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UCTOPUYECKHUE ACHEKTHI PA3BUTUS T'OPAYEN DMAJIA
HA JAJIBHEM BOCTOKE

Abcmpaxm.B 1TaHHOM HMCCIIEJOBAHUM PAaCCMATPUBAIOTCSA MPEANOCBUIKA U UCTO-
pusl 3apOKJCHUs TEXHUKU ropsdeil smanu Ha JlansHem Bocroke. B uckyccrBoBenye-
CKOW HayKe JJaHHas MpodJieMa ¢ Y4EeTOM PEerHoHaIbHBIX ocobeHHocTel JlampHero Boc-
TOKa He paccMmarpuBaiach. CTaThs IOCBALIEHA UCTOPUM PAa3BUTHS AIMAJILEPHOTO UCKYC-
ctBa Ha JlanbHeM BocToke M Xyn0’KHUKaM, paboTalolUM B AaHHOW TexHuke. OHH, Mo-
JY4YHMB aKaJieMHUYecKoe 0O0pa3oBaHHE B BEAYIIMX IIKOJIAX CTPaHbBI, 00OTaTWIIM JaHHYIO
TE€XHUKY U BbIpa0OTaIM OTIMYUTENIbHBIA CTUIIb, KOJIOPUT, 00YCIOBICHHbBIE PETHOHANb-
HoU cnenndukoil. OHa cBsi3aHa ¢ MPUPOAOH, KIIMMATOM, reorpauuecKuM MOJI0KESHUEM
U 0JIM30CThIO KYIbTYpPbl BocToka n HapogHOCTEH.

Knioueswle crosa: HUCTOPUA FOqueﬁ OMaJiv; XyA0XKECTBCHHAs 5MaJlb, XYIOKHUKU-
SMAJIbCPhI; U3YUCHUC HCTOPUUCCKHUX ACIICKTOB.

1. BBeaeHue B HCTOPHIO IMAJILEPHOr0 MCKYycCcTBA. ['opsuast aManb — OJUH U3
BUJIOB JICKOPATUBHO-TIPUKIIAJHOTO UCKYCCTBAa. TEXHOJIOTHUS TOpsSiued dManu O4eHb 0O-
raTta, MUAPOKa U pazHooOpa3Ha CBOUMH BO3MOXXHOCTSMH M JIOCTUTaeMbIMH 3] dexkTamu
[1], [6]. OTO moucTuHe aparoueHHbI BU UCKycCcTBa. JKUBONKUCH HA METHOM TIJIaCTUHE,
nmoABepraeMasi 00KUTY, TIPEBPAIIACTCS B PEIKOE 0 dcTeThuecKoMy d(pdekTy mpounsse-
JIeHHe, KOTOpoe LIEHUTCS Ha ypoBHE oBenupHoro. Llens maHHOM paboThI: ONpenennTh
pPOJIb U COCTOSIHME Pa3BUTHS MCKYCCTBA rOpsiueil sMalu B JAalbHEBOCTOYHOM PErHOHE
Poccun. OcHOBHBIE 33a4M: PaCCMOTPETh U MPOAHAIU3UPOBATH UCTOPUUECKOE Pa3BU-
THE SMAJIbepHOTO0 MCKYCCTBA, B YACTHOCTH, MCTOPHIO €r0 Pa3BUTUS B POCCUHUCKOM
JlaIbHEBOCTOYHOM PETHOHE U BBIICHUTH, HY)KJIAETCS JTU B TOMYJSIPU3AINHA U PAa3BUTHU
uckyccTBo sManu Ha JlansHeM BocTtoke.

AKTyambHOCTb CTaThU COCTOUT B TOM, YTO B UCKYCCTBOBEIYECKON HayKe HE ObI-
JIO TIOTIBITOK OCBETHTh Pa3BUTHUE SMATBEPHOTO UCKYCCTBa poccuiickoro JampHero Boc-
TOKa B KOHTEKCTE C MUPOBBIM MCTOPUYECKHM Pa3BUTHEM ITOTO BHJA UCKyccTBa. B oc-
HOBHOM, B JIUTEpAType pacCMaTPHUBAIOTCS 3araiHbIe IIKOJIbI IMATUPOBAHUS, LIEHTPAIlb-
Holi Poccun, a Takke, TBOPUECTBO 3apyOEIKHBIX XyTO’)KHUKOB 3TOTO HarpasieHus. Cra-
Ths TIOCBAIIEHA UCTOPUU PA3BUTHUS IMATLEPHOTO UCKyccTBa Ha JlanpHem Boctoke. Xy-
JOXKHHKH, TIOJIYYUBIIHE CIIEIHAIbHOE 00pa3oBaHue B IEHTpainbHON Poccun u Ha Jlamnb-
HeM Boctoke, oboraTwid TpagMIIMOHHYIO TEXHUKY U BBIPa0OTaIM OTIUYUTEIHHBIN
CTHJIb, KOTOPBIA OOYCIIOBJIEH peruoHaNIbHOU crienudukoil. Dta cnenuduka cBsizaHa ¢
PUPOJOH, KIIMMATOM, TeorpapuueckuM MOJOKEHUEM B OJIM30CThIO C KynbTypoi Boc-
TOKa.

OManbepHOe UCKYCCTBO TPAJUIIMOHHO JJISl PyCCKOTO M COBETCKOTO MCKYCCTBA U,
HECMOTPS Ha CBOIO JIPEBHOCTh, OHO MOJIOIO U coBpeMeHHo. Celfyac, Korja oOHapyKu-
BAEeTCs BCE BO3PACTAIONIAs TATA U MHTEPEC K MPUKIATHOMY HCKYCCTBY, 3Ta XYyHIO0XKECT-
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BEHHAasl TEXHUKA U PEMECIIO 3aHOBO o0peTaeT nomyssipHocTh U Jlanbuuii Boctok He siB-
JSIeTCs. UCKITIOUEHHEeM. Y JIIoJe Bo3pacTaeT Bce OOJBIIMN HHTEPEC, MOCKOJIBKY BBI-
CTaBKM HEMHOTOYUCIIEHHBIX JlalbHEBOCTOUHBIX XYAOKHHUKOB, CIELHATU3UPYIOLIUXCS
Ha JAHHOW TEXHHKE MPOMUTAHBI CAMOOBITHOCTBIO U MHOTOOOpa3ueM CIOXKETOB, 3aTpa-
ruBaroiie tTeMsl JlaneHero Bocroka.

2. 3apoxxaeHue HanpasbJieHUsl ropsideil 3mManau. Vcropust Xymo0XKeCTBEHHOIO
SMaJIMPOBAHKS UMEET 00JIee YeM TPEXThICSUYEIIeTHIO ncTtopuio [2]. JlocTtoBepHOM HH-
¢dopmanuu 0 TOM, KOTa U Te BIEpPBbIe ObLIO OCYIIECTBICHO SMAIUPOBAHUE — YCTAHO-
BUTh HeBO3MOKHO. Hampumep, B Mukenax (I'peuns) Obuid HaiiieHbl METaJTTHYECKHE
IIPEIMETHI C BIASHHBIMU INIACTUHKAMU CTEKJIA, OKPALICHHBIMU B CUHMM 1IBET, U3TOTOB-
seHHbIMU Mexay 1425 u 1300rr. 10 H.3. OTH IpEeaAMEThl MOYKHO CUUTATh JPEBHEUIIIMMU
13 U3BeCTHBIX HaxoMoK. C VI B. 10 H. 3. TPeKU CUCTEMATUYECKH HAIUIABJISUIM 3MaJlb Ha
30JI0ThI€ YKPAILICHHUS.

OOpamasich K UCTOKaM, MOKHO MPOCIEAUTh OTKY/1a MOILIO Pa3BUTHE SMAJIbEp-
HOM TEXHUKHU B 1eJOM. HEeCOMHEHHO, KOPHH HCTOPUM YXOAAT NAJI€KO B CPEAM3EMHO-
Mopckmii OacceiiH ['pexo-puMckoro mnepuoma. Onupasch Ha HUCTOPHYECKHE CIPABKU
MOJKHO CKa3aTh, YTO 0COOOTO paciiBeTa JAaHHas TexHuka gocturaet B 10-12 BB. beiTyer
MHEHHE, YTO MMEHHO OTTYJa W IMOLUIO paclHpocTpaHeHHue sManu B Asuro, Kurtail n Ha
TEPPUTOPHUIO COBpEMEHHOU Poccum.

3. PacuBer 3masbepHoro uckyccrsa B Poccuu. Ocoboe pazputue nosydusia
neperopoayatast sMans. OHa u3BectHa B Buzantuu ¢ VI B., a ocoboro pacisera aoc-
turia B Buzantuu B X—XI BB. u gomonrosbckoit Pycu [1]. Uto kacaeTcst amanbepHOTo
UCKyccTBa Ha PycH, TO B 3TOM BOIIPOCE 10 CUX MOP OCTAIUCH 3araJIki U HEBBIICHEHHbIE
¢dakTbl. TouHbIIl BpeMEHHON OTPE30K HE yJaeTCsl BBIABUTH 10 ceil neHb. Hukoaum Ilas-
noBuY KOHIaKOB, pyCCKHI yYEHHBIH, BBIIBUII U COOTHEC MHOTME NTPOU3BEECHUS UCKYC-
CTBa pycckoro npoucxoxaeHus. Ero padota 3akioyanach B CONOCTaBICHUM HalJleH-
HBIX HManeil Ha Pycu ¢ BuzanTuiickumu. Tpynamu KoHmakoBa OblIM BIIEpBbIC BBISBIIC-
HBI XapaKTEpHbIE YePThl PYCCKOTO AMajibepHOro Aena. OH yOeauTeNnbHO MOoKa3al, YTo
YKpallleHusl ¢ IeperopoadaTbiIMi SMaSIMU MPUHAJIEKAT MPEACTABUTEISIM KHSDKECKO-
00sIpCKOH cpejibl, @ HEKOTOPBIE UX KATErOpUu — KHSDKECKOMY LIEpEeMOHHATILHOMY Y0O-
py[7].CnenoBarenbHO, U3/, BHITOJTHECHHBIC B TEXHUKE TOPSYEH dMaH, BBICOKO Iie-
HUJIACh, TOCKOJIbKY €€ MOTJIM IT03BOJIUTH ce0e KHSKECKHE CI0U O0ILEeCTBa.

C xonua 19-ro, Hagana 20-ro Beka, U3BECTHBI IOBEIUPHBIE (PUPMBI, KOTOPbIE aK-
TUBHO HCIOJIBb30BAJIM XY/I0’KECTBEHHYIO 3Mailb B CBoUX M3zaenusx 3to dabdepxe (Puc.
1), ¢pabpuka OunnHukoBa (Puc. 2), Caszukosa (Puc. 3)u npyrue. Hapsay ¢ Humu cy-
LIECTBOBAJIM MEJIKHUE IOBEJIMPHBIE MacTepcKue U aprenu [3,4, 6].

[TosiBNeHHE TaKOro HIMPOKOTO Kpyra 3MajibepoB, pabOoTaBIIUX B Pa3HOOOPa3HBIX
MaHepax, IPUBEIO0 K TOMY, YTO B MCKYCCTBE PYCCKOM 3Maiu 3TOro nepuoja ohpopmu-
JIUCh JIBa OCHOBHBIX HANpaBJICHUS: JEKOPATUBHBIN 3JIEMEHT YKpallleHUs BELU, 1 CaMo-
CTOATEIBHOE CTAHKOBOE IIPOU3BEACHUE, BBINIOJIHEHHOE B TEXHUKE dMaiH [7].Hampumep:
TabaKepKu, MIKaTYJIKH, OKJIaAbl 1JI1 UKOH, 3€pKaJl, YePHUIbHUIIBI, IyPEHULIBI U IPYTHe
HEOOJIBIIINE BEUTHUIIHL.

ITocne peBomtonu 1917 romga UCKyCCTBO pyCCKOM AMaiu MEPEKUBAET CIal. ITO
ObUIO BBI3BAHO, C OJIHOM CTOPOHBI TEM, YTO XYI0XKECTBEHHAs dMallb BOCIPUHHMAJIACh
KaK MCKYCCTBO TOCIOJCTBYIOIIMX KJIACCOB, @ C JIPYrOoil CTOPOHBI — TOH pa3pyxod B
CTpaHe, K KOTOPOM MpHUBeEIa IpaxaaHcKas BoiHa. M3 Bcex TpaaULIMOHHBIX POCCUMCKUX
LIEHTPOB XYyJI0KECTBEHHOM 3Majll COXpaHWJIach TOJbKO mmkona PocroBa Benukoro. On-
HAaKO B POCTOBCKOH 3MajM M3MEHMJIAach Temaruka. Ha CMEHy LIEpKOBHBIM CHOXKETaM
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NpUILIa [[BETOYHAs POCIHCH HAa O€JIOM MM LBETHOM (oHE, OIM3Kas K POCIUCH IO
dapdopy, a Takke COBETCKass CHMBOJIMKA M MHHUATIOPHAs )KUBOIIMCH HA AMAJH B JTyXe
conpeanu3ma. [lo3nnee Ha 0a3ze POCTOBCKHMX apTenel Obla opraHum3oBaHa (adpuka
«PoctoBckas puHHPTH» [2],
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Pucynox 1. «I'amuunckuii 08o- Pucynoxk 2. Osuunnuxos «Lap- Pucynox3. @abpuka Casuxosa
pey» Dabeparce ckuit [lopmcuzapy» «OK1a0 07151 UKOHBLY

Tonpko B ceMUAECATHIX U BOCBMHUAECATHIX rogax 20-ro Beka HAYMHACTCS] HOBast
BOJIHA MHTEPECa COBETCKHUX XYJOXHHKOB K OOTaThIM BO3MOXHOCTSIM XYZI0KECTBEHHOU
smanu. COBETCKHE SMabepbl MOIYYaroT BO3MOKHOCTh MIPUHUMATH Y4acTHE B MEXKIY-
HapoOJHBIX TBOPYECKMX CeMHMHapax cHayaina B Benrpuum u Ilpubantuke, a 3aTemM u B
JIpyrux crpanax 3amajaHoi EBpomsl [5].

4. 3apo:xxaenune 3manu Ha JlaabHem Bocroke.Hapsay ¢ mupoBoil ucropueit
SMabEPHOT0 UCKYCCTBA, UCTOPHS Pa3BUTUS dMalId Ha poccuiickom JlanbHem BocToke
coBceM MoJ0/10. BriepBrie, pabOThI B JaHHOW TEXHUKE OBLIM MPEICTaBICHBI HA PETHO-
HanbHOM BbicTaBke CXP B 1974 rony «Coserckuil JlanpHuii BocTok», npoxoausiei
Bo BiagmBocToke.

Ecnu paccmarpuBath nckyccTBo sManu Ha JlansHeM Boctoke, To Heo6xoanMo
YIOMSHYTH CIEIYIOIUX XYA0KHUKOB, padOTaBIINX U pabOTAIOUINX 10 CeH 1eHb B JJaH-
Hoii TexHuke: @enotoB Ilaen Kupwmnosuu (28 wurons 1940 - 28 wmas
2015)BnanuBoctok, Baoskun Hukonait Muxaitnosuu (Komcomonbck-Ha-Amype, Xa-
0apoBCK) - MOJYYMIIN aKaJIeMHUECKOe XyAoKecTBeHHoe oOpazoBanue B MI'XIIA ume-
Hu C. I'. CrporanoBa, JleataeB Banepuii BacunseBuu (Komcomonbck-Ha-Amype) —
okoHunn Cankr-IlerepOyprckoe xynoxecTBeHHoe Briciiee y4eOHO-IPOMBIIITIEHHOE
yunnuie uM. B.M. Myxunoii, KonuenkoB Anatonuii AnexkcanapoBuu (XabapoBCK) U
Amnacracus Homap (Xa0apoBck) oOyudanuck Ha XyJ0KECTBEHHO-TpauueckoM (hakyiib-
tere [IBITY, r. XabapoBck.

®enoro [laBen Kupumnosuu npuexan padoraTh U kuTh Bo BrnagusocTtok. Oc-
HOBHOM JiesTenbHOCThIO [TaBna KupunnoBuda ObUto Xya0KECTBEHHOE TPOEKTUPOBAHHE
apXUTEKTYPHBIX OOBEKTOB, a TAKXKE, HAa PAAY C APYTUMH MOHYMEHTAJIbHBIMHU U JEKOpa-
TUBHO-NIpUKIaAHbIMU paboTamu, ®enotos IlaBen KupumioBuu MHOTO 3aHUMAiCs Xy-
JIO’KECTBEHHBIMU SMASIMU. OH CUMTAETCsi OCHOBOIIOJIOXXHUKOM 3TOT0 HAlpaBJICHUS B
uckyccrBe [lanpHero Bocroka. YyacTBOBanm Kak B 3apyOCKHBIX BhICTaBKax (SmoHus,
I'epmanus), Tak U B nepcoHaJIbHBIX BO BiianuBocTtoke u B Haxonxke.

BnoBkun Hukonaii MuxainoBu4d — MOMCTUHE MEPBbIA XYIOKHUK, KTO Ha Jlanb-
HeM BocToke cran mpodeccnoHaabHO 3aHMMAThCsl TEXHUKOU Topsiueii smanu. [lepBas
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BBICTaBKa XyJOXKHUKA natupyerca 1974 romom m HazbiBaercs «CoBerckuil [lambHuii
Bocrox» C 1985 roga, Hukonaii MuxaiaoBuu sBJISIETCSI IIOCTOSHHBIM YYaCTHUKOM
cumno3uyMoB B Benrpum u I'epmanum no ropsueid smanu. BnoBkun H.M. xuBetr u
TPYAUTCS B CEJI€, apryMEHTHUPYsI 3TO TE€M, YTO €My TaK JIerye CKOHLIEHTPUPOBAThCS Ha
TBOpuecTBe. OH IEMOHCTPUPYET CBOM pabOTHI 0 BCEMY MUPY U, KAK OTMEUAET caM Xy-
JI0’KHMK, 34 TPAHULIEW MCKYCCTBO IOpsSYEd SMajy ropaszo Bbllle LeHUTCA 4eM B Poc-
CHuH.

JleBaraeB Banepuii BacuinbeBHUY - XyJHOKHUK MOHYMEHTAJIBHOIO U J€KOPATUB-
HO-IIPUKJIAJIHOTO MCKYCCTBa, rpaduk. 3aHsATHE SMAJMPOBAHHMEM — OCHOBHOM BUJ Jes-
TEJIBHOCTU XYHOXXHUKA. Banepuii BacmibeBuu otmaer mpeanodyrenue OHOIEHCcKoi Te-
Me, TeMe JIF0OBH, KOTOPBIE PeIlaeT B JIMPUUECKOM, (paHTa3UHHOM KIIFOYE. YYaCTHHK 00-
nee 200 Xy10KECTBEHHBIX BBICTABOK — (PErMOHAIbHBIE, BCEPOCCUNCKHE, MEXKTYHAPOI-
HBIE), U3 HUX — 35 nepcoHanbHbIX (Puc. 4).

- —
Pucynox.4 Banepuii Jlesamaes « Pviob1»

KonuenkoB Amnaromuii AJEKCaHAPOBUY —XYAOXKHHK JKCIEPUMEHTAIBHOIO
CKJIa/1a,Ha €ro CTaHOBJICHHE MOBIUSIM MHOTHE XYJOKHUKH, B TOM uucie U BroBkun
H.M. IlepBas paGota B TexHuke ropsueit smanu — «CeBepHblil Betep» 1988 rox. s
AHartonus AnekcaHApOBUYA Ba)KHO HAWTH 3aMbICe€l M BBICTPOUTH KOMIIO3ULIMIO TPHU
MIOMOIIN TEXHUYECKHUX CpelacTB. Il HEro Tak k€ Ba)KHO FApMOHMYHO COEAVHMTH BCE
M300pazuTeIbHbIE JJIEMEHTHI, B TOM 4Kcie U kKojopuT (Puc.5).
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PL?C}/HOK. 5KOHeH06 /'ITA._«p peka nezernoy. 2009
Meow, smans. 30 x 60

B nacTosiee Bpems, B TEXHUKE TOpsidueld aManu paboTalOT U MOJIOAbIE XYTO0XK-
HUKH, BBITYCKHUKHU JlaIbHEBOCTOUHOM akageMuu uckycctB (Puc.6)

g &y | gV LY S

= [ :
Pucynox.6 Mupocnasa Cuueaps «/[pzyue 6epezay

BonbImMHCTBO 3TUX XYAO0KHUKOB XKUBET U padoTaeT Ha Tepputopuu BiamuBo-
cToka u XabapoBckoro kpas. OHU SKCIIOHUPYIOT CBOU PabOTHI 3a pyOekoM, Tie JaHHOE
HAIpaBJIEHUE U TEXHUKA MOJIb3YIOTCS OOJBIION MOMYNISPHOCTHIO U BBICOKO LIEHSATCS B
MHUpE UCKYCCTBA.

B nacrosimiee BpeMsi, BO3SMOXHOCTH TEXHUKH XYA0KECTBEHHON SMalM elle Aa-
Jeko He ucuepnanbl. HecMOTpst Ha TO, UTO UCTOPUS XYT0KECTBEHHOTO AMaJTUPOBAHUSO-
YyeHb Oorara, HaChIIEHHA U YXOAUT BIIyOb BEKOB, Xy/10’KECTBEHHAs! HIMaJIb BCE €Ile Ha-
XOJIUTCSL B CTQUHU CBOETO PAa3BUTHUSl U HE CXOJUT C MHUKA MOMYISIPHOCTH U BOCTpeOO-
BaHHOCTH. Exxerogno Ha teppuropuu JlaibHero BocToka nmpoBOaATCS MEXIyHApOIHBIE
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KOH(EpeHIIMH, Ha KOTOPBIX IEMOHCTPUPYIOTCS pabOThI JeKOPATUBHO-TPUKIIATHOTO HC-
KYCCTBa, B TOM UHCJI€ U pa0dOThI, BHIMOJHEHHBIE B TEXHUKE ropsiuei smanu. Kak moka-
3bIBAECT MPAKTUKA, CTAJIM MPOBOAMUTHCS BBICTABKH SMaJIbEPHOr0 MCKYCCTBA, II€ CBOU
paboThI MPEACTABISAIOT KaK OMBITHBIC, TAK U HAYMHAIOIINE XynokHUKU. Hanpumep, of-
Ha M3 TaKUX BBICTABOK Ipomwia B I. Bimagusocroke B 2016 rogy. OHa no3uiuoHUpoBa-
Jach Kak MEXKpETrHOHaNbHAs. B 9KCIo3uiuu ObUIO MPEICTaBICHO 00Jiee COTHU MPOM3-
BEJICHUN XYAO0KHUKOB-3MAJIbepOB pa3HbIX ropoaos JlameHero Bocroka:. Biaaausocto-
ka, Komcomonbcka-Ha-Amype, XabapoBcka, KpacHosipcka, Kemeposa, Spocnasns. Ta-
Koe pazHooOpa3ue paboT MO3BOJIMIO YBUAETh Pa3Hble TBOPUYECKUE MOAXOAbI XyI0KHHU-
KOB, pa0OTAIOIINX B OJHON TEXHUKE, CTHIIUCTUKY, CFOIKETHI.

3akiaouenue. B peynbrare npoaenaHHOM paboThl — pacCCMOTPEHUS U U3yUEHUS
HCTOPUH PAa3BUTHUS FOpSAUYEH IMATH — MOXKHO MOJBECTU UTOT, YTO PACIBET JJAHHOI'O BHJIA
HMCKYCCTBA B HAIlIEW CTpaHe mpuiiesics Ha KoHel 19 — Havano 20 Beka u, ceilyac MHTe-
pec K 3Toi TexHuke He nmorepsaH. OnHako, ceroaus, Ha JansHem Bocroke smanbepHoe
HCKYCCTBO HEJOCTATOYHO PA3BUTO. AHAJIN3 MPOBEACHHBIX UCCIEI0BAHUM MTOKa3all, 4TO
UCKYCCTBO ropsueil smanu Ha JlanpHeM BocToke, HECMOTpsl Ha GOJBIION MOTEHIMAI,
HYXJ1aeTcs B NOMYJSIpU3aLMK U pa3BUTUU. Hapsay ¢ MEUpOBOI HCTOpUEH 3MalIbepHOTO
HCKYCCTBa, MCTOPHUS Pa3BUTHS AMaiu JlanbHEBOCTOYHOTO PETMOHAa COBCEM MOJIOJA.
DTOT Bl TEXHUKHU HE3aCITYKEHHO OOXOISAT CTOPOHOM, HE YUUTHIBAs TOT (DaKT, YTO IO
JOJITOBEYHOCTH, MAaJIb — MPEBOCXOIUT MHOTHE BUbI ACKOPATUBHOTO MCKycCcTBA. Mac-
Tepa, paboTaolire B 3TOM HAlpaBiICHUH, IONYyYUB aKaJeMHUecKoe 0Opa3oBaHUE B Be-
OyIIMX IIKOJaX CTpaHbl, a Takxke, Ha JlanbHem BocToke, oboratuiiu TaHHYIO TEXHUKY U
BBIPA0OTaIN OTIUYUTEIBHBIA CTUIIb, KOJOPUT, OOYCIOBIIEHHBIE PErHOHANIBHON CIEIU-
¢ukoit. OHa cBs3aHa C MPUPOJION, KIMMATOM, reorpauuecKuM MOJ0KEHUEM U OIr30-
CTBIO KYJIbTYpbl BocTOKa M HapOIHOCTEH.
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HISTORICAL ASPECTS OF HOT ENAMEL DEVELOPMENT
IN THE FAR EAST

Abstract: At present, the possibilities of the art enamel technique are still far from
exhausted. Despite the fact that the history of artistic enameling is very rich, saturated
and goes back centuries, artistic enamel is still at the stage of development and does not
go down from the peak of popularity and demand. This study discusses the background
and history of the emergence of hot enamel technology in the Far East. This issue has
not been resolved for this region. As a rule, mass cultural events take place in the west-
ern part of the country central part. In the art of history, this problem, given the regional
characteristics of the Far East, was not considered. The scientific literature mainly cov-
ers Western enameling schools, central Russia, as well as the work of foreign artists.
The article is devoted to the history of the development of enamel art in the Far East and
to artists working in this technique. Along with the world history of enamel art, the his-
tory of the development of enamel in the Far Eastern region is very young. This type of
technique is undeservedly avoided, not taking into account the fact that enamel is supe-
rior to many types of decorative art in terms of durability. Masters working in this direc-
tion, having received an academic education in the leading schools of the country, as
well as in the Far East, enriched this technique and developed a distinctive style, color,
due to regional specifics. It is associated with nature, climate, geographical location and
the proximity of the culture of the East and nationalities. Every year in the territory of
the Far East, international conferences are held at which works of decorative and ap-
plied art are demonstrated, including works made using the technique of hot enamel. As
practice shows, enamel art exhibitions began to be held, where both experienced and
novice artists present their works.

Key words: history of hot enamel; enamel art; enamel writers; study of historical
aspects.
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