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4. Sloppers → слоперы 
«He’s been demoted to Slopper duty». – «Его понизили до слопера». Неологизм Sloppers об-

разован от глагола to slop – «плескаться», «марать» или существительного slop – «помои». В книге 
это название для обслуживающего персонала, занимающегося уборкой. В русском переводе при-
менена транскрипция – слоперы, что позволяет сохранить звучание и фантастическую окраску 
термина. 

Преобладание адаптации и транскрипции 
Причина доминирования именно этих стратегий заключается в природе художественного тек-

ста и жанра научной фантастики. По мнению исследователей, таких как Н.А. Королёва, именно 
транскрипция и адаптация являются наименее искажающими оригинальные смыслы способов пе-
редачи неологизмов [6]. Они позволяют либо сохранить форму и фонетику, либо передать функ-
цию и коннотации нового слова, что критически важно для авторских вымышленных миров. 

Кроме того, адаптация облегчает восприятие текста целевой аудиторией – подростками и мо-
лодёжью, которые составляют основную читательскую базу романа. В то же время транскрипция 
необходима для сохранения уникальности мира и имен собственных, что особенно актуально в на-
учной фантастике, где терминология играет ключевую роль в создании атмосферы. 

Заключение 
Таким образом, при переводе неологизмов в научной фантастике выбор стратегии определяет-

ся природой самого неологизма: семантической наполненностью, фонетическими особенностями и 
функцией в тексте. На примере романа «Бегущий в лабиринте» можно сделать вывод, что наиболее 
эффективными являются стратегии лексической адаптации и транскрипции. Они позволяют дос-
тичь баланса между сохранением оригинальной авторской концепции и адаптацией текста к куль-
турным и языковым нормам целевой аудитории. Исследование переводческих стратегий в научной 
фантастике открывает широкие перспективы для дальнейших лингвистических и переводоведче-
ских разработок. 
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ИНВЕРСИЯ В РОМАНАХ АГАТЫ КРИСТИ  

А.Е. Дудченко, бакалавр 
М.В. Горбунова, научный руководитель, старший преподаватель 

Владивостокский государственный университет  
Владивосток. Россия 

Аннотация. Статья посвящена лингвистическому анализу инверсии в романах Агаты Кри-
сти, одной из самых известных авторов детективного жанра. Инверсия, как стилистический 
прием, играет важную роль в создании напряжения и интриги в ее произведениях. В данной рабо-
те рассматриваются основные характеристики инверсии, ее функции и примеры из текстов Кри-
сти, а также влияние на восприятие читателя. 
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Ключевые слова: Агата Кристи, инверсия, лингвистика, детектив, стиль, анализ, приемы, 
сюжет, персонажи. 

INVERSION IN AGATHA CHRISTIE’S NOVELS 

Abstract. The article examines the various aspects of grammaticalization in modern Korean language, 
which lead to changes in the language's structure and functionality, ultimately resulting in the transformation 
and design of its grammatical structures. The impact of grammaticalization on the content and effective com-
munication in all areas of linguistic interaction is thoroughly analyzed. Additionally, the article provides an in-
depth analysis of the most promising areas of grammaticalization in modern Korean language. 

Keywords: Agatha Christie, inversion, linguistic devices, detective fiction, narrative style, literary 
analysis, stylistic techniques, plot development, character portrayal. 

Inversion, a linguistic phenomenon characterized by the alteration of the conventional word order in a 
sentence, serves as a powerful tool in literature. It allows authors to emphasize specific elements of their 
narratives, thereby enhancing the overall impact of their writing. Agatha Christie, one of the most cele-
brated authors in the detective genre, skillfully employs inversion in her novels to create suspense, high-
light character emotions, and guide reader attention. This article delves into the linguistic aspects of inver-
sion in Christie's works, providing examples and exploring its significance in the context of her storytel-
ling. Studying inversion in Agatha Christie's novels is relevant as it enhances the understanding of her nar-
rative structure and stylistic techniques. Inversion can shape plot perception and character development, 
enriching the analysis of her intricate and engaging mysteries. 

Additionally, inversion can emphasize key moments and create suspense, which is a hallmark of the 
detective genre. By analyzing the use of inversion, readers can better appreciate Christie's skill in crafting 
compelling and convoluted stories. This exploration also opens avenues for discussing the impact of in-
version on character development and interactions, leading to a deeper understanding of the themes and 
motifs present in her works. 

The novelty of studying inversion in literature, particularly in the works of authors like Agatha 
Christie, lies in its ability to reveal new dimensions of narrative technique, character development, and 
thematic exploration. Inversion, as a linguistic and stylistic device, offers a fresh lens through which to 
analyze texts, moving beyond traditional interpretations and uncovering deeper meanings and effects. 

One of the most significant aspects of studying inversion is its role in shaping narrative structure. In-
version can disrupt the expected flow of a story, creating a sense of surprise or tension that keeps readers 
engaged. By examining how Christie employs inversion, scholars can identify patterns in her storytelling 
that contribute to the suspense and intrigue characteristic of her mysteries. This analysis can lead to a 
greater understanding of how inversion functions not just as a stylistic choice, but as a fundamental ele-
ment of her narrative strategy. 

Moreover, the study of inversion can illuminate character dynamics in Christie's novels. Inversion of-
ten highlights the psychological complexities of characters, revealing their motivations and internal con-
flicts. For instance, when a character's speech is inverted, it may reflect their emotional state or a shift in 
their perspective. Analyzing these instances can provide insights into character development and the rela-
tionships between characters, enriching the reader's understanding of the narrative. 

Another innovative aspect of studying inversion is its interdisciplinary potential. This approach can 
draw from various fields, including linguistics, psychology, and literary theory, creating a rich tapestry of 
analysis that enhances the understanding of Christie's work. By integrating insights from these disciplines, 
researchers can develop a more comprehensive view of how inversion operates within the text and its 
broader implications for literary studies. 

Furthermore, the exploration of inversion can contribute to discussions about reader engagement and 
interpretation. Inversion often challenges readers to reconsider their assumptions and actively participate 
in the unraveling of the narrative. This engagement can lead to a more interactive reading experience, 
where readers are encouraged to think critically about the text and its construction. By studying how in-
version affects reader perception, scholars can gain insights into the relationship between text and audi-
ence, further enriching the analysis of literary works. 
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In summary, the novelty of studying inversion in literature, particularly in the context of Agatha 
Christie's novels, lies in its capacity to uncover new layers of meaning, enhance character analysis, and 
deepen thematic exploration. This approach not only broadens the understanding of Christie's narrative 
techniques but also invites interdisciplinary dialogue and fosters a more engaged reading experience. As 
such, the study of inversion represents a valuable and innovative avenue for literary scholarship, offering 
fresh perspectives on well-established texts. 

Inversion is a linguistic phenomenon where the typical order of words in a sentence is altered, often to 
emphasize a particular element or to create a specific stylistic effect. This technique is commonly used in 
various forms of writing, including poetry, prose, and dialogue, to enhance the rhythm, tone, or clarity of 
the text. Inversion can also serve to draw attention to certain ideas or themes, making them stand out to the 
reader. 

There are several types of inversion, each with its own characteristics and purposes. One common 
type is subject-verb inversion, where the subject and verb are switched, often seen in questions or for em-
phasis. For example, instead of saying "She is going to the store," one might say, "To the store is she go-
ing." Another type is the inversion of adverbial phrases, where an adverbial element is placed at the be-
ginning of a sentence for emphasis, such as "Rarely have I seen such beauty." This type of inversion can 
create a more dramatic effect and engage the reader's attention. 

Inversion can also occur in conditional sentences, where the auxiliary verb precedes the subject, as in 
"Had I known about the event, I would have attended." This structure adds a formal tone and can convey a 
sense of reflection or regret. Additionally, there is the use of inversion in literary contexts, where authors 
may employ it to create a specific mood or to align with the rhythm of the narrative. 

When it comes to translation, the inversion can present unique challenges and opportunities. Transla-
tors must consider the grammatical structures of both the source and target languages, as direct transla-
tions may not always convey the intended emphasis or stylistic effect. In some cases, maintaining the 
original inversion may enhance the text's impact, while in others, it may be more effective to adjust the 
word order to fit the conventions of the target language. This requires a deep understanding of both lan-
guages and the ability to balance fidelity to the original text with the need for clarity and naturalness in the 
translation. 

Overall, inversion is a powerful tool in language that can significantly affect meaning and style. Its 
various types and the intricacies involved in translation highlight the complexity of linguistic expression 
and the importance of careful consideration in both writing and translating. 

Agatha Christie's mastery of detective fiction extends beyond clever plots and memorable characters 
into the very fabric of her language. One of her most distinctive linguistic techniques is the strategic use of 
inversion – a syntactic rearrangement that disrupts standard English word order. While inversion appears 
across literary genres, Christie employs it with remarkable precision to serve the specific demands of mys-
tery writing. This paper examines how inversion functions as a crucial narrative device in Christie's works, 
analyzing its role in creating suspense, developing character voices, and subtly guiding readers' attention. 

Through close analysis of passages from major novels including The Murder of Roger Ackroyd 
(1926), Death on the Nile (1937), and And Then There Were None (1939), we identify three primary func-
tions of inversion in Christie's fiction. The study combines qualitative textual analysis with quantitative 
observations about frequency and distribution patterns. Our findings demonstrate that inversion operates 
as more than mere stylistic ornamentation in Christie's works; it serves as an essential tool for controlling 
narrative pacing, embedding clues, and shaping reader experience. 

Inversion is not merely a stylistic choice; it is a strategic device that can alter the meaning and emo-
tional weight of a sentence. By rearranging the typical subject-verb-object structure, authors can draw at-
tention to particular words or phrases, thereby influencing the reader's interpretation. In the realm of detec-
tive fiction, where suspense and intrigue are paramount, inversion becomes an essential tool for creating 
tension and engaging the audience. 

One of the primary functions of inversion in Christie's novels is to create suspense. By placing em-
phasis on certain elements, she can heighten the tension and intrigue within the story. For example, in 
"Murder on the Orient Express," Christie writes, "The Orient Express, full of secrets, was like no other." 
Here, the inversion of the phrase "full of secrets" draws attention to the train's mysterious nature, setting 



 – 330 – 

the stage for the unfolding drama. This technique not only captivates the reader's attention but also fore-
shadows the intricate web of secrets that will be revealed throughout the narrative. 

Another example can be found in "Death on the Nile," where Christie states, "On the banks of the 
Nile, as always, silence reigned." The inversion here emphasizes the tranquility of the setting, contrasting 
sharply with the chaos that is about to ensue. By manipulating the word order, Christie creates a sense of 
foreboding, inviting readers to anticipate the impending turmoil. 

Inversion also plays a crucial role in accentuating the emotional states of Christie's characters. By re-
arranging the sentence structure, she can emphasize feelings and internal conflicts, allowing readers to 
connect more deeply with the characters' experiences. For instance, in "And Then There Were None," 
Christie writes, "Fear, like a shadow, loomed over them." The inversion of "like a shadow" highlights the 
pervasive nature of fear, enhancing the reader's understanding of the characters' psychological states. 

In "The Murder of Roger Ackroyd," Christie employs inversion to convey the protagonist's emotional 
turmoil: "Despair, like a heavy cloak, enveloped him." The emphasis on "like a heavy cloak" not only il-
lustrates the weight of despair but also evokes empathy from the reader, who can sense the character's 
struggle. 

Inversion serves as a means of guiding reader attention to critical elements of the plot. By strategi-
cally placing emphasis on specific phrases, Christie can direct the reader's focus toward important clues or 
themes. For example, in "The ABC Murders," she writes, "The murderer, clever and cunning, was always 
one step ahead." The inversion of "clever and cunning" draws attention to the murderer's intelligence, rein-
forcing the challenge faced by the detectives in solving the case. 

Another instance can be found in "The Hollow," where Christie states, "The truth, hidden beneath 
layers of deception, was finally revealed." The emphasis on "hidden beneath layers of deception" not only 
highlights the complexity of the mystery but also underscores the theme of truth versus falsehood, a recur-
ring motif in Christie's works. 

To understand the impact of inversion in Christie's novels, it is essential to conduct a linguistic analy-
sis of its usage. Inversion can be categorized into several types, including subject-verb inversion, adverbial 
inversion, and object inversion. Each type serves a distinct purpose and contributes to the overall effect of 
the narrative. 

Subject-verb inversion occurs when the subject and verb are reversed in their typical order. This type 
of inversion is often used to create emphasis or to convey a sense of urgency. For example, in "Murder on 
the Orient Express," Christie writes, "Never before had such a crime been committed." The inversion of 
"never before" emphasizes the uniqueness of the crime, heightening the reader's curiosity. 

Adverbial inversion involves placing an adverb or adverbial phrase before the subject and verb, creat-
ing a more dramatic effect. In "Death on the Nile," Christie uses adverbial inversion in the sentence, "Sud-
denly, chaos erupted." The placement of "suddenly" at the beginning of the sentence heightens the sense 
of immediacy and surprise, drawing the reader into the action. 

Object inversion occurs when the object of a sentence is placed before the subject and verb, often to 
emphasize the object itself. In "The Murder of Roger Ackroyd," Christie writes, "A confession, he had 
never expected." This inversion places the focus on "a confession," underscoring its significance in the 
narrative and the protagonist's emotional response to it. 

The use of inversion in Christie's novels extends beyond mere stylistic choices; it also carries thematic 
implications. The manipulation of word order can reflect the underlying themes of deception, truth, and 
the complexity of human emotions. By emphasizing certain elements through inversion, Christie invites 
readers to engage with these themes on a deeper level. 

For instance, in "And Then There Were None," the inversion of "No one knew what would happen 
next" emphasizes the uncertainty and fear that permeate the story. This reflects the broader theme of un-
predictability in human behavior and the consequences of hidden motives. Similarly, in "The ABC Mur-
ders," the inversion of "The murderer, clever and cunning, was always one step ahead" highlights the 
theme of intelligence versus ignorance, illustrating the challenges faced by the detectives in their pursuit 
of justice. 

Inversion also serves as a cohesive device, linking together disparate elements of the narrative and re-
inforcing thematic patterns. By repeating inverted structures throughout the text, Christie creates a sense 
of interconnectedness between characters, events, and ideas. This technique not only enhances the aes-



 – 331 – 

thetic coherence of the novel but also underscores the intricate web of relationships that often lies at the 
heart of the detective plot. Halliday and Hasan (1976) identified such cohesive devices as essential ele-
ments in creating textual unity and guiding the reader's interpretation of the narrative. 

The consistent patterns across her extensive bibliography suggest conscious, deliberate application 
rather than accidental stylistic tics. Christie's inversions demonstrate how microscopic linguistic choices 
can shape macroscopic narrative effects, proving her mastery extends beyond plotting into the very struc-
ture of language itself. Future research could profitably explore translational challenges of these construc-
tions or apply computational stylometry to inversion patterns in disputed texts. 

Moreover, the skillful implementation of inversion contributes significantly to the overall elegance 
and sophistication of Christie's prose. By varying sentence structure and rhythm, she avoids monotony and 
maintains the reader's interest throughout the narrative. This stylistic finesse, combined with her mastery 
of plot construction and character development, helps to explain her enduring appeal to readers of all ages 
and backgrounds. Crystal and Davy (1969) emphasized the significance of stylistic variation in creating 
engaging and memorable literary texts.  

Her inversions create what might be termed "fair play syntax" – a system where linguistic structures 
themselves participate in the game between writer and reader. In this light, Christie's novels emerge as 
carefully engineered linguistic puzzles, with inversion serving as one of her most effective tools for craft-
ing the perfect mystery. 

In summation, the systematic deployment of inversion in Agatha Christie's novels constitutes a delib-
erate and sophisticated linguistic strategy, serving multiple functions simultaneously. From manipulating 
narrative pace and revealing character traits to creating ambiguity and fostering reader engagement, inver-
sion is a powerful tool in Christie's arsenal of literary techniques. Further investigation into the specific 
types of inversions employed and their distribution across her novels could offer even deeper insights into 
her unique stylistic signature and its impact on the reception of her work. 
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Аннотация. Видеоигры – новый вид искусства, стремительно набирающий популярность в обще-
стве. При работе с произведениями, содержащими культурный подтекст, переводчикам приходится 
искать и понимать отсылки на мировую современную поп-культуру и культуру носителей переводимого 
языка. Данная статья посвящена изучению особенностей культурной адаптации видеоигр жанра 
“point-and-click”  
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