosl Ha
AHeTUUCKUL A3bIK.

RUSSIAN LITERATURE ABOUT THE GREAT PATRIOTIC WAR
IN ENGLISH

Abstract. The authors deal with an issue of disseminatiraydetge about the Great Patriotic War among
international audiences by translating Russian evstand poets’ works into English. Writing by Vo&man,
K. Simonov, A. Tvardovsky, and B. Vasilyev iswadke A conclusion is made about the great impoeafid&us-
sian wartime literature and the interest of Engligieaking readers in it.

Keywords:Great Patriotic War, memory, Soviet literature, righations into English.

As we are getting closer to the 80th anniversamhefgreat victory, it's important to discuss lgemre
about the Great Patriotic War that was publisheRussia and then translated into English. Sovietdi
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ture produced some of the most profound and mowimidcs about the war, capturing the immense suffer-
ing, heroism, and moral complexities of the comfld/riters such as Vasily Grossman, Konstantin Si-
monov, Alexander Tvardovsky, and Boris Vasilyevvdreom their own wartime experiences to create
powerful narratives that remain essential to urtdading the Soviet perspective on the war.

Thus, the goal of the research is to explore theabthe Russian literature in shaping the nareatif
the Great Patriotic War among English speakingeeadlhe topic has not been sufficiently studieal, n
similar research has been found on the Internethar sources, that makes it quite relevant.

The objectives of this work are as follows:

— to introduce outstanding Soviet authors who wiatbeut the war (e.g., Alexander Tvardovsky,
Konstantin Simonov, Vasily Grossman, Boris Vasilyev

— to discuss English-language versions of theiomigerary works Yasily Tyorkin: a Book about a
Soldier, Wait for Me, Life and Fate, The Dawns H&re Quiet);

— to assess the long-term impact of this literatur&oviet and post-Soviet memory of the war.

In the Soviet Union, remarkable books about theaGRatriotic War were published. The authors of
many of them were war participants — war correspatglas Vasily Grossman, Alexander Tvardovsky
and Konstantin Simonov, or in military units as Bdvasilyev. This is the reason they could tell thad-
ers about the war truthfully and convincingly.

The first translations of their books into Engliskre made in the USSR to introduce them to over-
seas readers. But later, Anglophones themselvesgpi@intion to these works, and new English-languag
versions of this literature appeared, translate8glish speaking people.

The epic poenVvasily Tyorkin: A Book about a Soldietas among the first books translated into Eng-
lish. It is one of the most famous and beloved warkthe Soviet wartime literature, written by Adexder
Tvardovsky between 1941 and 1945. It is a longate poem that follows the adventures of a fiction
Red Army soldier, Vasily Tyorkin, during the Greatriotic War (World War Il). Published in army
newspapers and broadcast on the radio in 1942-199d&ptured the audience’s attention, and its hero
Vasily Tyorkin, received national affection.

«Tvardovsky had succeeded in writing something lesg courageous and unsullied, helped by a
rare sense of proportion, all his own, or perhapa bensitive tact not unknown among peasantsoudin
he was not free to tell the whole truth about trer,Wvardovsky nevertheless always stopped just one
millimeter short of falsehood, and nowhere did her@verstep the one-millimeter mark. The resuls wa
miracle». These are Aleksandr Solzhenitsyn’s walstsut A. Tvardovsky's poem [5].

The English language version of this poem belongdames Womack. The translator managed to
convey heroism and humour of the Russian soldiecriteed in the original. In the preface, he exmdss
his own opinion about the work: ‘It is an anti-wasem, an anti-fascist classic, and a reminder efetx
traordinary endurance and heroism of the Soviepleeduring the war in which we were allies against
Nazi Germany.’ [5]

When translating poems, it is very important fag thanslator to be able to carry the same emotional
meaning that author of the poem had [1], and Javesiack's version has got brilliant reviews from
readers.

‘James Womack’s new translation is outstanding.’

‘I have always had the feeling that any attemptaaslate Tyorkin into English was likely to produc
a colourless mishmash. James Womack has manadjied tpt, often zesty equivalents, all while repro-
ducing an approximation of Tvardovsky's metre amghte scheme. For the first time, it enables the-Eng
lish-language reader to obtain a vivid impressibiwardovsky’s remarkable resourcefulness, of lis a
times unflinching realism combined with unfailingurage and cheerfulness. There should be a Tyorkin
in every library.’[7]

It was a real challenge to translate another famposm, Wait for Me (’Kou wmens), written
by Konstantin Simonov in 1941. Similar to A. Tvavdly, the young and talented playwright and poet
Simonov served as a war correspondent writing Herdfficial army newspapdfrasnaya Zvezd@§Red
Star). It was he who wrote news and articles aBowtet Army wins in Europe, as far as Berlin.

His poemWait for Mewas dedicated to his future wife, the actress Mala Serova. As soon as it
was published ifPravdain February 1942, when the Germans were outsideche, it became a cultural
phenomenon in the Soviet Union — a sincere appaaioniose hope and continue waiting for those who
were fighting with the enemy. It emphasized thaisth who were remembered and waited for would
surely survive. It is not a surprise that Simond#/ait for Meis considered the most emotionally powerful
poems about the Great Patriotic War.
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The poem was translated into English by Mike Mudfaho was so impressed by Simonov’s verses
that he decided to translate some more of his martiriting and published a bodKait for Me: Selected
poems of Konstantin Simondye wrote lately about his work: ‘Translating Russigerse is easier than
translating French. The poetic rhythms of Englisd &ussian are surprisingly similar, so that in ynan
poems, | have been able to copy the Russian rhythimg accurately and without much incongruity in
English. There is one or two exceptions to thisn@iov (like other Russian poets) habitually usésral
nate "male” lines (ending with a stress) altermptirith "female” (with an extra unstressed syllaladayl |
have done so in the translations. But where he esyMFMF, as he often does, | have mostly used
FMFM, which sounds easier in English, and makesdsible to dispense with the female rhyme.’ [6]

Mike Munford’s translation of Simonov’s verses daafound on the Internet, including the transla-
tor’s site dedicated to the Russian poet. Design&03, the site reflects the translator’s greapect to
the Russian poet and his works.

One of the most famous Soviet novels about thet@atiotic War isThe Dawns Here Are QuiéA
30pH 371eck TUxue), written by Boris Vasilyev in 1969 and adaptetbia film in 1972. It tells the tragic
story of a group of young women, actually teenagield, who were fighting as anti-aircraft gunnens i
Karelia forests. Unlike most Soviet war storiesueed on male heroism, it shows the tragedy of young
women forced into combat against German invaders.

The plot of this novel translated by Alex Miller svransformed into a play by James Morgan and has
come to the American stage. The New York Times &r@#ts directed by Alex Dmitriev at the McCarter
Theater, that adaptation reminds one of such huaréam Russian films as "The Cranes Are Flyingtla
"The Ballad of a Soldier.” In common with thosewes, “The Dawns Are Quiet Here" personalizes th
horrific effects of war on its heroic victimg4]

The author of the monumental novdfe and FateXKusus u cyns6a) Vasily Grossman became a cor-
respondent for the military papkrasnaya Zvezda 1941 and spent approximately 1,000 days on the
front lines reporting about combats. His famousehogften compared to Leo TolstoyWar and Peace,
was written after the war, in 1959, and was immtetijabanned by Soviet authorities for its obviouis ¢
tique of Stalinism and its comparing with Nazi rule

This story of an ordinary Soviet family during tlegeat Patriotic War depictetthe tragedy of the
common people and becaroree of the most profound literary works to emefrgen World War 1. In
2021, the critic and editdrobert Gottliehcontemplating about the most remarkable XX cenhogks,
wrote ‘What to me is the most impressive novel tertsince World War Il — Vasily Grossman’s over-
poweringLife and Fate [3]

Grossman'd.ife and Fatewas translated into English by Robert Chandleg wthile working, noted
novel's comparison with Tolstoy and with ‘somethi@gekhovian’. [2p. 57]. An English-language radio
adaptation of the novel was broadcast on BBC Réadiiom 18 to 25 September 2011.

Thus, having examined Alexander Tvardovsky, Kor#taSimonov, Vasily Grossman, and Boris
Vasilyev’s works about the Great Patriotic War vem conclude that they, being translated into Ehglis
played a great part in disseminating knowledge atlmiwar among international audience. Their books
are rightfully on the list of the most significanbrks about the Great Patriotic War. Containingdhé-
war message, they received worldwide recognition.

The theme of the Great Patriotic War (1941-19458pmated with many peoples, including those in
English-speaking countries, for several key reasons

— The global scale of the conflict. The Great R#itriWar was part of World War Il, in which dozens
of nations were involved. English-speaking nati(luk, USA, Canada, Australia, etc.) were alliesoé t
USSR in the fight against Nazi Germany, so theitdrical memory is also linked to these events.

— Shared values. The war and the struggle agaiazish are perceived as opposition to the evil
forces and defence of humanity. The feat of thei@@eople, who made enormous sacrifices (over 27
million dead), is respected throughout the world.

— Relevance: memory and history lessons. Withekieval of neo-nazism and military conflicts in the
XXlst century, the anti-fascism theme remains rafgvLiterary works that raise war issues remin@fus
the shared victory.
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