MwuHKUCTEpPCTBO Hayku 1 BbicLlero obpasosaHusa Poccuiickon ®egepaumm

<De,1:|,epaanoe rocygapCrBeHHoe OromkeTHoe o6pasoBaTeanoe ydpexageHune
BbICLLEro O6pa3OBaHVI$-I «BnaanBoCcTOKCKMin Focyﬂ,apCTBeHHbIVI YHUBEPCUTET»

VMHTEJJIEKTYAJBHBINV ITOTEHIIUAJI BY30B —
HA PAZBUTHUE JAJIBHEBOCTOYHOI'O PETTHUOHA
POCCHUUA U CTPAH ATP

Martepuannsl XXVIl MekayHapoaHON HAYYHO-IPAKTHYECKOM
KOH(epeHI MU CTYIeHTOB, ACIHPAHTOB U MOJIOABIX YYEHbIX

2025r.

Tom 1

ITox o6mieit penaknueit a-pa 3xkoH. Hayk T.B. TepenTbeBoit

3J'IeK’I‘p0HHO€ HAay4YHOC U3JaHUC

BnaguBocTok
MN3paTenbctBo BBI'Y
2025



VIK 378.4
BBK 74.584(255)431
173

NHTeq1eKTyaJbHBIH NOTEHNHAJ BY30B — Ha pasBuTHe JlajabHe-
U73 BocrouHoro peruoHa Pocecum uw crpan  ATP :©  wmarepuans
XXVI MexayHapoaHON Hayd.-MPAKT. KOH}. CTYJCHTOB, aCIUPAHTOB M MOJIO—IBIX
yuenbiX (r. BmaguBoctok, 2025r.) :B 4 T. T. 1 /1ox ob6ur. pea. n-pa 9KOH. HAYK
T.B. TepentbeBoii ; BnaaBOCTOKCKUM rOCyAapCTBEHHBIN YHUBEPCUTET ; DJIEKTPOH.
TekcT. naH. (1 ¢air:  17,9MB). — Baamgusocrok: M3a-so BBI'Y, 2025. — biekTpoH.,
ont. guck (CD-ROM). — Cucrem. tpeboBanus: Intel Pentium imu anamorndHbIii
nporieccop Apyrux mnpousBoauteneii), 500 MI'u; 512 M6 onepaTUBHOW NamsTH; BU-
neokapra SVGA, 1280x1024 High Color (32 bit);M6 cBo60aHOT0 AUCKOBOTO MPO-
crpancTBa; omepai. cucrema Windows XP u Beimie; Acrobat Reader, Foxit Reader
60 mr000# APYroi uX aHasor.

ISBN 978-5-9736-0767-8

Brmouenst matepraisl XXVI MexayHapoaHOH HaydHO-NIPaKTHYECKOW KOH(EPEHLIMH CTYIICH-
TOB, aCIUPAHTOB M MOJIOJIBIX YUCHBIX «JIHTEIIeKTyalbHBIN MOTCH-IHAN BYy30B — Ha pa3BuTue JlaibHeBo-
CTOYHOTO pernoHa Poccnn m cTtpaH A3maTcKo-THXOOKEaHCKOTO pernoHa», COCTOsBIIEHCS BO BiaauBo-
CTOKCKOM TOCyAapCTBeHHOM yHuBepcuteTe (r. Biamusoctok, 2025r.).
Towm 1 BKITIO9aeT B ceOsl CIICAYIONINE CEKIINH:

— Benmkas OtedyecTBeHHasi BOMHa B Cy/b0€ HapoJa, UCTOPUYECKON TIaMSATH M COBPEMEHHBIX

peasx;

—TI'epon OteuecTBa MOABUTH, KOTOPHIE HEIb3s 3a0bITh,

— AKTyaJibHBIC BOIIPOCH MEXKTYHAPOIHBIX OTHOLICHUIA MHUpP U PETHOH B YCIOBHAX TTI00ABHOM

TpaHchopMmaruy;

— MenrakOMMYHUKAIIMU aKTyaTbHBIC BOIPOCHI TEOPHHU U MPAKTHKY;

— IOpucnpyneHIms kak HayKa v IPAKTHKA OUYEPKU MOJIOJIOTO YIEHOTO;

— Ilcuxonorus Ha COBpeMEHHOM 3Tare JIMYHOCTh, BO3PAcT, npogeccus;

—Mononexs 1 00IIecTBO MPOOIEMBI, IPOTHBOPEUHS U IIEPCIICKTHUBHI PA3BUTHS;

— ®unocodcekre KOHTEKCTHI COBPEMEHHOCTH;

— Pycckuit 361K U pyccKas KylIbTypa B KOHTEKCTE COBPEMEHHOCTH;

—Crtpansl ATP B acniekTe si3bIKa U KYJIbTYPHI;

— English Language for Political, Economic, and<Sroultural Cooperation in Asia-Pacific Re-

gion;

— AKTyaJlbHBIE BOIIPOCHI HE()TEra30Boro KOMILIEKCa

— MnxenepHoe neno

V]IK 378.4
BBK 74.584(255431

DJeKkTpoHHOE yueOHOE U3/1aHHe
MHuHIMabHBIE CHCTEMHBIC TPEOOBAHHS:
Kommsrorep: Pentium 3u Beimie, 500MTI'; 512 M6 Ha sxectkoM ucke; Bugeokapra SVGA, 1280x1024 High Color
(32 bit); npuBox CD-ROM. Onepanronnas cucrema: WindowsXP/7/8.
Iporpammuoe obecrieuenue: Internet Explorer 81 Beimie wim apyroit Opaysep; Acrobat Reader, Foxit Readen6o
Tr000i1 IPyroi UX aHaJor.

ISBN 978-5-9736-0767-8

© OI'bOY BO «BnagnBOCTOKCKHI FOCYIapCTBEHHBII yHUBEpCUTET», odopmitenue, 2024
ITon obmieit pepakiyeii A-pa sxoH. Hayk T.B. TepenTheBoit

Kommnerotepnas Bepctka M. A. [TopTHOBOI

690014 . BraguBoctok, yi. [oromns, 41
Ten./daxe: (423)240-40-54 O6bem 17,9MB. Ycu.-neu. 1. 51,51.Vu.-uzn.1. 41,46

IMoamucano k ucnons3zopanuio 29.08.2025. Tupax 300 (I —25)pks3.



involves not only linguistic proficiency but alsaltural sensitivity, as words often carry connaias and
associations that may not have direct equivalenssmdther language. For instance, idiomatic exmess
metaphors, and culturally specific references dehmmeative solutions that resonate with the taaget-
ence while staying faithful to the source material.

Moreover, the translator must navigate the delicaleance between literal accuracy and interpretive
flexibility. Overemphasizing literal translationrcéead to awkward phrasing or loss of nuance, wdite
cessive adaptation risks distorting the author'&e/@r intent. This challenge becomes even more pro
nounced in texts with complex structures, suchl@sse of Leavesyhere visual and spatial elements play
a crucial role in conveying meaning. In such ca$ies,translator’s task extends beyond mere language
conversion to encompass the multimodal aspecterofriinication, requiring innovative strategies to-re
reate the intended reader experience.

Ultimately, successful translation is an art th@nbines technical expertise with creativity and amp
thy. It demands an awareness of the broader conuatiive goals of the text, whether they involve ente
tainment, persuasion, education, or emotional ezrgegt. By striving for communicative equivalence, a
outlined by theorists like Komissarov, translatoesn bridge linguistic and cultural divides, fosberi
cross-cultural understanding and appreciation ifiegrde literary traditions. Thus, translation ig neerely
a mechanical act of transferring words from ongleage to another but a dynamic process that ewsriche
global dialogue and preserves the richness of higrpression across borders.
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CIIOCOBbBbI ADAIITAIIMV COBPEMEHHDBIX AHIJIOA3bIYHBIX
JIMMEPUKOB
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C.B. MsacHuKoBa, Hay4HbI pyKOBOAUTENb, CTapLUMIA NpenogaBaTenb

Bnaousocmoxckuil cocyoapcmeennulil ynugepcumem
Braousocmox. Poccus

Annomausn. Jlumepuxu A6110MCsE UHMEPECHLIM 00BEKMOM OIS UVHEHUs a0anmayuy NPOU38e0eHUs Ha
opyeue azviku. Jlumepuku, Hanucannvie nocie 19 eexa, uzyuenvl HeOOCMamouHo, YUMo OMKPLIBAEH BO3MOIC-
HOCMU O/sL HANUCAHUSL HOBLIX pabom. JlaHHas cmambs NOCSUEHA U3YYEHUI0 ChOCOD08 adanmayuu cogpe-
MEHHBIX AH2TIOSIZLIYHBIX TUMEPUKOS.

Knwouesvie cnosa. numepux, adanmayus, aumepamypa, aumepamypa abcypoa, nepesoodyecKue
mpancgopmayuu.

WAYS OF ADAPTATION OF MODERN ENGLISH LIMERICKS

Abstract.Limericks are an interesting object for studying tvay a literary piece can be adapted into differe
languages. Limericks written after the 19th centang/ not studied enough, which opens up opporsnicr new
research. The current article focuses on the whgdaptation of modern English limericks.

Keywords:limerick, adaptation, literature, nonsense litenaptransformations in translation.

The relevanceof this research is presented by the limerick’sptial in studying new languages and
the ways different literary pieces can be adaptemiother languages.

The purposeof the article is to find the most effective wagsadapt modern English limericks. By
«modern» we mean written from the beginning offecentury to the current moment.
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Objectives

Study the linguistic techniques (stylistic devieasl expressive means) used in adaptations of Edward
Lear’s limericks.

Analyze two different approaches to adapting liclesito Russian.

Check if those techniques can be used to adaptidikseof other authors.

The novelty of the article is presented by the fact we focudimericks of Arnold Lobel, while Rus-
sian scholars primarily study the works of Edwasdt and their adaptations into Russian.

The mainresearch methodsused in the article are the method of analysisthedmethod of com-
parison, which were used to analyze the works bémauthors and compare the original limericks and
their adapted versions.

Definition of the main termd.imerick can be described as a «humorous poem with fies lithe
first two lines having the same final sound aslést line» [6]. It has a strict structure (5 lind® lines 1,

2 and 5 have 3 more syllables than tiead 4' ones). Edward Lear is considered to be the mqsilpo
author of limericks. He wrote «A book of Nonsensehjch contained over 100 different limericks, in
1846.

Limericks are considered to be a part of nonseatexature. Structure of a limerick is more impottan
than it's plot. Author may use different stylistlevices — irony, onomatopoeia, unusual rhymes ttgus
make the reader laugh. In fact, E. V. Klyuev coeséd rhyme the most important part of a limerickalh
builds it together [4¢.45].

According to V. E. Shetinkinadaptationis a translation technique which changes somethimg
known to the reader into something they can undedsf3, c.43]. The main difference between traimsiat
and adaptation is that the translation’s main psepie to shift the text from one language into hent
while adaptation is used so the reader understiuedext's idea, even if the text itself is changéd do
so successfully, the translator must use vari@msformations.

V.N. Komissarov divided transformations in translatinto lexical, grammatical and complex (which
combines two previous ones) [5]. The most commae tyf transformations when adapting limericks is
the complex one — it includes antonymic translatiine second most common type is the lexical trans-
formations, when author, changes the word fronotiginal one for the one with similar meaning.

There are two main approaches in adapting limeriokRussian, which were suggested by Yulia
Shemchuk and Natalia Kochergina. The first appraaalthen the translator uses the same stylistic de-
vices which were used by the author to createitinerick which is as close to the original one assiale,
no matter if it's funny in Russian or not. Much ra@ffective approach consists of taking the geridea
of the limerick and writing «an original piece» bdson it. That way, the translator can use thecdsvi
which will be much more appreciated by the realec.p].

There's the analysis of successful examples howrlthks were adapted into Russian. Both examples
were taken from the Russian version of «The bodkmfsense» by Edward Lear.

Table 1
Edward Lear’s limericks
1 There was an Old Man, on whose nose, 2Kwn crapuk, Ha HOCY Y KOTOpOTO,
Most birds of the aicould repose; Cras nTHYeK YCTPOUIIACh 370POBO.
But they all flew away Ho B HeHACTHBIE THA
At the closing of day Yaeranu onn,
Whichrelieved that Old Mamand his nose [7]. Obnezuas cyowvby e2o 300poBo [1].
2 There was on Old Man of the Isles XKun oaun rocnoavs B Mopaanuu,
Whose face was pervaded with smiles; JluBepcaHT Ha 0c00OM 3a1aHHUH.
He sunchigh dum diddle OH nuauKan Ha CKPUIIKE,
And played on the fiddle Pacrouast yneIOKH,
That amiable Man of the Isles [7]. Y06 3amyTars cnenpl B Mopaanuu [1].

In the first example we can see that English anglsiRn versions of the limerick don’t differ much.
Both tell about a man with a nose on which thedirgre sitting. However, due to the differencethin
placing of theme and rheme in the two languagestrmslator had to swap the lines 3 and 4. Thelwor
combination s nenactaeie auu» implies that this situation has occurred wittstperson several times
already. We can also see a case of generalizatitinei adapted limerick — the word combination «most
birds of air» turned intocras nTruck».
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In the first line of the second example we canagery common transformation — the compensation.
The translator changed the toponym in order to igbod rhyme and to choose a place that the reader
would probably know more about. The adaptationhat timerick also adds some details to the plot. In
stead of being just an amiable man, the main cteraerns into a spy who tries to get away in Jorda
pretending to be just a smiling gentleman. We dam see how the translator got rid of the charesitey-
ing «high dum diddle», as well as described hinyiptafiddle as sunukan na ckpunke. The word @m-
nukam» adds a bit of a derogatory content, showingttietharacter is not that talented.

Based on the techniques used in adaptation of ttvasdimericks, there’'s the analysis of the ones
adapted by us. Both examples come from «The bogkgefricks: pig limericks» by Arnold Lobel. They
aren’t by any means the only right versions, billtveé consider them quite adequate.

Table 2
Arnold Lobel’s limericks
1 There was anld pig with a pen Kun-6bu1 ceun, Konpuriop 3emisHuKa.
Who wrote storiesand verse now and then. On nucaTeas ObUT MECTHBII BEJIUKHH.
To enhance these creations, A IOMHMO CTHXOB,
He drew illustrations Akeapenvio 20moe
With brushes some paints and his pen [8]. Onucamp 6b11 CIOKET CBOEH KHUTH.
2 There was an old pfgom Van Nuys. Hoxunas cBuHbS TET Mua
In the window she coolecherry pies Tupoeu Ha OKOIIKE CTyIMIIA
But thefruit of her labors A poxoxue demu,
Was eaten byeighbors Vensixas o decepme,
Who came for dessert in Van Nuys [8]. X ykpanu — KAK HEKPacuBo!
3 There was avarm pigfrom Key West. Topocénok o nmenn Pamka
Of sandcastles, his was the best JleHb IpoBEN B IOCTPOCHHUHU 3aMKa.
But as soon as he built it, Ho na mope npu6oii
A wave came to tilt it, CMBLI ITECOK 3a co0oi
Whichdampenedhat pig from Key West [8]. U ocranachk CBUHIOIIKA 0€3 3aMKa.
4 There was &ch pig from Palm Springs Xpsix 602amulii TATAJICS KOTICTAMH
Who had passionfer bracelets and rings. U nro6un oyens kobLa ¢ Opacieramu.
He displayed his collection U Ha my3e cBOEM
Aroundhis midsection VYxpamensst pemuém
By means obtrong wires and stringi8]. 3aKkpenmi — u I0OBOJICH OBLT 3TUM OH.
5 There was a cold pig frohorth Stowe Caun Ha CeBepnom Iloroce xu,
Who despisedvinter weather and snow. 3uMy OH HUKOTAA He a100uU.
Sixteen coatsever warmed him, OH X011 B TPEX TyJaymax,
They only deformed him, BocemHaaunatu uryoax,
That frigid, cold pig from North Stowe [8]. JBaguaTh mIanok u mapgoB HOCUIL

Since the book was made for children, we decidatl ¢giving the main characters (who are always
pigs) somewhat funny names would be a good idea.riBime Kounduriop 3emnsauka» was chosen be-
cause it may sound important, despik®wrdutiop» being just a fancy word for «jam». The main idéa
writer who also draws illustration was saved. Hogrein our Russian version his writing talents ldted
(Benukwmii mucarens), While his drawing tools are generalized (justsapens»)

With the second example, we turned just a funnyge/énto an educative story about the harm of
stealing by changing the last line. We also geimdlthe «cherry pies», as well as the idiom «fofithe
labor» fumom TpymoB) — «gecept» iS much more common word, which young reader diauiderstand
better.

The main joke of the third limerick is based on ithenediate destruction of the sandcastle, as vgell a
on the double meaning of the word «dampenesaBars, obeckypaxkusars). Our version shows that
the main character spent a lot of time buildingstle, while not telling that it was made out aficantil
the 4" line.

Both versions of the 4th limerick tell the similstory of a pig that enjoyed wearing jewelry in a
unique manner. In English he used «strong wiresstiigs», while Russian version showed him using a
belt. A rather complicated word «midsection» waanged into somewhat funny and childistyzo», and
along with the T line telling us about the pig’s eating habits réates a vivid image of a large high-
minded character.

The change of a toponym in th& Bmerick is caused by the fact a reader is mdkelyi to know
about the North Pole than North Stowe. While thgioal piece tries to surprise the reader with mieo
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cally large amount of clothes on a pig, the makej® about the character looking funny in thosghes.
In the Russian adaptation, we decided to fully foon the overcomplicated outfit, adding even more
coats, as well as scarves and woolen hats.

In conclusion, we’d like to confirm that the strgyeof writing a limerick based on the original ase
working fine for adapting English limericks. By uogi different linguistic techniques, the translatan
adapt any limerick to their language. We consitiat by using this approach we’ll be able to adagpt a
limerick and bring the interest to this topic.
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ITEPEJAYA KOMMWYECKOTIO DOPEKTA B AYINMOBV3YAJIbBHOM
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A.B. llnutBuHOB, MaructpaHTt
O.H. N'He3pe4ko, kaHA. PMNON. HayK, AOLEHT

Braousocmoxkckuii 2ocyoapcmeenbviii yHugepcumem
Braousocmox. Poccusa

Annomauusn. B yciosusx enobanuzayuu u cmpemumenvHo20 pazgumusi MeouauHoyCmpuu KOMuieckue
oNleMeHmbl 8 PUILMAX U CEPUATAX CIMAHOBIMCSL OCOOEHHO BANCHBIMIUL, NOCKOJKY OHU CNOCOOHBL HE MOJIbKO
PaseeKamv, HO U CILYAHCUMb CPEOCMBOM KYIbIMYPHO20 0OMeHA. AKMYaibHbiM CIMAHOBUMCSL 6ONPOC NEPeoayu
KOMUYeckoeo 3ghgpexma 01 pasiuuHuix yenegvix ayoumopuil. Ilepesod komuueckoeo npedcmasisiem coooi
CNOACHYIO 3a0auy, mpedyiowyIo He MOIbKO 3HAHUSL A3bIKA, HO U 21YOOKO20 NOHUMAHUSL KYIbIYPHO20 KOHMEK-
cma u romopucmudeckux mpaouyuil. Llens cmamvu — 6bis16UMb U NPOAHATUIUPOBAMb OCODEHHOCMU NePeso0d
CII0BECHOU WYMKU OJI PA3PAOOMKU PEKOMEHOayUll 8 8UOe AICOPUMMA eé nepesood.

Knroueswvie cnosa: ayouosusynvbhbvlil mekcm, KOMU4eckoe, Wymkd, Kaiamoyp, 10Kyc.

CONVEYING THE COMIC EFFECT IN AUDIOVISUAL TRANSLATION
OF FEATURE FILMS AND TV SERIES

Abstract.Globalization and development of the media ingiusike comic elements in films and TV series es-
pecially important since they serve to entertaid provide cultural exchange. It is the issue of momicating the
comic effect to different target audiences. Trdimglehe comic requires not only language skillg, ddso seeks for
understanding cultural contexts and humorous ti@ait The purpose of the study is to identify avalyae speci-
ficities of translating a verbal joke to developgenmendations in the form of its translation altjon.

Keywords:audiovisual text, comic, joke, pun, locus.

Feature films and TV series play an important jpathhe modern audiovisual space, attracting viewérs
all ages. The comic element inherent in featunasfiand TV series plays a key role in shaping Hi&iactive-
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