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CPABHUTEJIbHBIV AHAJIVI3 METO/OB IIEPEBO/IA ITECEH:
NCCIIEJOBAHWME LINKIN PARK M1 ARCTIC MONKEYS

A.A. KoBanb, 6akanaBp
C.B. MsacHukoBa, CT. npenogasaTenb

Braousocmoxkckuii 2cocyoapcmeenviii yHugepcumem
Braousocmox. Poccusa

Annomauyus. B nocieonue 200bl nepesod NeCeHHbIX MeKCMoe npusiekaen éce Hoibuiee GHUMAHUE 6 C6sl-
3U ¢ enobanuzayuelt My3vlku U pacnyujeil. RONYIspHOCMbIO AlbMEPHAMUBHO20 POKA. JlanHas paboma uccie-
oyem mpyOHOCIU U CMpameuit, CEI3aHHble ¢ NePeBO0OM NECEHHOU JUPUKU, HA NPpUMepe MBOpHecmea amepu-
xarnckou zpynnor Linkin Parku 6pumanckoit epynner Arctic MonkeysB uccredosanuu paccmampusaromcest
CIMUIUCIMUYECKUe Paziudus Mexcoy O8YMsL 2DYNNAMU, UCHOTb3YeMble NEPeBOOYeCKUe NPUembl U KyJbIypPHAsS
adanmayust, HeOOX0OUMAsL 015l PYCCKOAZBIMHOU AYOUMOPULL.

Knioueswie cnosa. nepeod necem, arbmepHamusHbiil poK, KyIbmypHas a0anmayus, nepeeooyeckue
npuemet, Linkin Park, Arctic Monkeys.

COMPARATIVE ANALYSIS OF SONG TRANSLATION TECHNIQUES:
A STUDY OF LINKIN PARK AND ARCTIC MONKEYS

Abstract.In recent years, the translation of song lyrics bained significant attention due to the globélra
of music and the growing popularity of alternatigek. This paper examines the challenges and gtest@volved
in translating song lyrics, focusing on the workghe American band Linkin Park and the British ¢b&mctic Mon-
keys. The study highlights the stylistic differsrimeween the two groups, the translation techsigueployed, and
the cultural adaptations required for Russian-sjiegudiences.

Keywords: song translation, alternative rock, cultural adatiten, translation techniques, Linkin
Park, Arctic Monkeys.

The translation of song lyrics is a complex taskt timtersects linguistics, musicology, and cultural
studies. Unlike prose or poetry, song translatiamstraccount for musical elements such as rhythm,
rhyme, and melody, making it a unique form of aéidisranslation. This paper explores the transiatd
lyrics from Linkin Park and Arctic Monkeys, two ici@ bands representing American and British alterna
tive rock, respectively.

The purposeis to compare translation strategies, identify smn challenges, and evaluate the effec-
tiveness of different approaches.

To achieve this aim, the followingpjectivesneed to be addressed:

a) Analyze the stylistic features of Linkin Parldafrctic Monkeys lyrics.

b) Identify and systematize the main translatiahitéques used in translating song lyrics.

c) Compare the effectiveness of different transfastrategies in the context of conveying meaning
and stylistic features.

The relevanceof this research lies in the increasing globalybapty of these bands and the need for
high-quality translations that preserve the oritsn@motional and stylistic impact.

The novelty of the study is its comprehensive approach, comditinguistic analysis with cultural
context to assess translation adequacy.

The mainresearch methodsused in the article are the method of analysisthednethod of com-
parison, which were used to analyze and contrastréimslation techniques applied to the lyrics iokin
Park and Arctic Monkeys.

This paper presents a comparative analysis of s@mglations by the US rock band Linkin Park
and the UK band Arctic Monkeys. Both groups arenirent representatives of the rock genre in the
musical landscape of their respective English-simgakountries, and as a result, their songs are
known worldwide, including Russia. Some translatatempt to create rhythmically equivalent or at
least literal (prose) translations of these bandssical compositions, which will be examined insthi
study.
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Linkin Park, formed in 1996 as «Xero», started witree members (vocalist, guitarist, bassist) rlate
adding a drummer and second guitarist. The 199%ahwf a vocalist with exceptional abilities safidd
their lineup. Their signature sound blends threealcstyles, heavy riffs, energetic bass, and rap-
rock/electronic elements, showcasing genre fusiohteend awareness [1].

Their 2000 debut, «Hybrid Theory», brought glokahé, earning a Grammy for «Crawling». Later
albums explored new styles: «Meteora» (2003, me)odMinutes to Midnight» (2007, experimental), «A
Thousand Suns» (2010, electronic/hip-hop), «Livifgngs» (2012, experimental), and «The Hunting
Party» (2014, aggressive guitars).

Arctic Monkeys, formed in 2002, gained fame througflassroots fan sharing of free demos. As
D.S. Kitaeva notes, «local success... quickly lgadglobal resonance» [2], propelling them worldevid
without mainstream media. Following this, we witindluct a comparative analysis of song translatoyns
Linkin Park and Arctic Monkeys.

The analysis of Linkin Park's songs is based oné&ts that have rhythmically equivalent trans-
lations. By «rhythmically equivalent translationyse mean «a method of text conversion that allows
the translated text to match the original rhythna atresses, while maintaining the same number of
syllables» [5].

While striving for rhythmic equivalence, transletaf Linkin Park's lyrics rarely employ literal s
lation. Consequently, syntactic equivalence, defiag «a translation method in which the syntadtitcs
ture of the original is transformed into a simiéiructure in the target language» [3], can be eleskonly
in rare instances. For example:

Table 1
Graffiti decorations Bun rpaddurtu Ha creHax
Underneath a sky of dust ITox HEOOM, YTO B IIBLIH.
A constant wave of tension U BosTHEI HaNIPSKEHBS
On top of broken trust. Josepse poBenu [6].

More often, translators utilize holistic transfotioa, which involves «re-expressing the meaning of
the entire translated unit, sometimes with meanogge distant from the words of the original» [#],
order to reflect the song's content, rhyme, andicalbaccompaniment in the Russian language. For ex-
ample:

Table 2

Can't you see that you're smothering me ToI e BUAMIIB, YTO TYOUT MEHS:
Holding too tightly afraid to lose control. Kpenko Tak cxaina, y4uTh 3aCTaBISICIIb POJIb [7].

Holistic transformation completely alters the sattine of this excerpt, transforming the meaning of
the phrase. Only the general mood of the songnsayed. The first line also exhibits several tratish
transformations employed to achieve rhythmic edaivee, potentially distorting the original to cogve
the overall meaning of the song: antonymic traimtadf the phrase «can't you see» inter e BUaHIIE»
(you see), and generalization of the word «smatigerivith its meaning of «suffocating» through tae-1
eme «youts» (t0 ruin), which has a broader meaning.

In the process of rhythmically equivalent translatof Linkin Park's lyrics, translators also empioy
number of grammatical transformations. One suahsfoamation is grammatical substitution — «a transl
tion method in which a grammatical unit in the ord is transformed into a unit in the target lange
with a different grammatical meaning» [5]. For exden

Table 3

And | know U s 3nan.
I may end up failing too U o6eran, u psgom Obut [7]

In this example, the grammatical substitution imesl a change in tense: the original uses the gdresen
tense, while the Russian translation uses thetpase. In our view, the need for grammatical stuitns
arises from the requirement for rhyme in the Russinslation.
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Another aspect of song lyrics that requires attentiuring translation is the song title and itsigdn!
tory presence within the main body of the lyricsabysis of the translated lyrics of Linkin Park gen
reveals different approaches to translating sdtesti

The closest translation techniques for titles aexéchl equivalence and calquing. Lexical equivagenc
refers to an existing equivalent of a word or pareecorded in dictionaries. For example, in thesia
tion of the song «In the End», the translator ubkeslexical equivalentk konme konmos» [8], which,
however, is not consistently used every time thaghappears in the lyrics:

Table 4
But in the end B KOHIE KOHIIOB,
It doesn't even matter Bcé 910 1 HE BaxHO...[8]
But it all comes back to me (in the end). UYro 651110, yKe HE BEPHYTH,
M5l y3HaeM, B 4eM CyThb TOJIBKO (1o KoHer) [8]

In the second instance, the translator uses ardiffdexical equivalent, which, in our opinion, may
cause the reader of the translation to lose theaxiion between the lyrics and the song title.

Translations of Arctic Monkeys' songs often leawddds literal translation, focusing primarily on
conveying the meaning of the lyrics but neglectimgme, rhythm, meter, and other characteristicsoog
discourse.

Most notably, syntactic equivalence, or literahskation, is frequently used due to the fact that t
majority of translations are non-rhythmic. For exden

Table 5

And you're so mysterious Tol Takas 3arajgodHas,

Got that obsession with death Tol oepximMa cMepThio [9]

On the other hand, syntactic equivalence in nothrhic translations serves an important function: it
allows the recreation of the specific type of stuwe found in the song lyrics. For example, thegson
«Don't Sit Down 'Cause I've Moved Your Chair» isirety built on imperative constructions, which the
translator reproduces through syntactic equivaleftmvever, this approach results in some phrases
sounding unnatural in Russian:

Table 6
Break a mirror Pas6eii 3epkaio,
Roll the dice Kunsb xocty,
Run with scissors VYnpasinsiics ¢ HOXKHULIAMH,
Through a chip pan fire fight Ycrpoii mepecTpenky 4epe3 KacTPIOJIo ISl YHIICOB,
Go into business with a grizzly bear OTKpoii GH3HEC ¢ MEJIBEIEM TPHU3IIH
But just don't sit down ‘cause I've moved your chair Ho ToibKO He cafuch, Belb st epeBUHYI TBO# cryi. [10]

In non-rhythmic translation, additions can be ipavated to reveal implicit, or subtextual, informa-
tion from the original. For example:

Table 7

| know you're nothing likenine 51 3HaKO: THI COBEPIICHHO HE IT0X0XKa Ha MoK degyuiky [9] |

The addition is used to clarify the pronoun «minghich refers to the protagonist's girlfriend.

Analysis of the stylistic features of the lyricslohkin Park and Arctic Monkeys revealed key differ
ences. Linkin Park's lyrics are characterized bgt@nal intensity, complex metaphors, and philosogh
reflections, while Arctic Monkeys utilize colloquikanguage, slang, and cultural allusions, reftegtheir
British identity.

Systematization of translation techniques employbdn working with musical texts demonstrated
that rhythmic translation requires flexibility amdcreative approach. Techniques such as holistitsr
formation, additions, omissions, and compensatilawegpreserving the rhythm and emotional tone &f th
original but can lead to the loss of certain semaniances.
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The influence of cultural context on the choicdrahslation solutions proved to be significant.tBri
ish texts, rich in local realities and slang, reguilarification or adaptation for a Russian-speglaudi-
ence, whereas American songs, possessing moresalitieemes, are more amenable to rhythmic transla-
tion.
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HEHHO2O0 KOoHyenma «KOPQHHOIZ obumamenb». Aemop packpslieaem ocobennocmu uCCﬂedyemoeo KOHYyenma u
€20 KY/IbmypHblX (,ZCCOHM(ZUMLV! 6 DA3JIUYHBLX AHIIOA3bIYHbIX H(lpO()CDC, npueodﬂ npumepbuvl J1€KCU4eCKux EOUHUU,
Komopbule 3aHUMAron 3Hayumoe mecmo 6 Kyjobmype MO U UHOU Hayuu.

Knroueswie cnoesa. KOHYyenm, KapmuHha mupa, A3vlKoeast KApmuHa mupa, ucmopust, KyJavnypHas acco-
yuayus, IuH26UCMUKA, KOCHUMUBHAA TUHSBUCMUKA.

REPRESENTATION OF THE ENGLISH-LANGUAGE PICTURE
OF THE WORLD BASED ON THE “NATIVE HABITANT” CONCEPT

Abstract. The article is devoted to the description of thgligh-language picture of the world using the exam
ple of the widespread concept of "native inhablitaftie author reveals the features of the concegéustudy and
its cultural associations in various English-spegikpeoples, giving examples of lexical units tieatipy a signify-
cant place in the culture of a particular nation.

Keywords:concept, picture of the world, language picturegha world, history, cultural association,
linguistics, cognitive linguistics.

KoHmenT «kopeHHO# OOUTATENbh» CIYXKHUT KJIFOUEBBIM TIOHATHEM JUIs MMOHMMAaHUS TOTO, KaK SI3BIK
(dhopMupyeT U oTpakaeT KyJIbTypHYIO WISHTUYHOCTh M MUPOBO33peHHe. B maHHOMN cTaThe paccMaTpuBa-
€TCsl IpeICTaBIICHIE aHTJIOS3BIYHONW KapTHHBI MUpPa Yepe3 3Ty MPU3MY, OIHPAsCh HA Pa3INYHBIE HAYIHbBIE
HMCTOYHUKY JJIs MIPOSICHEHUS CIIOKHON B3aMMOCBSI3U MEXKAY SI3bIKOM, KYJIBTYPOU U CO3HAHUEM.

OcHOBHas 11eJIb UCCIECIOBAHUSI — aHAJIU3 JICKCUYECKUX EAUHUI], OTPAXKAIOUUX KOHIENT «KOPECHHOMN
00HUTATENB», M TIOUCK KYJIBTYPHBIX aCCOIMAIINN TeX MIIM MHBIX HApPOJOB MHUPA.
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