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4. Sloppers— caonepsi

«He’s been demoted tBlopper duty». — &ro monmsmin m0 ciaomepa». Heomormsm Slopperso6-
pasoBan ot riarona to Slop — &reckaThCs», «Maparb» WU CYIIECTBUTEIRHOrO SIOp — woMom». B kHure
3TO HAa3BaHHUC IJIA 06CIIy>KI/IBaIOH.[€FO nepcoHaia, 3aHUMArOMCrocs y60pKOﬁ B PYCCKOM IMEPCBOAC IPH-
MCHCHA TPAHCKPUIIIHUA — CJIOHICPBI, YTO MO3BOJACT COXPAHUTH 3BYYAHUC U (baHTaCTI/IHCCKy'IO OKpackKy
TEpMHHA.

IIpeodiaganue azanTanuu U TPAHCKPUIILMHT

[IpuyriHa TOMUHUPOBAHUS UMEHHO 3TUX CTPATETUH 3aKII0YaeTcs B MIPUPOAE XyJOKECTBEHHOTO TEK-
CTa W ’XaHpa Hay4yHO# ¢anTtactuku. [lo MHeHHIO uccienopateneil, Takux kak H.A. Koponésa, umenHo
TPAHCKPUIILYUS U aJlalTalys SBISIOTCS HAaMMEHEe MCKaXarolMMHU OPUTHMHAJIbHbBIE CMBICIIBI CIIOCOOOB Iie-
penaun Heonoru3MoB [6]. OHHU MO3BOISAIOT THOO COXpaHUTH (GopMy U (OHETHKY, JHOO mepenars (GyHK-
LUIO ¥ KOHHOTALUK HOBOTO CJIOBA, YTO KPUTHYECKH BAKHO JJIs1 aBTOPCKUX BBIMBILIICHHBIX MUPOB.

Kpome toro, agantanus obaerdaeT BOCIPHUITHE TEKCTa LENEBON ayAUTOPHEN — MOAPOCTKAMH U MO-
JOJEXKBI0, KOTOPbIE COCTAaBIIIOT OCHOBHYIO UUTATENbCKyI0 0a3zy pomaHa. B To jke BpeMsi TpaHCKPHIILIUS
HE00X0uMa [yl COXPAaHEHUS! YHUKAIBHOCTU MHpPa U UMEH COOCTBEHHBIX, UTO OCOOEHHO aKTYaJIbHO B Ha-
y4HOU (paHTACTHKE, TT€ TEPMHUHOJIOTHS UTPAET KIIOUEBYIO POJIb B CO3AaHUHN aTMOC(EPHI.

3aki0ueHue

Takum 00pa3oM, TIpU TIepeBOIC HEOJIOTM3MOB B HAYYHOH ()aHTacTHKe BHIOOP CTPATErHU ONPEeIIsIeT-
Csl IPUPOJION CaMOTO HEOJIOTH3Ma: CEMaHTUYECKOW HAITOJIHEHHOCTHIO, (POHETHYECKHUMHU 0COOCHHOCTSIMU U
¢dyHKIMel B Tekcte. Ha mpuMepe pomana «berymuii B JIaOUpUHTE» MOXKHO CICNATh BHIBOJ, YTO HanboJiee
3¢ (HEKTUBHBEIMU SBJISIFOTCSI CTPATETUU JICKCUYECKOHN ajanTtanuu ¥ TpaHCKpunud. OHU TO3BOJISIOT JI0C-
TUYH OajlaHca MeXIy COXpPaHEHHEM OPUTHHAJIBLHOW aBTOPCKOW KOHIEMNIINH U afanTaiueil TeKCcTa K KyJb-
TYPHBIM U SI3bIKOBBIM HOpMaM IlieJieBoi ayutopuu. McciieioBanne nepeBoJYECKUX CTPATETUid B HAyYHOU
(haHTaCTHKE OTKPBIBACT HIMPOKUE TEPCIEKTUBHI IS JAIBHEHIINX JMHTBUCTHYECKUX U TICPEBOIOBEAYC-
CKHUX pa3paboToK.
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Braousocmoxckuii 2ocyoapcmeentblii yHugepcumem
Braousocmok. Poccus

Annomayuna. Cmamos HOCEAWEHA TUHZBUCTIUYECKOMY AHAU3Y UHBepCcUuU 6 pomanax Azamul Kpu-
Cmu, OOHOU U3 CaMBIX U3BECHIHBIX ABMOPO8 O0eMeKmugHo2o xcanpa. Mueepcus, Kax CMUiUCmuyecKull
npuem, uepaem BadcHy1o poib 8 CO30AHUU HANPSANCEHUS U UHMPUSU 6 ee npoussedeHusx. B oannou pabo-
me paccmampugaromes OCHO8Hble XapaKmepucmuky UHeepcuu, ee yuKyuu u npumepsl usz mexcmoe Kpu-
cmu, a makdice IUAHUE HA 80CNPUAMUE YUMAMEIA.
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Knrouesvie cnosa. Acama Kpucmu, ungepcus, 1uHe8UCMUKA, 0eMeKmus, Cmuib, aHaiu3, npuemst,
crooicem, NepCoHAa;CU.

INVERSION IN AGATHA CHRISTIE’S NOVELS

Abstract. The article examines the various aspects of grainatization in modern Korean language,
which lead to changes in the language's structume fanctionality, ultimately resulting in the trdasmation
and design of its grammatical structures. The imhpghgrammaticalization on the content and effectom-
munication in all areas of linguistic interactios thoroughly analyzed. Additionally, the articlepides an in-
depth analysis of the most promising areas of graticalization in modern Korean language.

Keywords Agatha Christie, inversion, linguistic devicestekctive fiction, narrative style, literary
analysis, stylistic techniques, plot developmemdyacter portrayal.

Inversion, a linguistic phenomenon characterizetheyalteration of the conventional word order in a
sentence, serves as a powerful tool in literatiir@llows authors to emphasize specific elementdheir
narratives, thereby enhancing the overall impadheir writing. Agatha Christie, one of the mostece
brated authors in the detective genre, skillfullypéoys inversion in her novels to create suspehig-
light character emotions, and guide reader attenfibis article delves into the linguistic aspeafténver-
sion in Christie's works, providing examples anglesng its significance in the context of her stei-
ling. Studying inversion in Agatha Christie's naved relevant as it enhances the understandingrafidr-
rative structure and stylistic techniques. Invarstan shape plot perception and character develupme
enriching the analysis of her intricate and engagnysteries.

Additionally, inversion can emphasize key momemg ereate suspense, which is a hallmark of the
detective genre. By analyzing the use of inversieaders can better appreciate Christie's skitafting
compelling and convoluted stories. This exploratdso opens avenues for discussing the impact-of in
version on character development and interactileagling to a deeper understanding of the themes and
motifs present in her works.

The novelty of studying inversion in literature,rjpaularly in the works of authors like Agatha
Christie, lies in its ability to reveal new dimemss of narrative technique, character developneam,
thematic exploration. Inversion, as a linguistia atylistic device, offers a fresh lens through afthto
analyze texts, moving beyond traditional interpietes and uncovering deeper meanings and effects.

One of the most significant aspects of studyingeision is its role in shaping narrative structdme.
version can disrupt the expected flow of a storgating a sense of surprise or tension that kesguders
engaged. By examining how Christie employs inversgzholars can identify patterns in her storyiglli
that contribute to the suspense and intrigue cheniatic of her mysteries. This analysis can leadt
greater understanding of how inversion functionsjuast as a stylistic choice, but as a fundameeli
ment of her narrative strategy.

Moreover, the study of inversion can illuminate reftder dynamics in Christie's novels. Inversion of-
ten highlights the psychological complexities ofudcters, revealing their motivations and inteioaai-
flicts. For instance, when a character's speeaiviested, it may reflect their emotional state ashéft in
their perspective. Analyzing these instances cawige insights into character development and dfe- r
tionships between characters, enriching the readaderstanding of the narrative.

Another innovative aspect of studying inversiontssinterdisciplinary potential. This approach can
draw from various fields, including linguistics,yjgfiology, and literary theory, creating a rich tpe of
analysis that enhances the understanding of GHsistiork. By integrating insights from these diSogs,
researchers can develop a more comprehensive Vidhvavo inversion operates within the text and its
broader implications for literary studies.

Furthermore, the exploration of inversion can dbaote to discussions about reader engagement and
interpretation. Inversion often challenges readenseconsider their assumptions and actively paete
in the unraveling of the narrative. This engagenent lead to a more interactive reading experience,
where readers are encouraged to think criticallyualbhe text and its construction. By studying hiow
version affects reader perception, scholars cam igaights into the relationship between text andi-a
ence, further enriching the analysis of literaryrkso
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In summary, the novelty of studying inversion itedature, particularly in the context of Agatha
Christie's novels, lies in its capacity to uncoxew layers of meaning, enhance character analys,
deepen thematic exploration. This approach not bnbadens the understanding of Christie's narrative
techniques but also invites interdisciplinary dgale and fosters a more engaged reading experiésce.
such, the study of inversion represents a valuabteinnovative avenue for literary scholarshipeniffg
fresh perspectives on well-established texts.

Inversion is a linguistic phenomenon where thedstborder of words in a sentence is altered, dften
emphasize a particular element or to create afgpstylistic effect. This technique is commonlyedsin
various forms of writing, including poetry, prosad dialogue, to enhance the rhythm, tone, ortglafi
the text. Inversion can also serve to draw attertticcertain ideas or themes, making them stantoahie
reader.

There are several types of inversion, each witlows characteristics and purposes. One common
type is subject-verb inversion, where the subjecdterb are switched, often seen in questions roerio
phasis. For example, instead of saying "She isggtuirthe store," one might say, "To the store & @i
ing." Another type is the inversion of adverbiakades, where an adverbial element is placed abdhe
ginning of a sentence for emphasis, such as "Ré&aalg | seen such beauty." This type of inversam c
create a more dramatic effect and engage the readtmntion.

Inversion can also occur in conditional sentenaégre the auxiliary verb precedes the subjectnas i
"Had | known about the event, | would have attend€lis structure adds a formal tone and can comvey
sense of reflection or regret. Additionally, thesehe use of inversion in literary contexts, whauthors
may employ it to create a specific mood or to aligth the rhythm of the narrative.

When it comes to translation, the inversion carsg@né unique challenges and opportunities. Transla-
tors must consider the grammatical structures i ltive source and target languages, as directldrans
tions may not always convey the intended emphassydistic effect. In some cases, maintaining the
original inversion may enhance the text's impadtilavin others, it may be more effective to adjtnst
word order to fit the conventions of the targetgaage. This requires a deep understanding of laoth |
guages and the ability to balance fidelity to thiginal text with the need for clarity and naturess in the
translation.

Overall, inversion is a powerful tool in languadpatt can significantly affect meaning and style. Its
various types and the intricacies involved in ttatisn highlight the complexity of linguistic exgsion
and the importance of careful consideration in lvatiting and translating.

Agatha Christie's mastery of detective fiction ext® beyond clever plots and memorable characters
into the very fabric of her language. One of hestabstinctive linguistic techniques is the stratagse of
inversion — a syntactic rearrangement that disrafaisdard English word order. While inversion appea
across literary genres, Christie employs it witmagkable precision to serve the specific demanasysf
tery writing. This paper examines how inversiondiions as a crucial narrative device in Christiesks,
analyzing its role in creating suspense, developh@gacter voices, and subtly guiding readershtdte.

Through close analysis of passages from major sowvedluding The Murder of Roger Ackroyd
(1926), Death on the Nile (1937), and And Then €h\&iere None (1939), we identify three primary func-
tions of inversion in Christie's fiction. The studgmbines qualitative textual analysis with quartitie
observations about frequency and distribution padteOur findings demonstrate that inversion opsrat
as more than mere stylistic ornamentation in Cletistvorks; it serves as an essential tool for rodling
narrative pacing, embedding clues, and shapingereadgerience.

Inversion is not merely a stylistic choice; it istaategic device that can alter the meaning anot em
tional weight of a sentence. By rearranging thecglpsubject-verb-object structure, authors canvoag
tention to particular words or phrases, thereblpé@rfcing the reader's interpretation. In the reaflietec-
tive fiction, where suspense and intrigue are patary inversion becomes an essential tool for orgat
tension and engaging the audience.

One of the primary functions of inversion in Che novels is to create suspense. By placing em-
phasis on certain elements, she can heighten tis@teand intrigue within the story. For example, i
"Murder on the Orient Express," Christie writesh&TOrient Express, full of secrets, was like nceanth
Here, the inversion of the phrase "full of secrelsiws attention to the train's mysterious natsedting
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the stage for the unfolding drama. This technigoeamly captivates the reader's attention but fise-
shadows the intricate web of secrets that willddealed throughout the narrative.

Another example can be found in "Death on the Nilhere Christie states, "On the banks of the
Nile, as always, silence reigned." The inversioreleEmphasizes the tranquility of the setting, @siing
sharply with the chaos that is about to ensue. Bgipulating the word order, Christie creates a asafis
foreboding, inviting readers to anticipate the imgieg turmoil.

Inversion also plays a crucial role in accentuathggemotional states of Christie's charactersteBy
arranging the sentence structure, she can emphi@giltegs and internal conflicts, allowing readess
connect more deeply with the characters' expergeni€er instance, in "And Then There Were None,"
Christie writes, "Fear, like a shadow, loomed avem." The inversion of "like a shadow" highlighite
pervasive nature of fear, enhancing the readedergtanding of the characters' psychological states

In "The Murder of Roger Ackroyd," Christie emplaysersion to convey the protagonist's emotional
turmoil: "Despair, like a heavy cloak, envelopethliThe emphasis on "like a heavy cloak" not ohly i
lustrates the weight of despair but also evokesatimpfrom the reader, who can sense the character's
struggle.

Inversion serves as a means of guiding readertiaiteto critical elements of the plot. By strategi-
cally placing emphasis on specific phrases, Chrisdin direct the reader's focus toward importargscbr
themes. For example, in "The ABC Murders," sheegtitThe murderer, clever and cunning, was always
one step ahead." The inversion of "clever and aygiridraws attention to the murderer's intelligemea-
forcing the challenge faced by the detectives Iviisg the case.

Another instance can be found in "The Hollow," wh&hristie states, "The truth, hidden beneath
layers of deception, was finally revealed." The bagis on "hidden beneath layers of deception” niyt o
highlights the complexity of the mystery but alsalarscores the theme of truth versus falsehoaosl; -+
ring motif in Christie's works.

To understand the impact of inversion in Christgsels, it is essential to conduct a linguistialgn
sis of its usage. Inversion can be categorizedsateral types, including subject-verb inversiatyeabial
inversion, and object inversion. Each type servdistinct purpose and contributes to the overd#iatfof
the narrative.

Subject-verb inversion occurs when the subjectvaanl are reversed in their typical order. This type
of inversion is often used to create emphasis optwvey a sense of urgency. For example, in "Muoder
the Orient Express," Christie writes, "Never befbeal such a crime been committed.” The inversion of
"never before" emphasizes the uniqueness of theechieightening the reader's curiosity.

Adverbial inversion involves placing an adverb dverbial phrase before the subject and verb, creat-
ing a more dramatic effect. In "Death on the Nilgliristie uses adverbial inversion in the sentetfged-
denly, chaos erupted." The placement of "suddeatijthe beginning of the sentence heightens theesens
of immediacy and surprise, drawing the reader tinéoaction.

Object inversion occurs when the object of a ser@es placed before the subject and verb, often to
emphasize the object itself. In "The Murder of Rogekroyd," Christie writes, "A confession, he had
never expected." This inversion places the focusaononfession," underscoring its significancetie t
narrative and the protagonist's emotional resptmge

The use of inversion in Christie's novels exterelghd mere stylistic choices; it also carries th@na
implications. The manipulation of word order cafieet the underlying themes of deception, truthg an
the complexity of human emotions. By emphasizingaie elements through inversion, Christie invites
readers to engage with these themes on a deepér lev

For instance, in "And Then There Were None," theeigion of "No one knew what would happen
next" emphasizes the uncertainty and fear that gatenthe story. This reflects the broader themenef
predictability in human behavior and the consegasraf hidden motives. Similarly, in "The ABC Mur-
ders,” the inversion of "The murderer, clever andning, was always one step ahead" highlights the
theme of intelligence versus ignorance, illustmtihe challenges faced by the detectives in thaisut
of justice.

Inversion also serves as a cohesive device, linkiggther disparate elements of the narrative end r
inforcing thematic patterns. By repeating inversédictures throughout the text, Christie creatssrse
of interconnectedness between characters, evamdsidaas. This technique not only enhances the aes-
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thetic coherence of the novel but also underscibresntricate web of relationships that often laghe
heart of the detective plot. Halliday and Hasanr/@)9dentified such cohesive devices as essental e
ments in creating textual unity and guiding thedees interpretation of the narrative.

The consistent patterns across her extensive prldy suggest conscious, deliberate application
rather than accidental stylistic tics. Christieigarsions demonstrate how microscopic linguisticicés
can shape macroscopic narrative effects, provimgrastery extends beyond plotting into the verycstr
ture of language itself. Future research couldifaiolfy explore translational challenges of thesestic-
tions or apply computational stylometry to inversjatterns in disputed texts.

Moreover, the skillful implementation of inversi@ontributes significantly to the overall elegance
and sophistication of Christie's prose. By varysegtence structure and rhythm, she avoids monaody
maintains the reader's interest throughout theatiger This stylistic finesse, combined with hersteay
of plot construction and character developmenp& explain her enduring appeal to readers aigeb
and backgrounds. Crystal and Davy (1969) emphagteedignificance of stylistic variation in creajin
engaging and memorable literary texts.

Her inversions create what might be termed "fa@typdyntax" — a system where linguistic structures
themselves participate in the game between writdrraader. In this light, Christie's novels emeage
carefully engineered linguistic puzzles, with irsien serving as one of her most effective toolscfaift-
ing the perfect mystery.

In summation, the systematic deployment of inversinAgatha Christie's novels constitutes a delib-
erate and sophisticated linguistic strategy, segrvnultiple functions simultaneously. From manipurgt
narrative pace and revealing character traitse¢atorg ambiguity and fostering reader engagemewer+
sion is a powerful tool in Christie's arsenal eédary techniques. Further investigation into thec#ic
types of inversions employed and their distributa@noss her novels could offer even deeper insiglus
her unique stylistic signature and its impact anréception of her work.
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OCOBEHHOCTW KYJIbTYPHOVI ATATIITALIIVI BULTEOUIP )KAHPA
“POINT-AND-CLICK"”

B.M. EpmonuH, 6akanasp
C.H. KoTeHkKo, Hay4HbI pyKOBOAUTENb, CTapLLUMA NpenogaBaTerb

Braousocmoxkckuii cocyoapcmeenviii yHugepcumem
Braousocmox. Poccusa

Annomayusn. Budeouspvl — HOBbIU 8UO UCKYCCMBA, CIMPEMUMETLHO HAOUPAIOWULL NONYIIAPHOCHD 8 00uUje-
cmee. Ilpu pabome ¢ npousgedeHusIMU, COOEPIUCAUMU KYTIbITYPHBII NOOMEKCH, NEPEeBOOUUKAM NPUXOOUMCS
UCKAMb U NOHUMAMb OMCHLIKU HA MUPOBYIO COBPEMEHHYIO NON-KVIIbIMYPY U KYIbIYpY HOCUMeNell Nepegooumoo
asvika. Jlanmas cmamvs NOCGAWEHA U3VYEHUIO OCODEHHOCMEN KYJIbMYPHOU adanmayui 6U0eousp icanpa
“point-and-click”

Knwouesvie cnosa. xyromypa, adanmayus, KyIibmypHas adanmayust, SMOYUOHANbHII UHMELLeK,
10MOp, nepesoduecKue mparcghopmayuu.

CULTURAL ADAPTATION IN POINT-AND-CLICK VIDEO GAMES:
PECULIARITIES AND CHALLENGES
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