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3. Tematndeckas KiacCUPHUKAIUSA CITIOCOOCTBYET JydIlIeMy MOHUMAaHUIO CEMaHTUKU I[BETO0003HAYE-
HUI ¥ MOXeET OBITh TOJIE3Ha B MEKKYIBTYPHOH KOMMYHUKAIIMU U MPO(ECCHOHATBHON JEATEILHOCTH I1e-
PEBOJIUMKOB U JU3ANHEPOB.

[IpakTudeckas 3HAYMMOCTh Pa0OTHI 3aKIIOYACTCS B TOM, YTO MPEUIOKCHHAS KITaCCUDUKAIIUS MOXKET
OBITh WCTIOJB30BaHA B JICKCHKOTpahUUSCKUX LEISIX, IPU COCTABICHUH aHTJIO-PYCCKUX CIIOBApeH IBETO-
0003HaYEHHH, a TaKXKe B MEPEBOTIECKON MPAKTHUKE — JUISI TIOBBIIIEHUS! TOYHOCTH U BBIPA3UTENFHOCTH T1e-
peBona. Kpome Toro, pe3ynbTaThl HCCIEMIOBAHUS MPEACTABISAIOT WHTEpEC IS CIEIHAIMCTOB B 00JacTu
BHU3YaJIbHBIX KOMMYHHUKAIIMHI U qU3aiiHa, TaK Kak MMO3BOJIIOT OBICTPEe OPUSHTHPOBATHCS B CMBICIIOBBIX U
CTHJIMCTHYECKUX OCOOCHHOCTSIX I[BETOBOH manuTpel Pantone.

Takum 00pa3oM, TeMaTudeckast KIacCU(pUKAII [IBETOO003HAUEHHU BRICTYIIAET HE TOJIBKO KaK METOT
aHaJM3a, HO ¥ KaK MHCTPYMEHT MPAKTUYECKOTO IPUMEHEHHS B CMEXHBIX 00JIaCTSIX 3HAHHM.
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IIEPEOJAYA KYJIbTYPHOM CITEUM®UKM AHVUMAILIMIOHHBIX
CEPUAJIOB B IITEPEBOJIE

M.A. Kapaces, 6akanaBp
C.B. MsacHuKoBa, Hay4HbI PyKOBOAUTENb, CTApLUMIA NpenogaBaTerb

Braousocmoxkckuii cocyoapcmeenbviii yHugepcumem
Braousocmox. Poccusa

Annomayun. B cmamve paccmampuearomesi ocobeHHOCmuU nepedauu KyibmypHo-CReYUDUYecKux se-
MEHMO8 8 PYCCKOA3BIYHBIX 8EPCUAX AHIOA3LIUHbIX AHUMAYUOHHLIX cepuanos. Llenv uccnedosanus — npoaua-
JUZUPOBAMD, KAK A0ANMAYUS. OPUSUHATILHBIX PENTUK U Peanull 61Usem Ha GOCHpUsmue KyIbmypHO20 KOHMeK-
cma spumensimu Opy2otl A3bIK0Gol cpedvl. B pabome cpasnuearomes opucunanvhvle Ouaniosu U3 AHUMAYUOH-
Ho2o cepuana «l emmo» ¢ ux oQUUUATLHBIMU NEPeBoOaMU HA PYCCKULL A3bIK, C AKYEHMOM HA CHOCOObL COXpa-
HEHUs. CMbICTIA, TOMOPA U KVIbIMYDHOU OKPACKU.

Knrwouesnie cnosa:. xynomypHas cneyuuxa, MOOYIAYuUs, KyIbmypHas 3aMeHd, AHUMAYUOHHbIe cepua-
JIbl, Nepedoo Ha PyCCKUll sA3bIK.
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TRANSFER OF CULTURAL SPECIFICS OF ANIMATED SERIES
IN TRANSLATION

Abstract. This article examines the transmission of cultyigpecific elements in Russian-language versibns o
English-language animated series. The aim of thdyss to analyze how the adaptation of originalatjue and
cultural references affects the perception of caltoontext by audiences from another linguistickogound. The
paper compares original dialogues from the animateiies «The Boondocks» with their official Russiansla-
tions, focusing on the ways meaning, humor, artdrellhuance are preserved.

Keywords:cultural specificity, adaptation, animated seriggnslation, intercultural communication.

The aim of this research is to examine methods of congginture-specific elements when translat-
ing animated series from English into Russian, tanelvaluate how effectively these elements aretadap
for Russian speaking audience. The study addréissgzroblem of translating references that lackair
equivalents—realities, proper names, and collogeiahs tied to a particular culture — and explavbih
strategies achieve both clarity and stylistic fiyel

The relevanceof this research lies in the growing importanceacfurate localization as animation
increasingly engages with social commentary.

The method of the analysis and comparisowas used in this research, as it was necessagnie
pare original and translated versions.

When translating animated series, a translatorsftive challenge of conveying not only the literal
meaning of the dialogue but also its cultural anebtonal connotations. The translator must undedsta
both source and target languages deeply, as wdlleasociocultural context behind specific refeemc
idioms, and humor. If cultural nuances are not priyprecognized or adapted, the translation mag itss
original tone or even mislead the target audieibés is especially relevant when working with digle
from animated series that heavily rely on cultyrapecific humor, satire, or social commentary ehsass
«The Boondocks». Since we are dealing with audimtisontent, the translator must also considemtyni
tone, and lip sync, making the task even more cexnahd creative.

«The Boondocks» is an American animated seriegextday Aaron McGruder, based on his comic
strip of the same name. The show premiered in 2008dult Swim and combines elements of satire, so-
cial commentary, and dark humor. It explores thesueh as racial stereotypes, political and cultcoal
flicts, African American identity, and intercultdrdynamics. The characters’ dialogues are richangy
American pop culture references, and allusionsistotical and social events. They make the series a
valuable source for analyzing the transfer of aelspecific information in translation.

While researching, it was necessary to watch tiggnad English version of «Boondocks» with the
subtitles and the Russian one and then compamadingents that are either difficult to adapt for Raiss
audience, or deal with some cultural realias that lee lost in translation. The results contain gexamn-
ples of adaption and the explanation of their origis well as the explanation of translation meshazkd.

In this study, the classification of translatioartsformations proposed by V. N. Komissarov is used
[2] to analyze how culture-specific elements arepaeld in Russian translations of animated seridsleW
not every transformation is directly linked to cultl specificity, many of them — especially modigat—
play a crucial role in transferring culturally baliexpressions, names, and references. Althoughein t
process of adapting culture-specific elements tiquaarly culturally exclusive words — it is oftelifficult
to identify a wide variety of cultural transformas. A broader range of transformations can beroede
when it comes to the adaptation of character spaedidialogue.

In the first example [1], the scene is shown whémnele Robert lies on sofa with Huey and Riley, his
grandkids, and watches TV with them. The channalvshrsome court session, so Uncle Robert decides to
switch channels and then he says: «Let's see whatBET». In the translation, it was replaced wita
descriptive phraseHy-ka, uro Tam Ha 4épHOM pa3BieKaTeIpHOM MMOKa3sBaloT». The abbreviation «BET»
stands for Black Entertainment Television, a chhameed at an African American audience [4]. Ifas to
mention that the Russian speaking viewer wouldunderstand the meaning of BET, if it is translditedally,
so this kind of translation should be consideredlect. This is an example of modulation, where ftheeis
shifts from the literal name to the channel's cbmdstic. The approach used in this example halpserve
the meaning and cultural context while also makingderstandable for the target audience.
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The second example [1] shows the episode whenigweew observes the scene where Uncle Robert
with his grandkids in the car arrives at the gatfethe house. Uncle Ruckus runs out of his secgstyin
to greet the white man in the car driving behingshes our characters away and yells: «Out of the wa
Kunta Kinte». In the process of investigation, @svestimated that Kunta Kinte is a character froen t
novel «Roots» [4] and is a cultural reference &trang historical figure that represents the figintfree-
dom. In Russian version, it was changed®aneporn, maas Tom» — which refers to a very different type
of character, Uncle Tom, from the other novel chlk&Incle Tom’s Cabin; or, Life Among the Lowly» [3]
one who's seen as obedient and submissive. Tlas example of modulation, because the emotional or
cultural angle is shifted — from strength to weaaelhere’s also a cultural adaptation, since Rossi
viewers might not know who Kunta Kinte is, but theyassumably more likely to recognize «Uncle
Tomy, as it was the book that translators themsekad, so they’'ve decided that viewers could head
it too. Even though the names are different, thatpaf the line — an insult with a sharp culturdbge — is
kept in the translation. So this is another exampleorrect translation.

When examining the third example [1], it is hecegsa mention that in these series — Uncle Ruckus
is a character with exaggerated reverence for vgiitple frequently speaks in informal tone and afso
be very rude. So in the third example, Uncle Rucknd Uncle Robert play checkers and then Uncle
Ruckus admires the park, emphasizing that it wadenty white people and says: «l tell you, it isesur
beautiful out here. White folks sure know how tokenaome nice foliage». This phrase in the origueat
sion sounds basic, but in the Russian translatiova$ decided to add more expressiveness; uru-
TENBHO KPACHBO TYT. 3HAIOT BCE-Taku OeNible TOJK BO BCAKHX JIMCTOYKAx, KycToukax». Modulation and
addition are used: the formal «foliage» is replawétl the more diminutive sucrouku, KycToukn», mak-
ing the speech livelier and more realistic, whitkvas not in the original. The informal phrasguwu-
TeNbHO KpacuBo» enhances the emotional tone. Thus, the trangéffieatively conveys the cultural speci-
ficity and stylistic features of the original, adiagg them for a Russian-speaking audience. Thisgsod
example of correct translation for native viewers.

This research highlights the importance of cultasahreness and adaptive strategies in the traomslati
of animated series from English into Russian. Thtothe analysis of «The Boondocks», it becomes evi-
dent that preserving cultural specificity requiraere than literal translation — it demands sengjtito
context, humor, historical references, and charaaciee. Modulation and cultural substitution, &®wn
in the selected examples, allow translators to taairthe intended meaning and emotional tone véhile
suring accessibility for the target audience. Tiuel\s demonstrates that successful localizatiorotsonly
about linguistic equivalence but also about cultfuactionality. As animation continues to explaem-
plex social and cultural topics, the translatookerin preserving depth and nuance becomes inaglgsi
significant. Further research may expand this aggrdoy analyzing a wider range of series and atiapta
methods.
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